
This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 
to make the world's books discoverable online. 

It has survived long enough for the Copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 
to Copyright or whose legal Copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 
are our gateways to the past, representing a wealth of history, culture and knowledge that 's often difficult to discover. 

Marks, notations and other marginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 
publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing this resource, we have taken Steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 

We also ask that you: 

+ Make non- commercial use of the file s We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain from automated querying Do not send automated queries of any sort to Google's System: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attribution The Google "watermark" you see on each file is essential for informing people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in Copyright varies from country to country, and we can't off er guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
any where in the world. Copyright infringement liability can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's Information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the füll text of this book on the web 

at http : //books . google . com/| 



Digitized 



by Google 



► 







'^^ßRA'S^'^ 



Digitized 



by Google 



Digitized 



by Google 



Digitized 



by Google 



Q TT o ., 
Crauerfpiel in fünf 2Iuf3ügen 

von 

5ran5 (ßnllpar5cr 

EDITED WITII INTRODUCTION AND NOTES 



CHILES CLIFTON FEREELL, Ph.D. (Leipzig) 

PBOFESSOR IN THE UNIYEBSITY OF MISSISSIPPI 



BOSTON, Ü.S.A. 
GINN & COMPANY, PUBLISHERS 

Clie 9ltlieiuettm Pre00 
1899 



Digitized 



by Google 



838 



Ck)PTBIGHT, 1899, BY 

CHILES CLIPTON FERRELL 



▲I<L RIGHTS BESEBYED 



Digitized 



by Google 



PEEFAOE. 



HowEVER unsatisfactory his work may be judged, — and 
no one is more conscious of its defects than the editor 
himself, — he feels that he needs to make no apology f or 
wishing to offer to the College world an edition of one of 
the prineipal plays of Grillparzer. As far as he has been 
able to learn, no work of the great Austrian dramatist 
has ever been edited either in this country or in England. 
This seems very stränge! 

The text is that contained in Volume IV of the fifth 
Cotta edition of Grillparzer's eomplete works in twenty 
volumes, prepared by August Sauer, Stuttgart, 1892, only 
a few ehanges being made in accordance with the revised 
Prussian rules of orthography. All references to the poet's 
writings are to the same edition. The editor of Sappho 
has carefully read and tried fully to digest the prineipal 
Grillparzer literature, and its influence shows itself in 
many paragraphs of the Introduction. Wherever he feit 
that there was any special indebtedness, he has not failed 
freely to acknowledge it. 

It remains to express his hearty thanks to Professors 
A. E. Hohlfeld, of Vanderbilt University, and H. C. G. von 
Jagemann, of Harvard University, to whom his Obligation 
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IV PREFACE. 

is especially great; Professor Charles Forster Smith, of 

the University of Wisconsin ; Professor A. L. Bondurant, 

of the University of Mississippi ; and Mrs. Edmond Taylor 

Taliaferro, of Pollock-Stephens Institute, Birmingham, 

Alabama, for helpful suggestions; and to Professor 

Hohlfeld and Mrs. Taliaferro for assistance in reading 

the proof. 

C. C. F. 
University of Mississirrif 
October 1898. 
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INTRODUOTION. 



I. LIFE OF GRILI.PARZEK. 

Franz Grillparzer was borii iu Vienna January 15, 
1791. He was the oldest of four brothers. The father was 
a barrister, a strictly honorable, reserved man, from whom 
the poet inherited his critical mind and his upright nature, 
while his artistic temperament and his talent for music 
came to him from his mother. Owing to the father's 
unwillingness to have much to do with the world, the family 
lived a rather secluded life. The boy spent his early years 
in a gloomy house with immense rooms, where the sur- 
roundings served to quicken his imagination. He liked 
to people the dark room in which wood was stored with 
robbers, gypsies, or ghosts. 

Almost before he could walk his mother insisted upon 
initiating him into the mysteries of piano-playing, in spite 
of the fact that these lessons were really torture to him. 
He was sent for two years to a private school, where he 
zealously occnpied himself with what interested him and 
neglected all eise. He read a great deal, devouring amonj^: 
other things a book containing the stories of the New 
Testament adapted for children, the text of Mozart's 
Zauberflöte, and somewhat later a translation of Quintus 
Curtius. As early as his eighth or ninth year he delighted 
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VI INTRODITCTION. 

in taking part with the other children in improvised plays 
which he himself had designed. While the boy was still 
too young for the Gymnasium, his father tried the plan of 
bringing a private tutor into the house, but it did not sue- 
eeed. Finally Franz entered the Gymnasium, and then too 
he read ineessantly, but did not distinguish himself as a 
Student. He formed a friendship with an older scholar 
named Mailler, and found the association with him very 
beneficial and inspiring. He now made his first poetic 
attempts. Mailler wrote a tragedy on a subjeet taken 
from Eoman history, and Franz composed a comedy in 
which his professors played the röle of unfortunate lovers. 
It seems Singular that when they came to the study of 
antique verse measures, he of all the pupils made the 
Impression of having the least ear for verse. 

He next entered the university in order to complete the 
two years of philosophy required of those who intended to 
study law, medicine, or theology, but he received no Inspi- 
ration. In faet he got little out of his university course, 
and spent his time reading. He failed in certain studies, 
which spurred him up so that he greatly improved. He 
began to read the early dramas of Schiller and at seven- 
teen wrote a tragedy, Blanka von Ka^tilien, the catastrophe 
of which is the murder of Blanka by her husband, Pedro the 
Cruel. While this piece, which is an Imitation of Schiller's 
Don Carlos, shows dramatic talent, it is very long and is 
interesting chiefly as a harbinger of his great works. His 
father had no sympathy with his poetic aspirations.- Mean- 
while he finished his philosophic course and began the 
study of law, but his heart was not in it. He joined a 
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INTRODUCTION. VU 

circle of students who came together for mutual improve- 
ment ; the leading spirit was a young man named Altmütter, 
who became an intimate and valued friend of Grillparzer. 
AboTit this time a passionate love for music awoke in him ; 
and as, owing to a physical defect, he had been forbidden 
to play the violin, he returned to the hated piano and often 
improvised by the hour. He would place an engraving on 
the music-rack and play the event represented, as if it were 
a musical composition. 

In the troubled war times of 1809 the father died, leav- 
ing the family in an almost helpless eondition. The poet 
gave law lessons for a while to two young cavaliers, who 
paid him well, but he found the sum insuffieient for the 
Support of his family. Because Blanka, for which he now 
hoped to reeeive something, was not accepted for the 
theatre, he resolved forever to renounce poetry, especially 
dramatie poetry. After finishing his own studies he gave 
instruetion in law from 1811 to 1813 to the nephew of a 
rieh count. The place in the family of the count, who 
was a very odd character, was more pleasant at first than 
it was later when Grillparzer had to perform the duties of 
an ordinary tutor in addition to giving law lessons. A 
long illness caused by exposure while in the count's Ser- 
vice came near costing him his life. In February 1813 he 
had become an unpaid official iij the Vienna court library, 
where he afterwards devoted himself especially to the 
study of Spanish. In the autumn of 1813 he entered 
the civil Service, being assigned to the management of 
the customs of lower Austria. 

Two or three years later Grillparzer formed a friendship 
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VIU INTRODUCTION. 

with Joseph Schreyvogel, the dramaturgist of the Hofburg- 
theat&r, who urged him to finish a tragedy Grill parzer 
already had in mind, — Die Ahnfrau. Schreyvogel was the 
foremost dramaturgist of his time, and to him Grillparzer 
owed more than to any other literary contemporary. He 
discovered our poet's talent and for fifteen years was a 
source of inspiration to him, constantly aiding him with 
good counsel and assisting him to* bring out his dramas. 
JXe Ahnfrau, which was written in fifteen or sixteen 
days, was first played January 31, 1817. This ' ancestress,' 
who had been slain by her husband for infidelity, is eon- 
demned to wander about until the race which owes its 
existence to her crime is utterly extinguished. At last 
she sees the three surviving members of the family die in 
the most tragic manner, and then her restless spirit is laid. 
The piece made a good impression on the public, but was 
severely handled by the critics. Sappho was finished in 
less than three weeks and performed April 21, 1818. It 
caused a great Sensation. Count Stadion, who was then 
minister of finance and exercised control over the court 
theatres of Vienna, procured the appointment of our author 
as dramatic poet of the Hofburgtheater, with a yearly 
salary of two thousand gülden s in paper money (= about 
$336), which sum meant much more at that time and in 
that country than it means to us now. He was to hold 
this Position until he could be advanced in the Service of 
the State. The count had him transferred from the cus- 
tom house to the department to which the court theatres 
were subject, with the understanding that he should work 
only in matters pertaining to the theatre. The chief of 
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INTRODITCTION. IX 

this department was unfit for his place and did all he 
could to injure Grillparzer. The poet's health, whieh had 
become bad, was restored by a visit to the watering-place 
of Gastein. He next wrote a great part of Das goldene 
Vliess, in which he makes use of the old story of Jason 
and Medea, but was interrupted by the death of his 
mother. 

In 1819 he visited Italy. He overstayed his leave of 
absence, although for good and suffieient reasons and with 
the approval of the emperor, and saw others win the pro- 
motion he thought he had a right to expect. After his 
return he finished Das goldene Vliess, — a splendid trilogy 
consisting of Der Gastfreimd, Die Argonauten and Medea, 
— which was first represented in March 1821. Count 
Stadion took him into that branch of the ministry of 
finance which was directly subject to the count himself. 
Soon afterwards he became ministerial draughtsman, — a 
kind of clerk, who had to keep a record of the various 
matters of business that were brought before the ministry. 
He lost this place, which was almost a sinecure, from being 
unwilling to accompany Stadion, the minister, to his coun- 
try residence in summer, for although he was drawn by 
the count into his family circle, he feit ill at ease in the 
Society with which he came into contact, and was bored 
byit. 

König Ottokars Glück und Ende, a fine patriotic drama 
on the fall of the Bohemian king, whose life and death 
were so similar to Napoleon's, and on the rise of the house 
of Hapsburg, had been completed nearly two years before, 
but did not appear on the boards until February 1825. 
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Grillparzer next took a trip through Germany, on which 
besides meeting other celebrities he made the acquaint- 
ance of Goethe, who received him very kindly. 

Being requested to write a piece for the occasion of the 
coronation of the empress as queen of Hungary, the poet 
could find no suitable subjeet. However, while searching 
the works of Hungarian ehroniclers he came aeross a story 
that incited him to compose Ein treuer Diener seines Herrn, 
a piece in which the dnties of the subjeet were set so high 
above the rights of the individual as to cause the author to 
be accused of servility. Bancbanus, who for fear of betray- 
ing his trust allows his wife to be insulted and slain, is 
almost a caricature. The drama was played in February 
1828. Des Meeres und der Liebe Wellen, which is a revival 
of the classic story of Hero and Leander, was next finished 
and given on the stage in 1831. Somewhat later he secured 
the Position of archive director of the privy Council of 
finance. In 1834 he applied for the place of librarian 
of the Vienna University library, but did not get it. Der 
Traum, ein Lehen, — a vivid picture of a career of wrong- 
doing which turns out a dream and convinces the dreamer 
of the vanity of ambition, — had been completed several 
years before, but did not appear on the boards until the 
autumn of 1834. 

He made a journey to Paris and London in 1836, meet- 
ing in Paris Dumas, Börne, Heine, Meyerbeer, Eossini and 
others, and making the acquaintance of Bulwer in London. 
After his return Weh dem, der lügt, an uninteresting 
comedy which carries us back to the period of Teutonic 
paganism, was finished and played in 1838, but met with 
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such a cold reception as to wound him deeply. From 1838 
until his death he brought no new play upon the stage. 
His other dramas, — Libussa, the heroine of which is the 
legendary foundress of the Premyslian dynasty in Bohemia 
and of the city of Prague ; Mn Bruderzwist in Habsburg, 
another chapter from the history of this illustrious house ; 
and Die Jüdin von Toledo, an historical tragedy which has 
for its subject the infatuation of Alfonso VIII of Castile 
for a beautiful Jewess, — were not even published in his 
lifetime. 

Grillparzer was the hero of almost as many love adven- 
tures as Goethe, but he never married. He was of a 
retiring disposition. His reserve was of ten taken for cold- 
ness and moroseness, but those who were well acquainted 
with him knew his nature to be as tender as a woman's. 
After reaching middle age he received many tokens of 
loving sympathy and veneration, among others the public 
celebration of his fiftieth birthday. In spite of mental 
and bodily suffering he occupied himself with some work 
that he did not intend for publication. He undertook 
a journey to the Orient in 1843, but went no farther 
than Athens. This change of scene largely relieved his 
despondency. In 1844 his birthday was celebrated by a 
circle of noble Vienna poets, artists and journalists. On 
May 14, 1847 Grillparzer's name appeared among those 
of the first forty to whom the emperor awarded a seat in 
the Academy of Sciences. He was much disturbed in the 
stormy year 1848. In 1849 he received the Leopold order 
from Francis Joseph I, this being the first honor of the 
kind conferred on an Austrian poet as such. After 
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twenty-three years of Service as archive director of the 
central department of finance, he was retired in 1856 
according to his wish, being named at the same time aulic 
counselor. The year 1861 saw him appointed lifelong 
member of the Council of the empire. His eightieth birth- 
day was magnificently celebrated. He lived to see but one 
more birthday after this, dying füll of years and füll of 
honors January 21, 1872. 

II. GRILLPARZER THE POET. 

It is impossible to understand Grillparzer's genius with- 
out some knowledge of the state of affairs in Austria during 
the formative period of his life. The plans of the sincere 
and good Joseph II (1765-1790) for the elevation and 
enlightenment of his people had miscarried. After the 
brief reign of Leopold II (1790-1792), Francis II (1792- 
1835) returned to the path of narrow despotism, and 
Ferdinand I (1835-1848) foUowed in his footsteps. The 
ministry of Metternich (1809-1848) was violently opposed 
to intellectual development and had the power to crush it 
out. The censorship of the press was unreasonably strict 
and oppressive, causing our poet several disagreeable and 
annoying experiences. He bitterly complained that it dried 
up his Inspiration. The commoner had absolutely no voice 
in the administration of affairs ; he feit that he had only 
duties, no rights ; he was obliged to endure and obey with- 
out asking any questions. As Scherer ^ says : ^< Staunch, 

1 Franz Grülparzer in Vorträge und Aufsätze zur Geschichte des 
geistigen Lebens in Deutschland und Österreich, Berlin, 1874, p. 300. 
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upright manliness cannot thrive under circumstances of 
that kind, and the poetry which has such conditions as a 
background has at all times delighted in the glorification 
of domestic virtues and of the happiness of quiet content- 
ment, in the condemnation of every higher aspiration as 
vain ambition and unlawful insolence." 

Grillparzer's was not a strong, virile nature. He lived 
so much in the ideal world that he did not feel at home in 
the real world. He was not a practical man, — a man of 
action. Almost invariably, when a crisis came, it was hard 
for him to decide what course to pursue. At the age of 
seventy-seven he wrote an epigram of which the purport 
is that he had always thought wisely, but acted stupidly. 
He was very shy, and as sensitive as a plant of which the 
leaves shrink froili the touch. There was much of the soft- 
ness and fineness of a woman in his nature, as well as in his 
manner and appearance, which characteristic was fostered 
and emphasized by a life of seclusion and by the despotic 
government under which he lived. He excels in delineat- 
ing noble and charming women and in extolling 

Unb bic fc^ulbbcfreite S3ruft"i 

as the only happiness here below, with which the vanity of 
worldly ambition is contrasted. His best-drawn characters 
are nearly all women, and rarely does he attempt to portray 
tesolute, aggressive manhood. 

It is undoubtedly as a dramatist that our poet is at his 
best. He had grown up in Vienna, where the various forms 

1 Der Traum, ein Leben, Act IV; Werke, Vol. VII, p. 216. 
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of the drama were the intellectual meat and drink of the 
people, and where the surroundings were in many ways 
favorable to the development of his talent. He was a 
finished playwright, who always had in mind how the 
piece in all its details would appear on the stage. He 
had no patience with dramas that were intended to be 
read. The characters and surroundings in his plays 
appear all the more lifelike because he was aceustomed 
to endow them with features taken from persons and 
scenes with which he was acquainted in his daily life. 
So vivid was his Imagination that he used to see his 
dramas acted before his mind's eye while he was com- 
posing them. His earlier plays show more unity of com- 
position and closer development of the plot, together 
with greater fullness of dramatic action, while his later 
pieces are a rieh mine of clearly marked and strongly 
individualized characters. 

Taking the cue from Scherer/ we may refer Grill parzer's 
dramas to three types, which are represented by Die Ahn- 
fr au, Sappho and König Ottokars Glück und Ende, it being 
understood that the line of demarcation is somewhat obscure. 
Die Ahnfrau and Der Traum, ein Lehen, which was conceived 
and begun little later than Die Ahnfrau, abound in action, 
but the characters are not lifelike and leave only a vague 
Impression. Both pieces show very strong romantic influ- 
ence. The trochaic tetrameter with frequent rhymes, — 
the measure of both dramas, — the glowing language, and 
the variegated pictures which flit before our eyes like those 
of a stereopticon, remind us that the Austrian poet had 

1 p. 222. 
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but recently made the acquaintauce of Calderon, and was 
foUowing him with all the ardor of a new convert. In 
representing the dream life of oriental Samarkand in 
Der Traum, ein Leben, the title of which suggests to us 
Calderon's La Vida es Sueno,^ he gives free rein to his 
Imagination. Die Ahnfrau has not entirely without reason 
been called a < f ate tragedy,' but it rises f ar above the 
dramas of Müllner and Werner with which it has been so 
of ten compared. To the type of Sappho belong Da^ goldene 
VliesSj Des Meeres und der Liehe Wellen and Libussa. 
The * golden fleece ' is the Symbol of a valuable possession 
which is eagerly sought and unjustly obtained, only to 
bring misfortune to him who wins it. The background of 
Der Ga^tfreund and Die Argonauten is the sombre land 
of Colchis, where everything seems very unreal, wrapped 
as it is in the weird light of magic. In Medea the scene 
changes to sunny Greece, where the streng character of 
the heroine is brought into bolder relief by the refined, 
tenderly confiding nature of the Greek Creusa. The char- 
acters are drawn with wonderful clearness, and the action 
always emanates from them with perfect naturalness. 
Medea is considered by many the poet's greatest work. 
The title Des Meeres mid der Liehe Wellen indicates that 
the treatment of the old tradition is romantic, or rather 
that it appeaU to all humanity. The figure of Hero is 
most charming and lifelike. The play is not without 
serious defects, but the exquisite lyric passages in which 
it abounds contain some of Grillparzer's finest poetry.. 
Libussa is füll of symbolism ; the heroine represents the 
1 Life is a Dream. 
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old Order of things and her husband the new. " Primislaus 
is prose, Libussa is poesy." We may assign Ein treuer 
Diener seines Herrn, Weh dem, der lügt, Ein Bruderzwist in 
Hahshurg and Die Jüdin von Toledo to the type of König 
Ottokars Glück und Ende, In the plays of the second type 
the source f rom which the poet draws is evidently the world 
within; a subjective tendency is most marked, and the 
characters savor strongly of idealism. In the dramas of 
the third type we see him engrossed in the contemplation 
of the external world; the persons he creates show the 
effect of objeetive Observation in the fuUness of their 
realism. 

Although Grillparzer's lyric poems are deficient in form, 
they show great versatility. In them he treats all manner 
of subjects : we find funeral dirges and epitaphs composed 
in honor of persons he ardently admired ; hymns of lofty 
patriotism; praise of the beauties of nature; eulogies of 
distinguished musicians, as well as ödes to mnsic itself, 
which he passionately loved; the sensuous, almost sensual 
love song, which blazes with passion ; witty epigrams and 
the most scorching invective against Philist inism. The 
style shows much vigor, and all the sentiments have a 
genuine ring. We see this shrinking nature thrown into 
the vortex of life's conflicts, with men too much like 
" dumb, driven cattle " to appreciate his pure motives and 
finer nature, and giving vent to his disappointment with a 
pen dipped in gall. His satiric vein reminds us very much 
of Heine. As in the case of Goethe, his poems mirror his 
own joys and sorrows : 



Digitized 



by Google 



INTROÜÜCTION. xvil 

,/®eIöftc %eiU fittb'ö oon feinem Seben.^ ^ 

Few are bis joys and many bis sorrows : 

/fSBaö il^r für iiteber poltet, eä finb ^(agen.^i 

He is so absorbed in tbe sentiments wbicb stir bis soul 
tbat be loses sigbt of bis identity witb tbe agent wbo 
transfers tbem to paper, and speaks of bimself as tbe 
poem, not tbe poet: 

„Xo^ wenn bie Seier an bu flingft 
Unb tönft oon ©ram unb Suft, 
^ann bift bu felber, roag bu fingft, 
2)ag Sieb ift beine S3ruft."2 

He States tbat it was bis custom to bave recourse to lyric 
poetry only as a means of relief, on wbicb account be 
cannot claim to be a lyric poet proper. It bas been well 
Said tbat bis best lyric poetry is in bis dramas. 

Inspiration was tbe god at wbose sbrine be always 
worsbiped. Tbe frenzy of a baccbante came upon bim 
wbile be was composing, and caused bim to become obliv- 
ious of bis surroundings : 

„Unb flammenb gab ic^ baS ©efc^aute roieber, 
^er §5rer, ob auc§ lali, entging mir nic^t, 
S)enn Sebenöpulöfc^lag 50g burc^ meine Sieber, 
Unb roa^r, wie mein ©efül^l, xoax mein ©ebid^t."^ 

It was bis idea tbat wbat came f rom a füll beart would 
find a beart in every stone. He dared not let bis work 
drop, but feit tbat be must continue wbile tbe spirit was 

1 Abschied von Gastein ; Werke, Vol. I, p. 128. 

2 Wenn dich die Dichtkunst schaffen heisst . . . ; Werke, Vol. II, p. 201. 
8 Jugenderinnerungen im Grünen ; Werke, Vol. I, p. 230. 
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upon him. Each product of his genius caused him all the 
pangs of childbirth. He pronounces his poetic gift the 
source of his pain. The wild demon Fancy lashes him 
through life. 

Grillparzer possessed uulimited powers of imagiuation 
and invention, and was master of a wealth of imagery. 
His works show much fire and depth of feeling. His 
dramatic force was not hampered by finespun theories. 
Not that which needs demonstration in order to win 
approval, but that which through its mere existence com- 
mands belief, is in his eye the real theme of dramatic 
poetry. It was his belief that every art consists in repre- 
sentation, in the vivification of the idea, not in the idea 
itself . The form is the alpha and omega in all art. Poetry 
is an escape from reality ; to have form, however, it must 
return to reality ; it is a departure from life and a return 
into life. He strove for idealistic contents in realistic 
form. The objective and intuitive attitude, for which a 
certain innocence of soul is necessary, is in his opinion the 
proper one for the poet ; he pronounces the first works of 
the later poets their best, since with increasing age they 
turn more and more to deadening reflection. Our author 
recognizes the fact that this criticism applies to his own 
works j he says the defect is due to his not being able to 
escape the influence of the spirit of the times. He is 
preeminently an Austrian and a Viennese, with all the 
faults and virtues of his countrymen. Austria is a " rosy 
youth" halfway between "Italy the child and Germany 
the man." ^ He found the atmosphere of his surroundings 

1 König Ottokars Glück und Ende, Act III ; Werke, Vol. VI, p. 87. 
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enervating in its influence, but he owed to it bis riebest 
fancy and bis naive and objective point of view, wbielL 
are bis most marked cbaracteristics. It was tbese quali- 
ties wbicb brougbt bim into close toucb witb bis bome 
audiences. He set great störe by tbe judgment of tbe 
masses, considering a play wbicb did not arouse tbeir 
entbusiasm a failure : 

„3la^ SBetfall ber gürften unb t^rer SBcratet 
§ab' tc^ gefragt unb getrad^tct nimmer: 
3Ktr gelten brei ©d^neiber im ^^eater 
3Ke^r alä ein Äönig in feinem 3immer."i 

It is pleasant to note tbat bis drainas do not sin against tbe 
rules of form by any meane so often as bis lyric poems do. 

In prpse Grillparzer wrote two tales, Das Kloster bei 
Sendomir and Der arme Spielmann, — tbe latter of wbich 
is a cbarming sketcb, — a Selbstbiographie extending to tbe 
year 1836, and Studien on various subjects. 

He complained of bis isolation from otber poets witb 
kindred ideas, for be feit tbe füll trutb of Goetbe's remark 
tbat a man ean work only wben associated witb tbose like 
bim. As in tbe case of Herder, "His soul required tbe 
intellectual attachment of otbers like tbe air to breatbe.'' * 
Tbe poet in bim needed to be fondled and to bave a favor- 
able Clement. Wbile be bad no respect for tbeir opinions, 
be was keenly sensitive to tbe attacks of critics, — "tbe 
sons of Cain witb murderoiis bands," * — and was not pleased 

1 Voxpopuli; Werke, Vol. ni, p. 147. 

2 Beiträge zur Selbstbiographie; Werke, Vol. XIX, p. 183. 
8 Stammbücher; Werke, Vol. III, p. 84. 
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with their efforts to classify him ; he wished them to know 
that poetry was a matter of the heart with him, and every 
poem an outpouring and nothing more ; that he made 
verses when he pleased, and only when he pleased ; that 
he wished to enjoy the Privileges of a ^dilettante' rather 
than to be a member of the honorable guild of authors. In 
reality he is not to be classed as belonging to the romantic, 
to the classic, or to the modern school, although he did 
not hesitate to follow what seemed to him good in any 
direction. His works show the influence of Schiller, 
Goethe, Calderon, Lope de Vega and Shakspere, but he 
was no blind admirer of any one of these giants. As 
Alfred Klaar ^ says, " We may properly consider Grillpar- 
zer the last of the classicists and the first of the moderns." 
He did not attempt to answer his critics, whose shafts 
were feit all the more keenly because he who sings may 
not wear armor and offer battle; for if he tries it, the 
heavy coat of mail will cause hard wales to arise on his 
body and poetic Inspiration to take its flight. 

Our poet was his own severest critic, — too severe in fact, 
— yet he recognized his worth. He had the most implicit 
confidence in his artistic ideas. Although his own age did 
not appreciate him, he predicted that posterity would, and 
his prophecy has already been fulfilled. He feit that he 
came next after Goethe and Schiller, and certainly no 
German dramatist since their day has equaled him. Hein- 
rich von Kleist might have done so, had his sombre fate 
and early death not prevented the füll development of his 
genius. Grillparzer is the greatest of all Austrian poets. 

1 Grillparzer als Dramatiker, Wien, 1891, p. 32. 
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Austria had once been the home of sweetest song, the 
place where Walther von der Vogelweide had learned the 
art, but f rom the Reformation until the time of Grillparzer's 
birth it had been suffering f rom a literary dearth. It is 
the merit of Grillparzer to have been the first voiee in a 
splendid outburst of Austrian song, and to have raised his 
fatherland to its former high estate and given it a worthy 
place in modern German literature. He Stands for the 
intellectual and poetic renaissance of German Austria.^ 

III. SAPPHO. 

Ä, Origin and Growth of the Drama. 

In his autobiography* Grillparzer teils us of the occasion 
and circumstances of his writing Sappho, In the summer 
of 1817 he was stroUing along the Danube, when at the 
entrance of the < Prater/ — the principal park of Vienna, — 
he met a Doctor Joel, who stopped him and told him that 
band-eonductor Weigel was very desirous of a text for an 
opera. Joel stated that he himself had found an excellent 
subject. Although our poet had not the least desire to 
write an opera text, he asked about the subject in question 
and learned that it was Sappho. He replied at once that 
it would be a good subject for a tragedy too, but Joel 
thought there were too few events for that. Hereupon 
the two men separated, Joel going toward the city and 
Grillparzer towards the park. 

1 August Sauer, Akademische Festrede zu Grülparzers hundertstem 
Geburtstage, Prag, 1891, p. 7. 

2 Selbstbiographie; Werke^ Vol. XIX, p. 71 f. 
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He had been attracted by the story of Sappbo long 
before ; the name of the poetess strongly impressed him at 
this time ; here was the simple material that he had been 
seeking for months in order to show that he could create a 
successful drama without the help of the robbers, ghosts 
and sensationalism to which eritics had persistently ascribed 
the wonderfuUy favorable reception of Die Ahnfrau. He 
walked farther and farther into the ^ Prater/ and when he 
went home late in the evening, he had the plan of Sappho 
already worked out. The next day he obtained a copy of 
the fragments of Sappho's poetry, found one long fragment, 
addressed to the goddess of love, suitable for his purpose, 
translated it at once,^ and the very next morning began 
work on the drama. 

At this time Grillparzer and his mother lived in the 
< Schottenhof ' in t wo rooms which his mother's sister had 
suhlet to them. Because of the heat which came from a 
bakery situated just beneath his room and the bustling of 
the baker's boys, the nervous Franz was not able to sleep 
a wink. Another aunt, who also lived in the ^ Schottenhof/ 
offered to let him sleep in a room which she used only 
during the day. He gladly accepted, and now wandered 
every night in the darkness, when everybody in the house 
was already asleep, to his subsidiary Chamber, where he 
went to bed noiselessly, rising as early as possible the 
next morning and working on his piece. He had to use a 
miserable inkstand and coarse draught paper. Although 
the subject itself was attractive to him, he thought it 
best to try to finish a certain amount every day, which 

1 His adaptation of it is the monologue at the end of Act I. 
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plan he carried out for the added reason that their house- 
hold needs were very pressing at this time, and he feit 
that he must earn something. He afterwards used to say 
to his mother in jest that the Michaelmas rent wrote 
Sappho, The play was finished in less than three weeks. 
As Schreyvogel was absent when it was completed, and as 
there were other things to cause delay after his return, the 
drama first appeared on the stage of the Hof burgtheater 
April 21, 1818. 

B. SOURCES. 

The old story that Sappho, the Lesbian poetess, the 
< tenth muse,' who flourished about 600 b.c., threw herseif 
from the Leucadian rock into the sea because of her hope- 
less love for Phaon, is not historical but legendary. The 
fragments of Sappho's lyrics show a vast depth of passion 
and emotion, and the Greek comedians delighted in distort- 
ing her sentiments to suit their own purposes. She was a 
favorite comic figure on the Attic stage, where she was 
represented as an elderly beauty who was madly in love 
with Phaon, an old ferryman, who had been rejuvenated 
by means of a salve of Aphrodite. Sappho proved as 
powerless as other women to resist his charms, and when 
she saw that her love was unrequited, she cast herseif 
from the Leucadian rock, to which tradition ascribed the 
power to heal from the pangs of love. The plunge had 
the effect of a cooling bath, and might be successfuUy 
repeated. 

Later antiquity adopted this invention of the comedians 
after divesting it of its comic features and lending it an 
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elegiac element. Äs Schwering ^ says, " Tradition gave him 
[Grillparzer], besides the character of Sappho, — for the 
conceptlon of which he found some connecting links in the 
fragments of her songs, — the figure of Phaon, a motive, 
the love of the poetess, and the catastrophe, the leap from 
the Leucadian rock. The subjeet therefore belongs to 
those which attract the poet less through what they bring 
him than through what may be put into them/' Different 
poets may treat such a subjeet in ways that vary most 
widely. What attracted Grillparzer in the tradition was 
the contrast between Sappho^s splendid renown as a poetess 
and her sad lot as a human being. 

, In 1816 Grillparzer wrote down his opinion of Madame 
{de Stael's Corinne,^ It seems clear that this work influ- 
lenced him in the composition of Sappho, for it treats of 
;the love of a woman of genius for a man who is intellec- 
Itually inferior to her. Lord Nelvil first sees the poetess 
Corinna at Eome in her triumphal procession to the capi- 
tol, where she improvises a song of praise in honor of 
Italy, and is crowned as poetess amid the plaüdits of the 
throng. She lets fall her wreath just as Sappho drops 
her lyre, and Nelvil, who is deeply moved by her beauty 
and talent, restores it to her under very much the same 
circumstances as those under which Phaon attempts to 
give back the lyre to Sappho. Love awakes in the breast 
of each poetess at the time when her cup of artistic success 
is füll. 

1 Franz GriUparzers JielleniscJie Trauerspiele, auf ihre litterarischen 
Quellen und Vorbilder geprüft, Paderborn, 1891, p. 13. 

2 Studien zur französischen Litteratur; Werke, Vol. XVI, pp. 134-6. 
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The general resemblance between Sappho and Goetlie^s 
Torquato Tasso is strong. Both dramas have for their 
subject proper the conflict between art and life, — between ^ 
the ideal and the real world. However, each author has 
treated the subject in his own way, and the special points 
of similarity are not numerous. The plan, thought and 
language of our play shpw the influence of lyhiae nio^ which 
is also a subject from the Greek world, even more than of 
Tasso. Grillparzer acknowledges his Obligation to the old 
master of Weimar by saying that he had to a certain degree 
plowed with Goethe's heifer. 

It seems certain that Grillparzer's labors were lightened 
by the work of Franz von Kleist,^ who in his Sappho ^ 
which appeared about the time of our poet's birth, had 
blazed the way for the Austrian dramatist. Not a few of 
the same motives occur in Grillparzer's Sappho as in Franz 
von Kleist's tragedy of the saine name, and there are 
numerous points of resemblance in language and thought, 
but almost every motive has a deeper foundation and ' 
almost every Situation shows a better dramatic develop- 
ment in the later piece. In short, the work of our author 
Stands upon a much higher artistic plane than that of his 
predecessor, in which we find the immaturity of a first 

1 Franz von Kleist was born at Potsdam in 1769. Besides being a 
poet, he was also a soldier, who took part in the campaign against 
France in 1789. Somewhat later he studied law. He tried his skill 
on epic, lyric and dramatic poetry, and at the age of twenty-four 
wrote Sappho, The poet's career was cut short by death in 1797, at 
the very time when his muse was l?econiing more independent and his 
Ideals were becoming higher, 
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dramatic attempt. .In the cmcible of Grillparzer's genius 
von Kleist's crude ore yields pure gold.^ 

y C, Critical Analysis. 

The fundamental tfllftUr^^ ^^ '^qjf pho is the ^malh eur 
^d'^tre poete/ — the eo nflict between art and life. The 
con ception of poetic genius as a talent to be made use of 
( omy at the price of the joy and happiness which are th e 
lot of ev eryday mort als, as a source of suffering and 
4sorrow, is not Gree k but thoroughlv mo dern ; it had been 
made populär by Byron, and is often found in the litera- 
ture of the first half of the present Century. The problem 
was one that appealed powerfully to Grillparzer's person- 
ality. We have already seen how his nature, which closely 
resembled a sensitive plant, suffered from the rüde blasts 
of criticism, and was irritated by contact with the outside 
World. His poem Der Bann ^ shows that he recognized his 
own lot as a poet as that of an outcast fy (^nr^ j^nTnanify He 
had followed the goddess of art to the neglect of the cult 
of the goddess of life, and so had renounced the enjoyment 
of everything real for the sake of the pleasing semblance. 
It is safe to say that no one could feel the eonflict between 
talent aspiring to the ideal world and a life of naive enjoy- 
ment more keenly than he did, and Sappho more than any 
other of his dramas is an emanation from his inmost soul. 
Grillparzer says ^ that it was his plan to portray not the 
1 spite, the struggle of life against art, as in Tassoj but the 
i natural barrior w J iich is established between them . Tasso 

^1 Cf. Julius Schwering, pp. 17-42. 2 Werke, Vol. II, pp. 23-5. 
« Werke, Vol. XVIII, p. 176. 
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is greater as a poetical composition, while Sappho possessesi 
more unity of action, and is greater as a drama. The 
Italian poet too has dwelt so long in the realm of fancy 
that his natura has become one-sided, and he bitterly feels 
that he is no longer in touch with practical life ; but the 
develoßijient of the problem is radically different in the two 
plays. The conflict be tween art and life is preoipi ^ted t 
more simply and^ffecti yely m Grillp a rzer^ &^ufice. When \ 
we^first see Sappho, she is in the very act of descen ding 1 
JErom the heights of poetry into the valley of real life, j 
j lthough she fully realizes that an impassabie chasm has ■ 
long se p arated her from this valley . ^ Her position towardja^ 
the real world is much more clearly marked in her conscious- 
ness than is the case with Tasso. Purthermore, the Lesbian 
ijoetess suffers shipwreck from a aingle violent collisioa 
With jthe reefe ^f reality^ while the catastrophe in whieh 
Tässo's vessel is finally involved is the result of numerous 
leaks, small and great, caused by its repeatedly coming 
into contact with these same reefs. On the other hand, 
Goethe's development of the conflict gives him a much 
better opportunity to portray all the phases of an intensely 
subjective individuality. The principal point in which 
Tasso surpasses Sappho is the fact that Antonio and the 
princess, the representatives of the world of reality, are 
incomparably superior to Phaon and Melitta.^ 

The figure of the Lesbian poetess who occupies the fore- 
ground of this tragedy is a splendid one. When she 
appears before us she has already reached the pinnacle of 

1 Cf. Johannes Volkelt, Franz Grillparzer als Dichter des Tra- 
gischen, Nördlingen, 1888, pp. 46-7. 
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poetic renown, for she has just been crowned with the 
wreath of victory at the Olympic games.^ Proud kings 
haye knelt at her feet only to be coldly dismissed. Her 
^ character is a n plale one, — she is so f ran k androgen. While 
hasty and impetuous, she is kind-hearted and true. Behind 
the clouds of anger and vexation caoised by Melitta's 
imagined treachery towards her the sun of her tenderness 
fpr the favorite slave is always shining, and it often breaks 
-through. She is so one-pided and subjective as not t o be a 
; matchfor real life. Our Sappho is a tragic figure. We 
see in her the lovmg woman more than the poetess. In 
fact thejchief m9tive of the play is passionate love, f rom 
which her actions, as well as those of Phaon and Melitta, 
flow very naturally. She loves Phaon, who is greatly her 
inferior f rom an intellectual point of view, — or rather 
. -she loves what she thinks he is. Her tragic fate Springs 
from her weakness. She finds out too late that she was 
mistaken in Phaon, that she had indued him with the 
qualities of her ideal. ^ Her ^ tragic ^ guilt ^ lies in the fac t 
th at she leaves th ft ^p.ip^hts nf pop.try pnd tries to e nj oy 
'both worlds,' 

; /,beiber ^önac um bie ©ttrn gu Pedjtcn/ 

S)aä 2eben auä ber fünfte Xaumelfeld^, 
J)ie ^unft 3u fc§(ür|en auö i>ex §attb beg Scbettg,"^ 

unconscious t hat thejoete^s is a priestess chose n and c on- 
secrated by the muses, and that she must re nounc e all 
earthlyTiappiness. Her end, however, is a victorious one 
in an ideal sense ; she is fully cleansed and returns to her 

1 Cf. Act I, Scene 1, 11 and note. 2 ^ct I, Scene 3, 281 ff. 
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own. Critics have alrft aHv potified that there is no suffi - 

^ — ■- ' 

cient motive for th e death of Sappho, — we do not f eel 
t Eat 8he cannot live any longe r. ^ But for her fear of the 
future she might have cleansed herseif from guilt by 
becoming reconciled to Phaon and Melitta, and practising 
renunciation of the world and devotion to her high calling 
until the end of her life. In tragedy the catastrophe must 
be an ohjective necessity, and here it takes place only from 
svhjective reasons. 

reatest love Grillparzer has drawn the portrait of 
lelitta, ^ho is entirely his own creation. We see her, a 
real child o^' nofnr^^ °nrroinr!ft^^ ^y ^ hflil o of grace an d 

youthful freshness, 

jf— 

** Standing with reluctant feet, 
Where the brook and river meet, 
Womanhood and childhood fleet ! '* 

Twenty-five years after composing Sappho the poet said 
that Jif -«^qI"^^ ^^thi pg JTi fl. woman more highly th an 
simplicity and naturalnes s ; the greatest intellect did not 
attract him so much as a beautiful figure.' Well does 
Melitta fulfill this requirement I There is the strongest 
possible contrast between her and her mistress; she is a 
rosebud from the stem of reality, while Sappho is a füll- j 
blown^ rose from the Alpine heights of the ideal world. i 
As Scherer well says,^ " M elitta is what Sappho J ongs i 
to be. Her sphere is the magic land towards which 
Sappho Stretches out vainly longing arms. The key-note of 

iCf. Scherer, p. 234; Volkelt, pp. 47-8; Schwering, pp. 60-1. 
2 Adolf Foglar, Chrülparzers Ansichten über Litteratur, Buhne und 
Leben, Stuttgart, 1891, p. '24. » p. 208. 
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Melitta's nature is idyl, the key-note of Sappho's nature 
is elegy. . . . M elitta is nature, Sappho^s destiny is art. ^^ 
The Greek poetess is ethereal and so nearly divine as to 
awaken in the minds of men a feeling closely a^in to 
worship, while Melitta is human and really touches the 
chords of Phaon's heart. Wonderful is the change ttat 
love effects in the quiet little maid ; the magician JEros 
touches her with his wand, and she is transformed from a 
child intoawoman. 

Of flPhaon jlittle needs to be said. He is not a stro ng 
c haracXer. He and Melitta represent real li fe. When we 
first meet hini, he has no idea that the stränge feelings in 
>. his bosom could ever lead to a struggle. Enraptured by 
Sappho's renown, he has^ thrown hi mself into her arms. 
The applause of th^ people in Olympia^jthe journey by her 
side, — one continued triumphal procession, — keep up his 
dreain. Only in moments of solitude does he feel within 
him something for which — far from connecting it with 
the object of his love — he blames his love itself, his lack 
of feeling, of appreciation for true purity of soul. The 
joyful reception at Lesbos awakens anew his imagined 
love, which makes its last efCort-in the third scene of the 
first act, where according to the poet's purpose Phaon says 
nothing that shows real love for Sappho, although his 
enthusiasm is great enough to keep up her delusion.^ 

The whole structure of this drama shows the technical 

mastery of the skillful playwright. The action is so free 

from everything which does not belong to it that a scene 

could hardly be omitted without damage to the development 

1 Cf. Werke, Vol. XVIII, p. 176 f. 
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of the tragedy. Form and contents thoroughly hai-monize. 
Grillparzer set about none of his dramas with greater 
enthusiadm, and as he finished it almost without Interrup- 
tion, he was able to make it more nearly of one cast than 
any other. The small number of characters is f avorable 
to simplicity and clearness, while the living background 
formed by Sappho's servants and the people of Lesbos 
strengthens the scenic illusion. With wonderful skill he 
met the difficulty of filling out five acts with the simple 
material ; he holds the attention of the spectator from the 
begijining to the end. Wherever there is a lack of external 
action it is fully balanced by a wealth of psychological 
analysis which lays bare the inner life of the chief actors. 
Nowhere do we find only the poet's subjective thoughts ; 
words and actions are always an emanation from the char- 
acters themselves and in harmony with their nature. The 
Ithree unities are closely observed and are a help instead of 
a hifidrance. The unity of tüne, on which Grillparzer lays 
great stress, might have proved embarrassing f o a less clever 
dramatist in a subject like this, but he r enders the catas- 
trophe all the more overwhelming by making the change 
in Sappho's pösition take place with in a Single day, — the 
acceleration of the action being a direct result of the poet- 
ess' own impetuosity, which brings the avalanche down 
upon her in a way that reminds us of the tragic fate of 
King Oedipus.^ 

The diction of the play is highly melodious, and shows 
the fervor and buoyancy of youth. There was no other 
period in Grillparzer's life when his nature seemed brighter 

iCf. Adolf Lichtenheld, Grillparzer-Studien, Wien, 1891, pp. 16-9. 
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than it did at the time when he composed Sapphoy and this 
brightness is reflected in the language of the poem, which 
I is rieh in imagery and noble and elevated without being 
/ stilted or pompous. A study of the ancient tragedians 
and of Goethe, their modern representative, had ended the 
fermentation of his spirit and given it the mellowness of 
old wine. The influence of Iphigenie, Tasso and Elpenor 
on the diction of Sappho is very marked.^ While the lan- 
guage is characterized by noble and ideal phrases, it is true 
to nature ; the characters speak according to their Station 
in life, Grillparzer seeming merely to write down what they 
whisper to him. 

The spirit of Sappho is not Greek. Our author's reply 
to a eriticism to this effeet is that he wrote not for Greeks 
but for Germans, who would have feit little interest in a 
World altogether stränge to them. It was his opinion that 
tragedy should flee from the life of the present to the ideal 
distance of the realm of legend or of dreams, which the 
poet must make real and lifelike to the spectator ; yet he 
considered it a grave error to attempt to reproduce exactly 
the whole setting of these magic lands. Sappho, Phaon 
and Melitta do not interest us beeause of characteristics 
and sentiments which spring from their Greek environ- 
ment, but as representatives of the broadest humanity ; we 
sympathize with them beeause they are creations which 
appeal to our modern feeling. 

The first representation of Sappho created a profound 
Sensation; the piece made as deep an impression on the 

^ Cf. Gustav Waniek, Grillparzer unter Goethes Eivfluss, Bielitz, 
1893, pp. 13-25. 
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spectators as Die Ahnfrau had done. Wonderful ia the 
contrast between these two tragedies ! Grillparzer recog- 
nized the fact that the effect of his first drama had been 
mainly due to the sensational material, to crude, purely 
subjective outbursts; that it had been the sentiments of 
the poet rather than those of the acting persons which 
held the spectators spellbound. He resolved to choose the 
simplest material possible for his second play in order to 
prove to himself and the world that he was able to produce 
dramatic effect by the power of poesy alone. Sappho' 
shows how well he succeeded. That such a young writer 
should construct two so strong and yet so widely different 
plays within a year, is probably unprecedented in the his- 
tory of the stage. With critics Sappho found a divided 
reception, but it fared better than Die Ahnfrau. Most 
striking araong all the opinions of it expressed by literary 
men is that of Byron ^ : " January 12, 1821, Midnight — Read 
the Italian translation of Guido Sorelli of the German 
Grillparzer — a devil of a name, to be sure, for posterity ; 
but they mitst learn to pronounce it. With all the allow- 
ance for a translation, and above all an Italian translation, 
. . . the tragedy of Sappho is süperb and sublime ! There 
is no denying it. The man has done a great thing in 
writing that play. And who is he? I know him not ; but 
ages will, 'T is a high intellect. . . . Grillparzer is grand 
— antique — not so simple as the ancients, but very simple 
for a modern — too Madame de Stael-isA now and then, — 
but altogether a great and goodly writer." 

1 Extracts from a Journal in Italy. 
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tDibmet biefen 

feinen srpeiten bramatifdjen üerfuc^, 

ber 

3)an!bai;!eit unb Sceunbfd^aft^ 
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grcte ©egcnb. 3m ^intcrgrunbe baä 3Äeer, beflen ftac^eä Ufer fid^ gegen 
bie linfe @eite au in felfic^ten ^bftufungen emporhebt, ^avi am Ufer 
ein ^jjßl ber ^p^robite. Sled^td im ^orgrunbe ber ©ingang einer 
(ä^mmxi ©cfträudj unb ®ppid^ umroac^fen; weiter jurücf baä ®nbe 
eined @öu(engangeg mit ©tufen, ju ©app^od IBoi^nung fü^renb. ^uf 
ber linlen ©eite beS SSorgrunbeä ein ^o^eä SlojengebüfdJ mit einer 
SRafcnbanl baoor. 



€rfter 2tuftritt. 

3tinbeln unb flöten unb oenoorrenev SSoltdsuruf in ber $eme. 9t ^ a m n e d 
ftttrat herein* 

ttlamited. 

Stuf ! auf/t)om weichen ©d^Iof ! Sic !ommt, fic na^t ! 
0, ba^ hod) nur bie SSSünfd^e t^lügel ^aben, 
Unb trag ber %n^, inbeä baä §erj lebenbig ! 
iperauä, i^r faulen 3Jläbc^en ! Zögert i^r ? 
6 3)er trifft oxd) nid^t, ber 3«8^"^ tJorfd^neU nennt ! 

(5u(^arid, 9ReIitta unb <Dienerinnen au8 bem ©äulengange. 

mtliüa. 

SßJaä fc^iltft bu unä ? 3)a finb wir ja ! 
ft^amned. 



6te na^t ! 



aSer? — ©Otter! 



mtliüa. 

dt^amned. 

@app^o na^t ! 
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®effttd 

(oon innen). 

§cil/ ©app^o, ipcti ! 
3a tDO^l, ipeil/ @app^o, $eil! bu btat)ed äSol! ! 
35od^ n)aä bcbcutct — ? 

3?un, bei aflcn ©öttcrn! 

10 2Ba3 fragt bad SRäbd^en aud^ fo TDunberUd^ ! 
©ic fc^rct t)on Dlpmpia, ^at ben ^ranj, 
35cn Äranj be8 ©iegeä ^at fic fid^ errungen ; 
gm Slngefid^t beä ganjen ©ried^enlanbs, 
2118 S^W^ ^'^^^^ SBettfampfS bort t)erfammelt, 

15 SBarb t^r ber 2)ic^t!unft, beS Oefangeä $reis. 
3)rum eilt baä SSol! i^r jaud^jenb nun entgegen, 
©d^idt auf beS ^vihd^ breiten gittid^en 
2)en 5Ramen ber Seglüdften ju ben SEBoIfen ! 
Unb biefe §anb war'S, a6), unb biefer 3Kunb, 

20 2)er fie juerft ber Seier ©prad^' entlodEen 
Unb beS ©efangeS regeüofe ^ei^eit 
3Kit fü^em SSatjb beä aBo^DautS binben lehrte ! 

(»on innen). 

§eil, ©app^o ! ©app^o, §eil ! 
tt^amned 

(8U ben awäb(^en). 

©0 freut eud^ bod) ! — 
©e^t i^r ben Äran^^ ? 
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^i) fc^c ©app^o nur ! 
25 SBir tDoDcn i^t entgegen ! 

ft^amned. 

»leibt nur, bleibt ! 
5Baä foD i^r eurer greube fd^lec^ter ^oK ? 
©ie ift an anbern Seifall nun gewohnt ! 
bereitet lieber aUeS brin im §aufe, 
9lur bienenb e^rt ber 3)iener feinen §errn. 



y 



, 


SRelitta. 


30 ©ie^ft bu 


an i^rer ©eite — ? 




ft^amned. 

SBaS? 


mtllüa. 

©ie^ft bu 
§oc^ eine anbre glänjenbe ©eftalt, 
SBie man ber Seier unb beS Sogenä ©ott 
3u bilben pflegt. 

ftiamned. 




Sc^fe^e, boc^i^rge^t! 




Vttlitia. 


Unb erft i 


nur riefft bu unö ! 




ft^amned. 



^6) rief eud^, ja ! 
S^r föntet wijfen, ba^ bie §errin na^t, 
3^r foDtet wiifen, ba^ eud^ ^Jreube ^flid^t, 
3)od^ freuen mögt i^r eud^ nur brin im §auö. 
S)er 3Kann mag baä ©eliebte laut begrüben, 
®efd)äftig für fein äßo^I liebt ftiH ba§ 2Beib ! 
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WUliUü. 

40 ©0 la^ und nur — 

mä)t \>oä) ! 5Rut fort ! 9lut fort ! 

((Sr tretbt bie SWäbd^n fort.) ^ 

9lun mag fic f ommcn ! 3?un wirb 9lI6cm^cTt^ 
3i^r Dorlaut nid^t btc fd^önftc ^cict ftörcn ! 



^xvexUv 2luftritt. 

^appffo, föftlic^ getleibet, auf einem mit meinen $ferben befpannten SBagett, 
eine golbene Seier in ber i^anb, auf bem j&aupte ben ©iegedfronj. 3l^r sür ©eite 
^ •^ fielet iß 1^ a n in einfacher Äleibung. SB o 1 1 umgießt laut iubelnb ben 3ua« 

y »Ott 

(ouftretenb). 
(fid^ unter fte mifd^enb). 

§eil, ©app^o, teure ^rau ! 

S)anf, ^eunbe ! Sanb3genoffen> S)anf ! 
46 [ Um euretroiKen freut mid^ biefer Äranj, 



I 



S)er nur ben Sürger jiert, ben Siebter brüc«^ 
3n eurer 3Kitte nenn' iÄ ihn erft mein ! ^ 



3n eurer 3Kitte nenn' id^ i^n erft 

§ier, roo ber ^ugenb träumenbe ©ntroürfe, 

5Bo beä Seginnenä fd^n)an!enbe3 Seftreben, 

50 SBo beä SoKbringenä wa^nfinnglü^nbe Suft . 

3Wit einä cor meine trunfnc ©eele treten, 

§ier, roo Gi)preffen t)on ber (SItern ®ra6 

3Jlir leif en ©eiftergru^ ^erüberlifpeln ; 

\ §ier, roo fo mand^er ^ü^oerblid^ne ru^t^ 

RS |5)er meines ©tt;ebenä, meines 3öir!enS fid^ erfreut^ 



r\ 
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®rftcr Slufgug, Smeiiet Sluftritt. 9 

3tt eurem Äreiä, in meiner Sieben SWitte, 

§ier bünft mir biefer Äranj erft fein SSerbred^en, 

§ier roirb bie fret)Ie 3w mir erft jum ©d^mud ! 

C^tner aud bem Solle. 

SBol^l un^, ba^ mir bid^, §ol^e, unfer nennen ! 
60 §abt bie bejd^eibne Siebe i^r vernommen ? u, 

SWe^r als ganj ©ried^enlanb \)ai fie il^r 2Bort gefd^müdt. S 

Ca 

(fld^ l^inäubrÄngcttb). 5S 

©ei mir gegrüßt, gegrüßt, bu §enlid^e ! 2 

S 

(vom iEBagen J^erabfteigenb unb bie Umftel^enben freunbüc^ grü^enb)* «^ 

3Rein treuer Sl^amneä, fei gegrüßt ! — Slrtanber, ^ fc^ 

S)u aud^ ^ier, tro^enb beineä Sllterä ©d^roäd^e ? ^ 

65 ÄaBifto — SR^obope ! — 3^r weinet, Siebe ? .g 

S)a3 Sluge ja^lt fo ^id^tig alä baä §erj, ^ 

^r S^ränen — Sl^ranen — febt ! — D, fd^onet mein ! s: 

C^tner aud bem Solle. 9c: 

SBiKfommen auf ber §eimat altem Soben, 2 

SBiUfommen in ber Seinen frohem ÄreiS ! S 

@a|itilio. ^ 

70 Umfonft fottt i^r bie Bürgerin ntd^t grüben, ^ 

©ie fü^rt jum S)an! eud^ einen Sürger ju ; 

§ier ^pi^aon. 9Son ben Seften ftammet er 

Unb mag anä) lül^n fid^ ftetten ju ben Seften ! 
I Dbfd^on bie ^af)xe il^n nod^ Jüngling nennen, 
75 p '§at il^n als 3Kann fo^SBort al§ X^at ermiefen. 

2Bo il^r beS Äriegerä ^roert bebürft, > 

3)eä Slebnerä Sippe unb beä 2)id^terä 3Kunb, 

35eä ^eunbeS SRat, beS §elfer^ ftarfen 3lrm, 

^ann ruft r\aä) i^m unb fuc^et länger nid^tj 
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80 S)u fpottep, ©appl^o, eines armen Jünglings ! 
aSoburd^ l^ätt' x6) fo teid^eS Sob perbient ? 
SBet glaubt f o ^o^eä t)on bem Unoerfud^ten ? 

8app4o. 
SBer fielet, ba^ bu enöteft, ba id^'S fage! 

3d^ fann, befd^ämt, nur ftaunen unb Derftummen. 

86 S)u fid^erft bir, roaä bu von bir entfemft, 
\ ©efd^roifter finb ja ©d^roeigen unb SSerbienft J 
^a, meine greunbe ! 3Kögt il^r'ä immer roiffen ! 
( 3d^ liebe i^n ! auf i^n fiel meine 2Ba^l ! 
@r war beftimmt in feiner ®aben tJütte, 

90 ] 3Kid^ von ber 2)id^t!unft roolfenna^en ©ipfeln 
3n biefeg Sebenö ^eitre Slütent^äler 
aWit fai)ft bejmingenber ©eroalt ^erabjujie^n. 
2ln feiner ©eite roerb' id^ unter eni^ 
■^ dxn einfad^ ftiHeS §irtenleben fü^ren^ 

95 S)en fiorbeer mit ber SK^rte gern vertaufd^enb, ' 
Sum ^Preife nur von \)ä\i^l\ä) ftiHen greuben • 
Sie Söne roedten biefeä ©aitcrifpiels, 
2)ie i^r bisher berounbert unb »ere^rt. 
gl^r foHt fie lieben lernen, lieben, greunbe ! 

100 5Prei§ bir, bu §errlid^e 1 §eil, ©app^o, §eil ! 

@ä ift genug ! ^ä) banf ' tnä), meine greunbe ! 
golgt meinem 2)iener, er roirb enä) geleiten. 
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@rftcr Slufguö. 2)rittcr Sluftritt. 11 

35a^ il^t bei ©pcif' unb %xard unb froren 2;änjcn 
2)ic^te^nfcr3 SBicbcrfc^nä »oKcnbet, - . r- 1/ 
105 2)et Siiieberfc^t bet ©d^rocftci; gu ben ^^ten ! 

C3u bcn Sanbleuten, bie ^t begrüben.) 

Scbt roo^I ! — a\x6) bu — unb bu ! — ihr aKc ! — alle ! 

(iR^omned mit ben fianbleuten ab.) u 



Dritter Jluftritt. ä 

©ie^ft bu, mein ^eunb, fo lebt nun beine Sapp^o ! *=^ 

^t 2Bo^lt^at <S>anl, für Sie^— fjreunblid^feit, 
©0 roiirb mir'8 ftets im SDäed^feltaufd^ bes SebenS ; 
no gjd^ xoax aufrieben unb bin \)oä) beglüdt, 

®iebft bu aud^ \)alb nur roieber baS ©mpfangne, 
2Benn bu bid^ nid^t für übervorteilt ^ältft. — ' ^ 

3c^ ^ab' gelernt verlieren unb entbehren ! ^ 

3)ie beiben ©Itern fan!en frül^ inS ®rab, 



JL. 



2S 
116 Unb bie ©efd^roifter, nad^ fo mand^er SBBunbe, sa 

3)ie fie bem treuen ©d^roefter^erjen fd^lugen, ^ 

Seilä ©d^idtfalälaune unb teils eigne Sd^ulb \ ^ 

©tie^ frü^ fie fd^on jum 2ld^eron hinunter. 

3d^ roeife, wie Unbanf brennt, wie ^alfd^l^eit martert, 

120 3)cr ^eunbfd^aft unb ber — Siebe Säufd^ungen 

^ah^ id^ in biefem S3ufen fd^on empfurtben: 

^ä) f)aV gelernt verlieren unb entbehren ! 



\ 



SRur eins verlieren fönnt' id^ roalirlid^ nid^t: 

3)id^, ?pi^aon, beine t^eunbfd^aft, beine Siebe. -^-^^ 



125 S)rum, mein ©eliebter, prüfe bid^ ! 
2)u fennft nod^ nid^t bie Unerme^Iid^feit, 
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12 ©app^o. 

®tc auf unb niebet wogt in bicfcr SnijJ. 
<>), lafe mid^'S nie, ©elicbter, nie erfahren, 
3)a^ id^ ben uoKen SSufen legte an ben beinen 
130 Unb fänb* i^n Ieet\ 

erhabne t^au ! 

5Ricl^t f ! 
Sagt bit bein §etj benn feinen fü^ern Flamen ? 

Vl^aoit. 

SBeife id^ bod^ !aum, roaS id^ beginne, roaS id^ fage. 
3luä meines SebenS ftiKer 5Riebrigfeit 
§en)orgejogen (iXi ben ©tra^I beS Sid^tö, 

136 auf einen luftigen ©ipfel J^ingefteKt, 

9Jad| bem bet Seften SJßünfd^e frud^tloö jielen, 
©rliege id^ ber unoerl^offten SBonne, 
Äann id^ ntid^ felbft in all bem ®lücf nid^t finben. 
3)ie aSälber unb bie Ufer fe^' id^ flie^n, 

140 3)ie blauen §ö^n, bie niebem §ütten fd^roinben, 
Unb faum vermag id^*8, mid^ gu überjeugen, 
3)afe atteä feft fielet unb nur id^ eä bin, 
3)er auf beä ©lücfeä SBogen taumelnb roirb getragen ! 

3)u fd^meid^elft fü^, bod^, Sieber, fd^meid^elft bu ! 
^l^aon. 
146 Unb bift bu roirfKd^ bertn bie ^o^e "^t^yx," 
3)ie t)on ber ^PelopS^^i^f^l fernftem ©tranb 
S3i8 bal^in, wo beg rauf)en S^raferä Serge 
©id^ <iXi bie lebensfrohe §eBaä fnüpfen, 
Sluf jebem $unft, ben, 8anb unb 5)?enfd^en fem, 
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©rftcr Slufjug. 2)ritter Sluftritt. 13 

160 gnS ®ricd|icnmccr Äronionä §anb gcfd^Ieubert, 

2ln 3lftcnä teid^cr, fonnenJ^cKer Äüfte, 

SlKübetaK, roo nur ein gried^'fd^cr SWünb 

3)ic lettre ©öttctfprad^e ftngenb fprid^t,- 

3)ct SRuf mit^ubcl ju ben ©temen l^ebt? 
155 Unb bift bu roirtlid^ jene l^ol^e ^Jtau, »^ J^ 

Sffitc fiel bein 2luge benn auf einen Söi^S^^^S/ 

3)er bunfel, ol^rte SRamen, o^ne 3luf, 

©id^ ^ö^em SBertS nid^t rü^mt, alä — biefe Seiet, S 

3>ie man oere^rt, weil bu fie ^aft berührt. "^ 

160 ?pfui bod^ ! bet argen, fd^l^ed^tgeftiminten Seiet! pC 

%t>xii fie, betü^tt, bet eignen Lettin Sob ? ^ 

94aoit. ' ju 

D, feit id^ benfe, feit bie fd^road^e §anb ^ 

3)et Seiet ©aiien fetbet fd^roanfenb ptü||e, : ^ 

©tanb aud^ bein ^ol^eä ©öttettilb t)ot mit ! g 

165 • SSSenn id^ in bet ©efd^roiftet ftofiem Äteife ^ 

Sin meinet (Sltetn niebetm §etbe fa^ ^ 

Unb nun S^eano, meine gute ©d^roeftet, 

3)ie SloHe oon bem fd^matjen ©imfe l^olte, 

6in Sieb uon bit, uon ©ap|>^o \xn^ ju fagen : 
170 Süßie fd^roiegen ba bie lawizn Jünglinge, 

SBBie tüdtten ba bie SWäbd^en fnapp jufammen, 

Um ja fein Äotn be3 ®oIbeä ju oetlieten. 

Unb wenn fte nun begann: uom fd^önen ^[tingling 

3)et Siebesgöttin liebeglü^nben ©ang, 
175 S)ie Älage einfam ^ingeroadjitet 3?ad^t, 

9Son Slnbtomebenä unb oon Sltt^iä' ©pielen, 

SBie laufd^te jebeS, feinen 2ltemjug) 

S)et (uftetfütlt ben SBufen Ifi^^^zx fd^mettte, 
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14 ©app^o. 

Db alljulautcr ©törung ftiH ocrfla^cnb. 

180 2)ann legte roo^l bie finnige S^eano 

3)aS §aupt jutüd an i^reS ©tu^IeS Seltne, 
Unb in bet §ütte täumig 2)unfel blidenb, 
©prad^ fie : 2Bie mag fte augfe^n rool^I, bie §o^e ? 
ajltt bünft, id^ fe^e fie ! Sei allen ©Ottern, 

186 3luä taufenb %xamn mUV x6) fie ertennen ! 
3)a war bet 3wnge geffel fd^neH gelöft, 
Unb jebeä quälte feine ^ß^antafie, 
3Rit einem neuen Sleije bid^ ju fd^müdten. 
3)ei; gab bir ^ßaHaS' Slug', bet §eteä 2ltm, 

190 35et 3lpl^tobiten8 teijbutd^roitften ®üttel ; 
9?ut id^ ftanb fd^roeigenb auf unb ging ^inau§ 
3nä einfam ftille Sleid^ bet ^eil'gen 3lai)t 
3)ott, an ben ^Pulfen bet fü^ fd^lummetnben 5ßatut, 
Sn il^teä ^ÄubetS magifd^-mäd^fgen Äteifen, 

195 35a bteitet' id^ bie Sltme nad^ bit auä ; 

Unb wenn mit bann bet SBoIfen glodtenfd^nee, 
35eS 3cp^9^ä towßi^ §aud^, bet 33etge S)uft, 
. 3)eS blei(^en 3Konbeä filbetmeifeeä Sid^t 

j 3" ^^^^ Detfdiimoljen um bie ©titne flo^, 

200 3)ann roatft bu mein, bann fül^lt' id^ beine 3Jä^e, 
Unb ©app^og 33ilb fd^mamm in ben lid^ten SBoIfen ! 

^atitiQo. 

S)u fd^müdEeft mid^ von beinem eignen Sleid^tum. 
2Be^ ! 5ßä^mft bu baä ©elie^ne je jutüdE. 

Unb als bet 3Satet nad^ DIpmpia 
205 3Wid^ ju beS SQBagenlaufeS ©tteit nun fanbte, 
Unb auf bem ganzen SBege mit'3 etfd^oH, 
S)a^ ©appl^oS Seiet \xm bet S)id^tfunft Ätone 
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®rftct Slufgug. 2)ritter 2luftritt. 15 

3ln biefcm Äampfe ftreitcn, ficgcn werbe : 

S)a fd^rooH baS §erj oon fe^nenbem Verlangen, i 

210 Unb meine Slenn^t fan!en tot am SBege, 

@^ id^ Dl^mptag Sürme nod^ erfd^aut. 

3ii^ langte an. 3)er SBagen flüd^t'ger Sauf,. 

a)er aiinger Äunft, beä 2)iäf u8 fro^eS ©piel ^ ' 

SSerü^rten nid^t ben a^nungSooHen ©tna; 
215 3^ f^^gte nid^t, wer fid^ ben ^ßreiä errungen, 

§att' xä) ben fd^önfteh, ^öd^ften bod^ erreid^t. ^ 

3d& foHte fie fel^n, fie, ber grauen Srone ! 

Seftt fam ber Jag für beS ©efangeä Äämpfe, 

2ll!äoä fang, 2lna!r^on, umfonft ! 
220 ©ie tonnten meiner ©inne Sanb nid^t (Öfen. 

S)a, ^ord^ ! ba tönt ©emurmel burd^ baä 35olf, 

2)a teilt bie 3Kenge fid^. 3!e^t roar'ä gefd^e^n ! — 

3Kit einer golbnen Seier in ber §anb , 

2;rat eine %xa\x burd^ö ftaunenbe ©emü^l. 
226 3)aS Äleib, uon weiter Unfd^ulbfarte, flo^ 

§emieber ju ben lid||toerfagten Änöd^eln, 

@in SSad^, ber über Slumen^ügel ftrömt. 

3)er ©aum von grünen ^ßalm^ unb £orbeer5n)eigen 

©prad^, 3lu^m unb ^rieben finnig j;art bejeic^nenb, 
230 Sluä, roaS ber S)id^ter braucht unb roaä i^n lo^nt. 

S33ie rote 3Korgenn)olfen um bie ©onne 

glo^ rings ein ^urpurmantel um fie ^er, 

Unb burd^ ber Socten rabenfd^marje 5ßad^t 

©rglänjt*, ein 3Bonb, baä ^elle ^iabem, 
236 3)er §errfd^aft roeit^inleud^tenb ^ol^eS ä^td^^n. 

3)a rief 'ä in mir : 35ie ift e§ ! Unb bu roarft'ä- 

(S\) bie aSermutung id^ nod^ auSgefprod^en, 

Slief taufenbftimmig mir be3 SSoIfeS 3!wbel 

Seftätigung ber füfeen 3l^nung ju. 
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^app^ö» 



wo SSSic bu nun fattöft, rote bu nun ftegtcft, roit, 
©efd^müdt mit bct SSoKenbün^ ^o^ct Äronc^ 
5Run in bcS ©iegs Segeifterung bie Seiet 
3)er $anb entfällt, id^ butci^ baS aSolf mid^ ftütje^ 
Unb, t)on bem Slidbet Siegerin getroffen, 
2« S)er blöbe 3ii"9li"8 fd^amentgeiftert fte^t, 
S)aS weifet bu, §o^^ beffer \a als id^, 
,1^ S)er id^, faum l^alberroad^t, nod^ ftnnenb forfd^e, 
1 aSieoiel baoon gefd^e^n, roiepiel id^ nur geträumt ! 

SBo^I roeife id^'ä, wie bu ftumm unb fd^tid^tem ftanbft, 
260 2)a8 ganje Seben fd^en im Sluge nur gu wohnen, 
3)aä, fparfam aufgehoben t)on bem ®runb, 
S)en nid^t oerlöfd^ten gunfen laut genug bejeugte. 
! 3id^ l^iefe bid^ folgen, unb bu folgteft mir, 
3n ungeroiffeS Staunen tief uerfenft. - 

26B 2Ber glaubte anä), bafe §ellaä' erfte ^au 
2luf §ella8' legten 3iüngling würbe fd^auen. 

^alitil^o. 

S)em ©d^idtfal tl^uft bu unred^t unb bir felbft ! 

SSerad^te nid^t ber ®ötter golbne ®aben, 

S)ie fte bei ber ®eburt bem Äinbe, baä 
260 gum 3SolIgenufe beä SebenS fie beftimmt, 

2luf SBang' unb ©tim, in ^erj unb Sufen gießen ! 

®ar ftc^re ©tü^en finb'ä, an bie baS Safein 

3)ie leid^tjerrifenen gäben Intipfen mag. 

S)eS SeibeS ©c^önl^eit ift ein fd^öneS ®ut, 
286 Unb Sebenäluft ein löftlid^er ®en)inn ; 

S)er fü^ne 9Kut, ber SBeltgebieter ©tärfe, 

(Sntfd&loffen^eit unb Suff an bem, roag ift. 
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®rfter Slufauö. S^cittcr Sluftritt. 17 

Uttb ?P^antafie, ^olb bienenb, rote fie foH, 
©ic fd^mtiden btcfcä Sebcnä tau^e ^fabe, | ( 

270 I Unb liitn ift ja bod^ bcä gebend ^öd^fteS S^I ! : 1 
^/Umfonft nid^t ^at jum ©d^mudt ber 3Kufen 6^or 
^^en unfrud^tbaren Sotbeer fi4 erroä^It, 
Äalt, ftud^ts unb buftloö bwidet et baS §aupt, liJ 

^cm et (Stfaft ©etfptad^ füt tnanc^eä Dpfet. 3 

276 @at ängftlid^ fte^t ftd^'8 auf bet 3Kenfd^^eit §ö^n, 3 

Unb eroig ift bie atme Äunft gejroun^en, ^\ 5 

(mit audgebreitetetrlutnen gegen $^aon) 

3u betteln oon beä ScbenS Übetflu^ ! S 

9|ooit. p£ 

3Bad fannft bu fagen, l^olbe S^^ubetin, g 

35a8 man füt roa^t nid^t ^iclte, ba bu'ä fagft ? ^ 

•280 gafe unä benn ttad^ten, mein geliebtet ^eunb, ^ 

^nS beibet Ätänje um bie ©tirn gu fled^ten, jc! 

I 2)a8 Seben au^ bet Surfte Saumelfeldji, 
' 3)ie Äunft ju fd^Iütjen auS bet §anb beä 2eben^ 
©ie^ biefe ®egenb^ bie bet 6tbe ^alb 
286 Unb ^alb ben ^lute^U; bie bie Set^e fü^t, 
an einfad^ ftiKem Sleij fd^eint gu gelobten, 
3n biefen ©totten, biefen Slofenbüfd^en, 
3n biefet ©äulen fteunblid^et Umgebung, 
§iet rooKen roit, gleid^ ben Unftetblid^en/ 
290 §üt bie fein junget ift unb feine ©ättigung, 
9Jut beS ©enuffeS eroig gleid^e Suft, 
35e8 fd^önen 3)afein8 unä »eteint etfteun. 
SBaS mein ift, ift aud^ bein. SBenn bu'ä gebtaud^ft, 
©0 mad^ft bu etft, ba^ bet 95efi^ mid^ fteut. 
296 ©tc^ um bid^ ^et, bu fte^ft in beinem §aufe ! 
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18 ©app^o. 

3)en Wienern geig' i^ bid^ alä i^ren §enn, 
35er §errin »eifpiel wirb fic bicnen lehren. 
§erau8, i^t 3Käbd^cn ! ©flaoen ! i&ie^er ! 

©app^o ! 
SBic lann i^ f o oicl ®üte Je bcsa^lcn ? 
300 ©tcts roac^fenb faft crbrüctt mid^ meine ©c^ulb. 



Vierter Jluftritt. 

öuc^ari»» ÜRelitta. »l^amtte«. 'Diener unb Wienerinnen. 
SSorige. 

2)u tief ft, ©ebieterin ! 

3a. tretet nä^er ! 
§ier fe^et euertt §enn ! 

(»errounbert, l^alblaut). 

iperm ? 

2Bet f prid^t ^iet ? 

(®efpannt.) 

aSJaS roiaft bu fagen ? 

9lliamtte0 

(jurüdtretenb). 

3flid^tS ! 

©0 fprid^ a\x6) nid^t ! 
3^r fe^t ^ier euertt §errtt. SBaS er begehrt, 
306 3ft eu(!^ Scfe^I, itid^t miitber ate tneiit cigtter. 
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®rfter «ufjug. günftec «ufttitt 19 

3Be^ bem, bet unge^orfam fid^ etjeigt, 
3)ctt eine ^Ko^c nur auf bicfct ©tirn 
älld Übertretet bed @ebptd Derllagt! 
SBei^e^en gegen mid^ lann td^ oergeffen^ 
310 SBer t^tt Beleibigt, roedtet meinen 3om. — 

Unb nun, mein ^^eunb, ©ertrau bid^ il^rer Sorgfalt, ^ 
©d^mer liegt, id^ fe^S/ ber Steife Saft auf bir. 
2q^ fte beS ©aftred^tS heilig ^mtuerfe^en, 
®enie|e freunblid^ @appl^og erfte ®a6e ! < 

9|aoit. 

315 D, fönnt' id^ bod^ mein ganjeS frü^reä Seben 
Umtaufd^enb, wie bie Äleiber, oon mir werfen, 
• Sefinnung mir unb Älarl^eit mir geroinnen. 
Um gang ju fein, mag id^ gu fein begehre ! 
©0 lebe roo^l ! Sluf lange, ben!' id^, nid^t ! 

^atitito. 
320 3d^ ^ane bein. 2eb roo^I ! — S)u bleib, ÜKelitta ! 

(fp^aon unb <^{ener ab.) 

fünfter 2luftritt» 

6app^o. ilRelitta. 

^atitil^o 

(nad^bem fle iftm lange nad^gefe^en). 

?KeIitta! nun? 

Pelitta. 

aSaS, ©ebieterin? 

©0 roaKt benn nur in biefen Slbem 33Iut, 
Unb rinnenb @i8 ftodtt in ber anbern ^erjen ? 
©ie fa^en i^n, fie ^örten feine ©timme. 
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20 ©app^o. 

325 Siefclbc 2uft, bic ferne ©tittt gefödjelt, 
§at i^re lejbeul^^re Stuft umroallt, 
Unb ^\iijpf tft ein : roaä, o ©ebieterin ? 
2)er'er|ie'Saut, ber i^nen ftd^ entprefft P 
tJünüa^t, btd^ Raffen f önnt' id^ ! — ®e^ 1 

(OReatta gel^t fc^weigenb.) 
(bie fl(^ unterbeffen auf bte WafenbanC geroorfcn). 

^Kelitta ! 
330 Unb roei^t bu mit fo gar nid^tä benn ^u fugen, 
SBaS mid^ erfreuen fönnte, liebeä Äinb ? 
S)u fa^ft il^n bod^, bemerfteft bu benn nid^ts, 
SBaS wert, gefe^n, crjäl^lt ju werben, wäre ? 
•SBo waren beine 2lugen, SWäbd^en? 

(©ie bei bcr ^anb ergrcifcnb unb an i^re Äniee ate^enb.) 

Melitta. 

336 ^u wei^t n)o^l nod^, toa^ bu und öfterd fagteft, 
S)a^ 3wngfraun eä in grember ©egenroart 
9lid^t jieme, frei bie SSIidte gu oerfenben. 

3app]io. 

Unb, armes 3)ing, bu fd^lugft bie Slugen nieber ? 



(«üM fie.) 



• 



3)aS alfo roar'ö ? SRein Äinb, bie Se^re galt 
340 SRid^t bir, ben Sitern nur, ben minber ©tiKen ; 
S)em 3Käbd^en jiemt nod^, roaä ber ^wngfrau nid^t, 

(@{e mit ben Slugen meffenb.) 

• 3)od^, fte^ einmal ! SBie ^aft bu bid^ wränbert, 
©eit id^ bid^ l^ier oerliep — Sd^ Unne bid^ nid^t me^r. 
Um f mel größer unb — ^,^^, ^, ^,^^^^^ 

3)u fti^s aOSefen ! 
34ß 3)u ^atteft red^t, bie Se^re galt aud^ bir ! 

(«uffie^enb.) 
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SBarum f o ftumm nod^ immer unb f o fd^üd^tetn ? 
3)u xt>ax\i \>o6) fonft nic^t fo. SSad mai)i bid^ jagen 
3lxä)i ©app^o, bie ©ebietrin, fte^t üot bir, 
3)ie greuttbin ©a^ßft^.fprid^t mit bit, 5IRelitta ! 

350 3)er ©tol^, bie ©bifte^ter, beS §orneS ©tad^eI,'^'-;3 
I Unb Waö fpnft fcl^umm an beiner fjreunb^n war, 
es ift mit il^r nac|^§aufe nid^t gefettet ; 
3m ©^0^ ber fluten ^ab' id^ eS oerfenft, '^ ^ 
Site id^ an feiner ©eite fte burd^fd^iffte..^ T 

356 \ 3)a3 eben ift ber Siebe S^ubermad^t, '»^ v^ ^ ^ 
l3)a^ fie perebelt, roaS i^r §aud^ berührt, 
3)er ©onne ä^nlid^, beren golbner ©tra^l 
©eroitterroouen felbft in ®oIb oerroanbelt. 
' S^ab^ \6) bid^ je mit rafd^er 9lebe, je 

360 gjlit bitterm SBort gefränft, o fo oerjei^ Y^" '' 
3in 3u|unjt rooKen mir alä traute ©c^roeftem 
3n feiner 5lä^e leben, gleid^gepaart, a^^, 
ätKein burd^ feine Siebe unterfd^ieben. 
D, id^ min gut nod^ werben, fromm unb gut ! 

Prlitto. 

365 ©ift bu'8 nid^t je^t, unb warft bu eö ni^t immer? 

3a, gut, u)ie man fo gut nennt, roaS nid^t fd^Iimm l 

^od^ gnügt fo wenig für fo ^o^en Sol^n ?. ^ 

\ Olautft bu, er wirb fid^ glüdtlid^ füllen, aJl^d^en? 

/ 
ÜRrlitta. 

3Ber mär' eä benn in betner 5Käl^e nid^t ! 
8a|iti4o« 
370 SBaä fann id^, Slrme, benn bem Seuern bieten ? 
3n feiner 3«8^"*> %^^^ P^^* ^^ '^^^ 
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22 ©app^o. 

©efd^müdt mit bicfeS Sebcnä fd^önftcn Slüten. 

Der crft etxüa^iz ©inn^ mit frol^em ©taiincn • ♦ < ' 

35ic 3ö^I ber eignen Gräfte übetblidcnb, 

376 Spannt Jfü^n bie ^lügcl aus, unb nad^ bem §öci^ften 
©c^ie^t gierig et ben fd^arfen Slblerblid. 
2Baä fc^on nut ift unb grofe unb f)oä) unb roürbig, 
©ein ift'S ! 3)em kräftigen gehört bie 2BeIt ! 
Unb id^ ! — D, i^t beä §immelä ®öttet alle ! 
^•f* 380 I D, gebt mit miebet bie er^tfd^rounbne S^xi ! 
i Söfd^t auä in biefet Stuft ^rgangnet Seiben, . 

SSetgangnct ^euben tiefgettelne ©put; ^ / 
aSJag id^ gefüllt, gefagt, getrau, gelitten, 
(5g fei nid||t, felbft in bet ®rinntung nid^t ! 

385 Sa^t mid^ gurüdtefe^ten in bie 3^it/ 

S)a id^ nod^ fc|)eu mit tunben Äinbetroangen^^:^ ' ' ' 

@in unbeftimmt ©efü^l im fc^meten Sufen, 

35ie neue SiSelt mit neuem ©inn bettat ;> 

35a 3l^nung nod^, fein qualenbeä (Stfcnnen ; 

390 ^n meinet Seiet golbnen ©aiten fpielte, 
3)a nod^ ein ^öwbetlanb mit Siebe roat, 
ein unbefannteä, ftembeS ä^w^^i^lönb ! 

(©i(^ an ÜJZcUttcnS »ujcn Ic^ncnb.) 

aRrlitta. 

2Baä fe^It bit ? Sift bu !tan!, ©ebietetin ? . 

2)a fte^' id^ an bem SRanb bet weiten filuft, 
396 3)ic jroifd^en i^m unb mit »erfd^Iingenb galant; 
3d^ fel^' baS golbne Sanb ^etübet minien, 
3Jlein 2lug* etteid^t eS, abet nid^t mein gu^! — 

2Be^ bem, ben aus bet ©einen ftillem Äteifc 
3)eS Slu^mS, bet e^tfud^t citlet eä)atkn lodEt ! 
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(Stfter 2luf8ug. günftct SCufttitt. 23 

400 ein n)ilb bcrocgtcS 3Jlccr butd^fd^iffct er 

9luf Icid^tgcfügtcm Äa^n. 33a grünt fein Saum, 

2)a fprojfet feine ©aat unb feine Slume, 

JRingöum bie graue Unemte^Iici^feit. 

3Son ferne nur fte^t er bie lettre Äüfte, 
405 Unb mit ber SBogen Sranbung bumpf vermengt, £ 

lönt i^m bie ©timme feiner Sieben ju. 2 

Sefinnt er enblid^ fid^ unb fe^rt jurücf ^ 

Unb fud^t ber Heimat leid^toerla^ne gluren, S 

2)a ift fein £enj melir, ad^ ! unb feine Slume, 

(ben Sttani abne^tnenb unb tve^mUttg bettac^tenb) ^ 

410 3flur bürre Slätter raufd^en um i^n ^er ! 

SRelttta. 

12)er fd^öne Ärang ! SJBie lofjnt fo ^o^e 3ier ! 
9Son Saufenben gefud^t unb nid^t errungen. 



C 






3Son laufenben gefud^t unb nid^t errungen ! 3 

3lid^t roa^r, ÜKelitta ? 5Rid^t roa^r, liebes 3)Jäbc^en ? g 

415 aSon Saufenben gefud^t unb nid^t errungen ! S> 

(^cn ftrons wtcbcr ouffe|cnb.) Ji 

Sä fd^mälie nid^t Sen JRu^m, wer i^it befi^t, •*• 

I er ift fein leer-bebeutungölofer ©d^all, 
1 aWit ©ötterfraft erfüHet fein »erü^ren ! 
33äjol|I mir ! ^ä) bin fa arm nid^t ! Seinem Sleid^tum 
420 Äann gleid^en SReid^tum id^ entgegenfe^en : 
S)er ©egenroart mir bargebotnem Äranj 
3)ie 35Iüten ber 3Sergangen^eit unb 3wfwnft ! ' 
3)u ftaunft, aRelitta, unb ©erfte^ft mid^ nid^t ? 
SBo^l bir ! lerne nimmer mi^l oerfte^en ! 
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. wttmtL 

425 3üthftbu? 

3t\ä)i ioä), nid^t bod^, mein liebes fiinb ! 
@e^ }U ben anbetn je^t unb fag mit'd an, 
SBenn bein ©ebieter roünfd^t, mid^ gu empfongen. 

ORelitta a6.) 

Sedjfttr 2tuftritt. 

^appffo oDein. 

(8ie legt, in Oebanlen oerfunlen, bie BÜxn in bie ^anb, bann fe|t fie fi<^ auf 

bie StafenbanI unb nimmt bie Seiet in ben Sinn, bad ^olgenbe mit einzelnen 

9lccorben begleitenb.) 

y 

©olben^tlironenbe 3lp^robite, 
Siftenerftnnenbe Sod^ter beä 3cwö/ 
430 gflid^i mit Slngfl unb ©orgen belafle, 
§od^er^abne ! bieS pod^cnbe §crg ! 

©onbcm fomm, wenn jcmate bir Ueblid^ 
^Keiner Seier ©aiten getönt, 
2)eten Älängen bu öfters laufd^teft, 
436 aSerlajfenb beä aSaterä goIbeneS §au§. 

Du befpannteft ben jd^immemben aSBagen, 
Unb beiner ©perlinge frö^Ud^eä ^aar, 
aWunter jd^roingenb bie fd^roärjlid^en glügel, 
2^rug bid^ t)om ^immel jur @rbe ^erab. 

440 Unbbufamft; mit lieblid^em Säd^eln, 
©öttlid^e ! ouf ber unfterblid^en ©tirn, 
f^agteft bu, n)ad bie ^lagenbe quäle/ 
Säarum erfd^alle ber gle^enben 9luf ? 
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®tftet Slufsug. ©edjfter Slufttitt. 25 

aSaS baS fd^tDärmcnbc ^cq bcgcljre, 
446 Sfficn ftd^ fc^ne bie f lopfenbc Stuft 
©anft gu beflridtcn im 9?c$ bcr Siebe ; 
aSer ift*8, ©app^o, bet bid^ ©erlebt ? 

gUelit er bid^ je^t, balb roirb er bir folgen ; 
3Serfd^mä^t er ©efd^enfe, er giebt fie nod^ felbfl, 
450 Siebt er bid^ nid^t, gar balb wirb er lieben, 
golgfam geljord^enb jeglid^em SBinf ! 

Äontm aud^ je^t unb löfe ben Äummer, 
3!)er mir laftenb ben S3ufen beengt, 

|§ilf mir erringen, nad^ roaö ic^ ringe, 
©ei mir ©efä^rtin im lieblid^en ©treit ! 

(®ie le^nt matt bad ^aupt jiutüd.) 
^cv )Bovi)ang fällt. 
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(£rfter Jtuftritt 

$^aon !ommt. 

SJBo^l mir ! ^ier ift cS füll. ®cS ©aftma^lS 3w6el, 
®er ^intbcljpielcr Samt, bcr glöten Söne, 
2)er loSgelafenen grcube lautes Siegen, ^; 

es tönt nid^t bis ^ier unter biefe Säume, V * 

460 2)ie> leife pfternb, rote bejorgt, gu ftören, ^^^ 
Su etnfamer Setrad^tung freunbltd^ laben. 

SBie ^at fid^ alles benn in mir oeränbert, 
©eit id§ ber eitern fttlleS §auS »erliefe 
Unb meine 3lenner gen Dl^mpia lenfte ? 
{ 465 ©onft fonnt' td^ roo^l in Weiterer Sefinnung 

SJerroorrener ©mpftnbung leife gäben 
3Kit f^arfem 2lug* »erfolgen unb entwirren, 
SiS f lar es als ©rfennen cor mir lag ; 
®od^ je^t, roie eine fd^roüle ©ommemad^t, 
470 Siegt brütetib, füfe unb peinigenb jugleid^, 
©in fd^roerer 5Webel über meinen ©innen, 
®en ber ©ebanfen fernes SJÖetterleud^ten, 
3e|t ^ier, je^t bort, unb je^t fd^on nid^t me^r ba, 
gn quälenber SSerroirrung rajd^ burd^gudtt. 
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3n)ettet ^ilufjug. (Srftet 3luftrttt. 27 

476 ©in ©d^lcicr bcdtt mir bic SScrgangcn^eit, 

Äaum fann i^l ^eut bcä ©eflcrn mid^ erinnern, 

Äaum in ber je^^gen ©tunb* ber erft gefd^iebnen. 

Sd^ frage mid^ : SBSarft bu*3 benn roirllic^ felber, 

^er in Dl^mpia ftanb an i^rer @eite ? 
480 2ln t^rer ©eite in beS ©iegä 2^riumpl| ? /: 

aaSar eä bein 5Rame, ben beS SSolfeä 3jubel, t 

3Semtifci^t mit i^rem, in bie Süfte rief ? ^ 

Iga fagt mir alled, unb bod^ glaub' id^'3 faum ! g 

SBaS für ein ärmlid^ SBefen ift ber SKenf^, ^ 

485 3Benn, roaS afö Hoffnung feine ©inne roedtte, ß 

S^m alä ©rfüHung fie in ©d^laf oerfenft ! % 

älld id^ fie nod^ nid^t fal| unb fannte, nur C 

Die ^^ntafte i^r fd^Ied^tgetroffneä Silb 

Sn graue 5Rebel nod^ oerfliej^enb malte, 
490 2)a fd^ien mir'S leidet, für einen 33lidE üon il|r, 

6in güt'geä 3Bort baS Seben {jinjumerfen ; 

Unb je^t, ba fte nun mein ift, mir geljört, 

Da meiner 3Bünfd^e minterlid^e Staupen 

2lte golbne ©d^metterlinge mi^l umfpicien, 
496 ge^t frag' id^ nod^, unb fte^* unb finn' unb jaubre! 



500 



P 



s 



9Bel| ! id^ Dergejfe ^ter mid^ felber no^l iJ 



Unb fie unb ©Item unb — 

)D meine Sltern ! 
3Mu^ id) erft je^t, je^t euer mid^ erinnern ! 
Äonnt' id^ fo lang eud^ o^ne Sotfd^aft lafjen ? 
äSieOeid^t bemeint i^r meinen Sob, t)ieQei4)t 
®ab beS ©erüd^teä 3Kunb mi) fd^on bie Äunbe, 
®a^ euer ©o^n, ben it|r ju lieben nid^t, 
2)en il|r jum Kampfe nad^ Dl^mpia fanbtet, 
\3n ©app^oö 2lrm — 

5!Ber magt eS, fie ju fd^mä^n \ 
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506 ®er grauen ^kx, bic Äronc bcS ©cfd^Ied^tS ! 

3Ra9 aud^ bc« 9JeibeS ©eifcr fie bcfpri^en, 

^6) fiel}' für fic, fet*S gegen eine 3BeIt ! . 

Unb felbft ntein 3Sater, fie^t er fie nur erfl, 

®ern legt er ab baS alte 33orur.teiI, 
510 33a3 fred^er Sittjerfpielerinnen Slnblicf 
; i^ \ 3Jlit frommer ©d^eu i^nt in bie S3ruft geprägt. 

I (3n (Scbonfen »erflnfcnb.) 

;; 2Ber na^t ? ber laute Raufen bringt ^ie^er. 

r 2Bie roiberli^ ! — ©d^neH fort ! — SJÖo^in ? — 2ld^, ^ier ! — 

i ((Se^t in bie trotte.) 

I 

; ^vo^xicv 2tuftrttt. 

* (Suc^arid. iD2eIitta. @ tiao innen mit 93Iumen unb ftränjen. 

- (lärmenb). 

' ^f)x 3JJäbd^en, auf ! 3Ke^r Slumen bringt ^erbei ! 

1' 616 Su ganjen Raufen Slumen. ©d^ntüdtt baS ^au^ 

Unb §of unb ^aUe, ©äule, 2:^ür unb ©d^roelle, 
: So f^'^P i^ic Sluntenbeete fd^mürft mit Slumen ! 

l %l)ui 2Bürj;e gum Oemürj, benn ^eute feiert 

^ ®a3 geft ber Siebe bie Oebieterin. 

l 9Rabf^en 

(i^re SBIumen »orwcifenb). 

620 §ier, fte^ ! 

(@ie fangen an, bie @äulen unb 93ttume uml^er mit fttttnaen unb ^lumentetten 
ju bel^AngenO 

C^ttf^ari0. 

3flc^t gut ! red^t gut ! bod^ bu, aRelitta, 
aOSo liaft bu, 3Räbd^en, beine Slumen ? 

9ReIitta 

(il^re leeren §änbe betrac^tenb). 
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Srocitet 5luf8U0. 3iueltct iMuftrltt. 21) 

So bu ! @i fc^t mir bod^ bic Stäumerin ! 
Äommft bu allein t)ie^et mit leeren $änbcn V 

flRelitto. ' 

^^c^ töiU roo^I ^olen. , ^ \. 

Qttitarid. 

•Jd^ roiü ^olen, fpric^t fie, 
a2B Unb regt fid^ nid^t Dom ^ißla^ unb mü unb ^olt nic^tö. 

S)u tleine $eud^lerin, betenne nur, 

äöa« ^oft bu benn ? SSJa« war ba« ^eut bei 2ifd), 

3)a^ bie GJebieterin fo oft nad^ bir 

mt leifem Säd^eln fc^Iau ^inUberblidtte 
MO Unb bann bie Slugen fpottenb nieberfddlug ? 

@o oft fie'd t\)at, fa^ ic^ bid^ ^eifi erröten 

Unb mit bem Sittern peinlidfier SBerroirrung 

^eS oft oerfe^nen ^ienfte« bid^ oergeffen. 

Unb als fie nun bic^ ruft, ben großen Sec^er 
M5 ^em fd^bnen f^remben gu trebenj^cn, unb 

2)u fd^eu ben JWanb burc^ beine Sippen gie^ft, 

^a rief fie plb^Iid^ ax\^ : ^ie 3lugen nieber ! 

Unb od^, bcS g'^ofien Sedier« l^alber Sn^alt 

@rgo^ mit eind fid^ auf ben blanten @ftrid^. 
MO ^a ladete @app^o felbft ! 9Bad mar bad aUefi ? 

öetenne nur ! 2)a ^ilft tein i'eugnen, 3JJttbdfien ! 

ORelitta. 

0, la^t mid^ ! 

5iid&t« ba, o^ne GJnabe, Äinb ! 
Den Äopf empor unb alleö frifd^ betannt ! 
D me^ ! ba quillt roo^I gar ein tleined I^rändfien ! -- 
M5 Xn arge« Ding ! — 3d^ f^g^ 1^ nic^t« me^r, 
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Dod^ tDcine nid^t! SBcnn bu'S jo öfters trcibfl, 
©0 rocrb' id^ nod^ fo böfc — SöSetnc nid^t ! 
©inb eure 35Iumen alle ? 9lun, fo f ommt ; 
2Bir tDollen neue ^olen ! — ©e^ bid^ l|in, 
560 §ier finb nod^ $Rofen, l|ilf unS Ärän^e roinben ! 
©ei fleißig, Äinb ! bod^, Ijörfl bu ? weine nid^t. 

(aRit ben a)2ttb(^en ab.) 



Dritter 2tuftritt. 

aßelitta aUein. 

(@ie fe|t fidf auf bie SlafenbanI unb beginnt einen Strang ju flechten. iRac^ einer 
SEBeile f(^ilttelt fie f(^merali(^ bad i^aupt unb legt bad 9(ngefangene neben fic^ Mn.) 

SReltttfi. 

6S ge^t nid^t. — 5!Be^ ! ber Äopf voxü mir jerfpringen, 
Unb ftürmifd^ pod^t baS §erj in meiner S3ruft. 

S)a mufe id^ ft^en, einfam unb üerlajfen,, 
555 gern non ber (Sltem §erb, im fremben Sanb, 
Unb ©flat)enfetten brüdten bieje §ähbe, 
S)ie id^ ^inüberftredte nad^ ben 5Weinen. 
3Bel| mir! ba fi^* id^ einfam unb oerlaffen, 
Unb niemanb ^öret mid^ unb ad^tet mein ! 

660 aRit S^ränen fe^* id^ ^eunbe unb aSermanbte ^, 
Den S3ufen brüten an oerroanble S3ruft, *^' 
3)Jir Jd^lägt fein S3ufen ^ier in biefem Sanbe, 
Unb metne ^eunbe mo^nen weit von l|ier. 
^6) fe^e Äinber um ben Sater \^Tf^n, 

566 S)ie fromme ©tirn, bie ^eil'gen Sodten füf[en ; 
ajlein 33ater lebt getrennt burd^ ferne SKeere, 
2Bo i^n nid^t ©rufe unb ^ufe beS ÄinbS errei^t ; 
]©ie t^un mo^l l|ier fo, alä ob fie mid^ liebten. 



X 



Digitized 



by Google 



3M)eitet 2luf8Uö. Sietter Sluftritt. 31 

|Unb oud^ an fanften SBSorten fc^lt eä ntd^t, 
5od^ ift cä Siebe niddt, '§ ift nut ffirbannen,MerO 
Daä anä) ber ©flaoin milb? SBSorte gönnt ;<v^ "^ - 
2)er 3Kunb, bet erft t)on ©Ameicbeln überPof[en,evf^^ ^^^^ ^ 
@r füllt fid^ balb mit §ol^n unb mtterm ©pott.^^^^^f. ^ 

©ie bürfen lieben, Raffen, was jte wollen, 
676 Unb was bas ^erj emp|inbet, fprid^t bie Sippe ouö, 

©ie^eret ®olb uno $urpur unb ®efcl(imcibc,-t»*'^^'-' 

9la(5 tlinen jg^])et f^wnenb ftd^ ber Slidt ; 

2)er ©flamn ^la$ ip andern niebem §erbe, 

2)a trifft fein 35lidt fie, od^, unb feine ^rage, 
580 Äein 2luge, fein ©ebante unb fein SDäunfd^ ! — 

3l|r ©Otter, bie i^r mid^ fd^on oft erhört, 
3Kit reid^er §anb Erfüllung mir gefenbet, 
SEBenn id^ mit frommem ©inne ju eud^ flel|te,P^*^y 
D, leiljt aud^ bieSmal mir ein ojnäb^ D^r ! 
586 t5"9^^^tt<^iä ^^^ gurüdte ju ben ^Keinen, 
®a^ i^^an l^eä SSertrauenä roeid^e 33ruft 
2)ie fummer^ei|y ©time fü^lenb prejfe, 
gü^r^u Ven kleinen mi^l, aä), ober ne^mt mid^ 
ipinauf fiU cud^ ! — 3" cwd^ • — 3" cud^ ' 

^ Piertcr 2tuftritt. 

$Mon. üReltttxi. 

9|aon 

(bev loäl^renb bed vorigen ©elbftgefptäd^d am Eingang ber Orotte erfc^ienen ift, 

fidf aber lauf(!^enb gurUcfge^ogen f)at, tritt ie|t vov unb legt ^JRelitten von hinten 

bie $anb auf bie 8(^ulter). 

690 ©0 jung nod^, unb fo traurig, SWäbd^en ? 

Pelitta 

(gufamtnenfc^recfenb)* 
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^^ Ijörtc bid^ ctft gu bcn ©öttcrn tufcn 
Um eines ^eunbeS Sruft. ^*pt ^P 'fin t?tP"*^^ ^ 
I es binbet gleid^et ©d^merg wie gleid^eä SSIut, 
f Unb Srauernbe ftnb übraH ftd^ tjerroanbt.»?«*^^^*'* 

696 3lud^ td^iÄmijfe un^e^ leuTe ßltern, 

^ud^ mid^ gie^t'd mäd^tig no^ ber ^eimat gu ; 

Äomm, lafe und taujd^er[! ba^ beS einen Kummer v*- - 

3um Salfam werbe füt be§ onbem Sruft, 

J)u fd^roeiaft ! — aOSo^et bieS 3Ki^aun, gutes SWäbd^en ? 

eoo Slidt ouf gu ntit ! 9lid^t fd&Iimm bin id^ geftnnt. ^ 

((Sr ^ebt i^r baS Stäupt am fttnne empot.) 

(Si fie^ ! bu bift roo^I gat ber f leine 5Kunbf4ienf , ^ * ^ " ' 
®er ftatt beä ®aftä ben blanfen^ejtrjil Iränfte? 
Darum fo^l^at}g| 5Rid^t boc^ ! ©ä ^at ber Unfall 
©0 mid^ olä bie Gebieterin beluftigt. 

SRelttta 

(bie bei betn legten ilBotte ettvaS gufammengefa^ren/ fd^lAgt nun bie tSugen empor / 
unb blidt il^n an, bann fte^t fie auf unb will ge^en)* ' 

605 9lid^t wollt' id^ bid^ beleibigen, mein Äinb. 

§at biefeS Janft? äug^ fo^emjte Slicte? 

®u mu^t mir SRebe fte^n/i(ä^ laff'' bid^ nid^t! 

©d^on unterm ?Pjfa^I^ l|ab* id^ bid^ bemerft; 

®ie jungfräuliqe ©tiHe glängte lieblid^ 
610 ®urd^ aü ben milben Taumel beä ©elagS.^J^ ' ' 

SB3er bift bu ? unb was l)ält bid^ l|ier gurüdt ? 

Du warft nid^t mit gu Sif^, id^ fa^ bic^ bienen, 
f 6S fc^ien ber ©tlaoinnen 2?ertraulid^feit }o^ ' \;/ 

®eföl|rtin bid^ gu^tennen unb — 

aRelitta. i 

Sd^bin^S! |( 

(SKBenbet fic^ ab unb xd\U gelten.) ^ 
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3n)eiter Slufjug. «icttcr 2lufttitt. 33 

VHon 

(fic surüd^oUenb). 

615 3lx^t \>o6) ! 

mtliüa. 

aaäaS tüiHfl bu von ber ©flaüin, §ert? 
2a^ einer ©flaüin Stuft fie fuc^en, unb — 

(Stefanen crftidcn il^rc ©ttmmc; 

5Re^mt mid^ hinauf ju eud^, ju cuc^, i^r ©ötter! 
VHon 

(fic umfaffenb). 

SDu bift beroe^t^ bu sitterft. gajfe bic^ ! 
. \ es binben feflaoenfeffeln nur bie $änbe, 
620 1 J)cr Sinn, er ma6)t ben ^eien unb ben Äned^t ! 
Sei ru^ig, ©app^o ift ja gut unb ntilbe, 
ein SßJort t)on ntir, unb ol|ne Söfegelb 
®iebt fie ben S)einen bid^, bem 33ater roieber. 

(SIKcIitta fd^üttclt f(^n)cigenb baS i&aupt.) 

Olaub mir, fte wirb* 8 geroifi.^ ' SBie, ober ift 
625 2)ic ^ei^e ©e^nfud^t mä) bem SSatcrIanbe, 
S)ie erft bid^ fo ergriff, fo f^neU oerfd^munben ? 

9ReUtta. 

2lc^, fag mir erft, vo ift mein SSaterlanb ? 

Vl^aon. 

2)u tennfteänid^t? 

SRelttta. 

Sn jarter ^inb^eit fd^on 
933arb id^^entri^en Jeiner treuen §ut ; 
630 5Rur feine ^lumen,^ feine Später ^at 

©ehalten baä ©ebäd^tniä, n%ä)t ben 5Ramen» ^ 
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34 • ' Sapp^o. 

9lur, glaub* ic^, lag eä, wo bie ©onnc ^erfommt, 
®enn bort war aUeä gat fo lid^t unb ^eH. 

©0 ift es roeit t)on ^tct ? 

mtlittay 

D, roeit, fc^r weit ! 
636 3Son anbern Säumen war id^ bort umgeben, 
Unb anbre 33Iumend6£fteJ^ um^er, ' 
3in blauen Süften glänjten fd^önre ©terne, 
Unb freunbltd^ gute 3Kenfd^en wohnten bort. 
Sn oieler Ätnber 3Kitte lebt* x6) ba, 
frw 2l(j^, unb ein &xei^ mit weisen ©ilberlodten, 

j ^i) nannte ^^sater i\)n, liebfofte mir ; ^ 

®ann nod^ ein anbrer 3Rann, fo fd^ön unb ^olb, ^^ "'^^ "J 
\ 3Jlit braunem §aar unb 2lug% faft fo wie — bu — 

$|aon. 

SDu fd^meigft ? S)er 3Kann ? 

9ReUtta. 

6r aud^ — 

4^(aon. 

Siebfofte bir, 
646 gflic^tfo? 

(©ic bei bcr §anb crgreifcnb.) 

9ReIttta 

(leife). 

Sd^ mar ein Äinb. 

i 3d^ meife eä mo^l ! 
6in füfeeS, liebes, unbefangnes Äinb ! 

(3bw $anb loSlofTenb.) 



?lur meitev 1 . * 
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^ Smeitev Slufjug. S3tertcr Sluftrttt. 35 

Wltlitia. ^ 

©0 ging alles fd^Bn unb gut, 

2)o(i^ cinft erroad^t' xi) nad^lä. ©in roilb ©efd^tci 

Drang laut t)on aüm ©citen in mein D^r. 
650 S)ie aOBärtrin na^t, man rafft mid^ auf 

Unb trägt mid^ in bie milbe 5Rad^t ^inauS. 

2)a fa^ id^ ringsherum bie glitten flammen 

Unb 3Jlänner feiten, 9Jfänner flie^n unb fallen. 

3e$t na^t ein^^lmia^, ftredtt bie §anb nad^ mir, 
665 9lun mar ©ehenl, ©eiammer, ©dbladbtqefdbrei ; 

3<^ fanb A etflW'eÄ ®&%lb«, 

S)aS pfeilf^neH burd^ bie bunfeln SBogeh glitt. 

3lo6) anbre 3Jläbd^en, Äinber fal^ id^ meinen, 

®od^ immer Heiner marb ber Slrmen ^af^l^ 
660 3e weiter mir \xn^ t)on ber Heimat trennten. 

®ar t)iele 2:ag' unb 3läi)U fuhren mir, 

3ia 3Ronben mol)l. Swl^^t mar id^ allein 

3Son aH ben Slrmen bei ben milben 3JJännern. 

2)a enblid^ trat un§ Ceibo^ ^tranb entgegen, 
665 aWan fd^ifft mid^ aus, anS San^f 3)a fa^ mid^ ©app^o, 

S)a bot fie ®elb, unb i^re marb 3Kelitta. 

9(aon. 

Sffiar benn bein SoS fo fd^mer in ©appljoS §änben ? 

aRelitttt. .; 
D, nein ! ©ie nal|m mid^ gütig, freunblid^ auf, 
©ie trodtnete bie 2^^ränen mir t)om 2lug' 
670 Unb pflegte mein unb leljrte mid^ üoH Siebe; 

DennTwenn dud^ ^eftig mand^mal^ rafd^ unb bitter, 
^oä) gut ift ©app^o mal^rlid^, lieb unb gut. 

Unb bod^ fannft bu bie §eimat nid^t t)ergeffen ? 
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36 e a p p ^ 0. 

SRelttta. 

%(S), iä) ocrgafe fic leibet nur ju balb ! 

675 3in 2:anj unb Spiel unb bei beä $aujeä 5PfKcl(|ten 
S)ac^t* id^ gar jelten ber üerlafenen Sieben. 
9?ur manä)mal, roenn mi^l ©d^merj unb Äummer brürft, 
2)annjcbleidbt bie ©ebnfud^t ntir in§ banae ßerj. 
-^nb bie ©nnnerung nttt fd^merjhd^ fu^er §anb 

680 (^nt^üHt bie golbumflorte, lid^te ^erne. 

Unb \o dni) t)cut ! 3Wir war fo jd^roer unb ängftlid^ ; 
®in jebeSi^ leiSgefprod^ne' ?Bort fiel fd^nterjenb ' 

§cmieber/n)ie auf Peifd^entblö^te gibern, 
2)a — bod^ ie^t ift c3 gut, unb id^ bin fro^ ! » 

Wtan ruft brinneit. 

685 gjleltlta ! 

Vlaon. 

§ord^! 3Kanruft! 

♦ 

WttMa. 

3Kanruft? — Sd^ge^e. 

(@te liefi ben angefangenen ftrang unb bie S3Iumen auf*) 

aBa?^aftbu ^ier? 

SRelttta. 
ei, Slumen ! 

Unb für wen ? 
9ReIttta. 

gür bid^ — für bid^ unb ©app^o. 

93Ietb ! 
aRelttta. 

9Jian ruft. 
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iJrocitet 3lufau0. ÜJicttet Slufttitt. 37 

2)u foUft fo finftern S3H(I8 nid^t t)on mit fle^n ! 
äeifl beinc 35Iumen ! 

mtliüa. 

(eine 9lofe ^erausnei^mettb). 

Stimm bicfe SHofe ! * 

(Gr fiecft fie i^r an ben QSufen.) 

690 Sic fei ^Srinnrunß bit an bicfc ©tunbc, 
erinnctung, bafe nic^t blo^ in bcr §eimat, 
®a^ auc^ in fernem Sanb eö — ^J^eunbe giebt. 

{^tlitta, bie bei feiner S3ertt^vung aufammengefa^ren/ fte^t ie^t mit ^oc^tlopfenber 

9ruft, beibe Krtne ^inabl^ängenb/ mit gefenitem i^aupt unb 9Iuge unbeweglit^ ha, 

ip^aon ^at fit( einige Gt^ritte entfernt unb betrachtet fie oon weitem.) 

IPlan ruft Hon innen. 
Melitta i 

Kelitta. 

SRiefftbumir'^ 

9toon. 

341 nic|lt. — ^m §aufe ! 

Pelitta 

(bie Urdnae, bie ibr entfaUen finb« lufammettvaffenb). 

3c^ tomme fd^on ! 

9|aon. 

»iftbufo larg, 9Jletitta? 
606 aSerbient benn meine ®abe fein ©efc^enf ? 

gRelitta. 

g!c^, ein ©cfc^enl ? SBaä ^ätt* ic^, arme; mo^I? 
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38 6 a p p 1^ 0. 

@oIb fd^cnft bie ©itclfcit, ber rau^c ©tolg; 
®ic ^eunbfd^aft unb bic Siebe fd^enfen Slumen. 
$ier ^aft bu SWumen ja — 

mtMa 

(bie SBIumen oon fi«^ werfenb). 

SBie ? biefe ^ier, 
700 3)ie jene roilben ÜKäbd^en bort gepflüdtt, 
©ie, bie beftimmt für — SRimntemte^r ! 

SBaSfonft? 
9»elitta. 

3)a^ fie iod) biefe ©träud^e fo geplünberl ! 
3)a ift aud^ nirgenbs einer Slume ©pur. 

(9lm 5Rofcnflrau<^e emporölidcnb.) 

3ln jenem Steige ^ängt wol^I eine Slofe, 
705 35oc^ fie ift aÜiu f)o6), xd) reid^e nid^t. 

3d^ n)iB bir l^elfen. 

mtma. 

@i/ nid^t bod^ ! 

SBarum ? 
©0 leidet geb' id^ nid^t meinen 2lnfprud^ auf. 

mtüüa 

(auf bic JRafenbanI ftcigcnb). 

©0 f omm ! gd^ beuge bir ben gweig ! 

@anj red^t ! 
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3n)citcr Slufjug. günfter auftritt. 39 

(auf ben 3^^^" emporgehoben, ben 3weig, an beffen ftu§erfiem (Snbe bie IRofc 
^ängt, ^erabbeugenb). 

SRcic^ft bu ? 

(ber, o^ne auf bie 92ofe au achten, nur a)2eUtten betrachtet ^at). 

3lod) nid^t. 

Melitta. 

3)0(1^ ic$t!—aBe^ mir! id^ gleite! 
710 3c^ falle ! V 

5Rein, id^ l^alte bid^ ! ^^ 

CDer 3n>eig ift i^ren i&ftnben emporf(^neaenb entfc^IÜpft, fie taumelt unb finft in I 
iß^aond SIrme, bie er i^r geöffnet entgegen ^ält.) I 

mtlitia. 

D, la^ mxÖ9 ! 

(fie an fi<^ ^altenb). 

melxtia ! 

Melitta. 

aSe^mir! Safe mic^ ! — 3lc^ ! 

aKelitta! 

(Gr brütft rafc^ einen Stu% auf i^re Sippen.) \/^ 



fünfter ^tuftritt. 

6 a p p 1^ , einfa«^ gefleibet, ol^ne Rronj unb fieier. iß o r t g e. 
(eintrctenb). 

S)u läfet bid^ fud^en, ?5reunb ? — ®od^, ^ ! SBaS fe^ xd) ? 
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40 ©app^o. 

Qoxä) ! 2)ic Ocbictctin ! 

SBic? ©app^o^ier? 

(Or [ftBt fie lo9.) 
$aufe. 

aWclitta! 

SReUtia. 

§o^c grau ! 

SBaSfu^ftbu^icr? 

IPlditta. 

715 ^6) fud^tc SBlumcn. 

Unb nid^t o^nc ©lud ! 

mtliitü. 

®ic SRofe ^icr — 

©ie brennt auf beincn Sippen. 

mtllüa. 

©ie ^ängt fo l^pcl^. 

Sielleid^t nid^t ^od^ genug ! 
®e^! 

mma. 

©oH id^ etwa — ? 

®ef) nur immer ! ®e^ I 

(aroelttta ob.) 
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Sneiter 3(ufjug. Sed^ftet äluftritt. 41 



Sec^fter 2tuftrttt. 

(na^ einer ißaufe). 

?P^aon ! 

®u ftanSfit fo frü^ 
720 9Son unfcrm Ttaf)k auf. 2)u roarbft ocrmi^t. 

i/^^en Scd^et lieb* id^ nid^'t, tiod^ laute greuben. 

9lid^t laute. ®aS fd^etnt faft ein 3Sotn)utf. 

■'■/•'" '■'■ 



aSie? 



^ä) ^abe roo^l gefehlt, ba^ id^ bie ^eict 
3)et änfunfjt laut unb raufd^enb angefteHt ? 

V 

726 ©0 war es nid^t gemeint ! 

3)aS t)otte §erg, 
6S f ud^t oft lautet ^teube t)oHen ^nbel, 
Um in ber allgemeinen 2uft Oeroü^l . 
Siedet unbemertt, red^t ftille fid^ ^n freun. 
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42 Bappf)o. 

äud^ mufet* td^ unfern guten 3laä)haxn 
730 gür il^te Siebe roo^l mid^ banfbar jeigcn. 

3)aS freut fid^ nur bei SBein ! ®u roeifet eS roo^I. 
3n Sulunft ftört fein läftig ^eft unä roieber 
|2)ie ©tiHe, bie bu me^r nid^t liebft, als id^. 

3jd^ banfe bir. 

©uge^ft? 

SBillftbu? 3d^ bleibe. 

735 3u ge^n ober gu bleiben bift bu $err. 

$l|aott. 

®u jürneft ? * 

(bewegt). 

$^aon ! 

SBillft bu etroaä — ? 

SRic^tä ! — 
— ^oä) eins ! 

(üKit Überiüinbung.) 

^6) fa^ bid^ mit 3DleIitten fc^er^en — 
gWelitta ! — SOBer ? — © ia, gang red^t ! 5Rur weiter ! 
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grocitcr 2luf8ug. ©cd^fter 2luftritt. 43 

@ä ift ein liebes fiinb. 

©0 fd^eint'g, o ja ! 

740 3)ie liebfte mit t)on meinen Wienerinnen, 

3Son meinen Äinbetn möd^t' id^ fagen, benn 

3(^ ^abe ftets als Äinber fie geliebt. 

SBenn id^ bie ©flat)enbanbe nid^t gerrei^e, 

©0 ift es nur, ba bie 5Ratur unS fü^re 
745 aSerfagt, um jene ©Item-, §cimatlofen 

|5lid^t vox ber Seit bem Slug* ber Sel^rerin, 

2)er 2Kutter ^^ar^er ©orgfalt ju entjiel)n^^ 

©0 mar id^'S ftets gewohnt, unb in bem Äreife -^ 

SJon ^KptilenenS beften Bürgerinnen ^ ' 
750 gjt mand^e, bie in freubiger ©rinnrung 

©id^ ©app^oS 3ßcxt auS frühem Xagen nennt. 

SRed^t fd^ön ! red^t fd^ön ! 

Satitilio. 

3Son all ben 3Käbd^en, 

®ie je ein fpielenb ©lüdt mir jugefül^rt, 

933ar leine teurer mir, als fie, 3Kelitta, 
766 3)as liebe 3Käbd^en mit bem ftiHen ©inn. 

Pbjd^on nid^t l^ol)en OeiftS, oon mä^'gen ®aben 

Unb ^be^iipid^ für ber Äünfte Übung, 

2Bar fie Wir bod^ vox anbern lieb unb mert 

3)urd^ anfprud^^ofeS, fromm befd^eibneS SBefen, ^ 
760 3)urd^ jene liebeoolle ^nnigfeit,/ . 

3)ie-langfam, gleid^ bem ftillen ©artenmürmd^en. 
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44 ©app^o. 

2)ad $au3 ift unb 93en)ol^netin jugleid^z 
©tetg fertig, bei bem leifeften ©etäufd^e 
©rfd^redft fid^ in fid^ felbft jurüdf gu jie^n, 
766 Unb um ftd^ fü^Ienb mit ben meid^en gäben, 
5lur gaubemb maget, ^Ji^embes gu berühren, 
'•i 2)od^ fcft [xi) faugt, mcnn eS einmal ergriffen, 

51 Unb fterbenb baä Ergriffne nur oerlä^t. 

t* SRed^t fd^ön, fürmal^r, red^t fd^ön ! 

Sf 3^ münfd^te nid^t, — 

}T 770 gSerjei^, mein teurer tjreunb ! Sd^ münfd^te nid^t, 
;| 3)a^ je ein unbebad^tfam, flü^t'ger ©dbetg 

3^ biefeä 3Käbd^enS S3ufen SBünfd^e vikdie, 
^f 2)ie, unerfüllt, mit .bitterm ©tad^el martern. 

^- ßrfparen möd^t' id^ gern \f)x bie ßrffl^rung, 

;* 775 9Bte ungeftiHte ©el^nfud^t fid^ oerjcl^ret, 
-c Unb wie oerfd^mä^te Siebfe nagenb quält, 

'}l 3Wein ^eunb — 

II 2Bie fagteft bu ? 

S)u prft mid^ nid^t ! 

3<^ l^bre : Siebe quält. 

SBo^l quält fte ! 
3Kein greunb, bu bift je^t nid^t geftimmf. SDäir wollen 
780 gin anbermal nod^ biefen $unft befpred^en ! 

©an} red^t ! @in anbermal ! 
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3n)citcr 2lufaug. eicbenter Sluftritt. 45 

%üt ic$t, leb tüo^I ! 
^i) pflege biefe ©tunbe fonft ben SKufen •- 
3n jener [tillen ©rotte bort j\u toei^n. ^ ~ • - " r 
ißoff * id^ gleid^ n\ä)t bie 3Kufen ^eut ju finben, 
785 ©0 ift bod^ minbJtenS ©tiUe mir geroi^, 
Unb id^ bebart fie. 2eb inbeffen too^l! 

©0 ge^ft bu alfo ? 

SBünfc^eft bu — ? 

Seb roo^I ! 
Solitilio 

(fi(^ raf(^ umtoenbenb). 

Seb too^l ! 

(«6 in bie i&ö^Ie.) 

Siebenter ituftritt. 

$^aon aQeitt/ nac^bem et eine äBeile ftatv »ov fic^ ^ingefe^en. 

Unb ^aft bu wirflid^ — ? 

(©id^ umfe^enb.) 

©ie ift fort ! — 
3Bad ift benn l^ier gefd^el^n ? Raum n)ei^ id^ eS. 
T90 3d^ bin üerroirrt, mein Äopf ift n)üft unb fd^roer ! 

(9(uf bie Slafenban! (litfenb.) 

$ier fafe fie, ^ier, ba§ Reiter blü^nbe Äinb, 

(1e|t fic^) 

$ie^er will ic^ mein §aupt i\ur Sflu^e legen ! 

(fiegt ermattet ben itopf in bie i&anb.) 
<Z)er SSorMng fftlU. 

Digitized by VjOOQIC 



:-• 

•i ©egenb toic in bcn vorigen Slufsügen. 

:^: 

•^' 

:»: 

;r (grfter 2tuftritt. 

J J $ ^ a n liegt fc^Iummcrnb auf ber 9iafenban(. e a p p ^ o fomtnl au^ ber ©rotte. 

' V 

ii gä ift umfonft ! SBeit fd^roärmcn bie ©cbanfen 

'^ Unb festen o^nc Sabut^g mir jurüdt. 

;f 795 SBaä id^ aud^ t^uc, waS id^ aud^ beginne, 

^1 ®od^ fte^t mir jeneä tiefüer^a^te Silb, 

r ®em td^ entfliegen möd^te, tbär* eS aud^ 

:^ 2Beit über biefer ßrbe bunfle ©reni^en, 

i; 3Kit frifd^en garben cor ber ^ei^en ©tirn. 

V,? 800 j SBie er fie ^ielt ! SBie fte fein 3lrm umfd^lang ! 

*-^ f Unb nun, bem 3)range roeid^enb Eingegeben, 

tj^ auf feinem 3Runb fie — fort ! id^ roitt*« nid^t benfen ! 

f- ©d^on ber ©ebanfe tötet taufenbfad^ ! — 

2)od^ bin id^ benn nid^t t^öri^t, mid^ gu quälen 
./ 805 Unb ju bef lagen, roa« mol^I gar rtid^t ift ? 

aSer roei^, roel^ leid^tüerroif^ter, p^t^ger ©nbrudf, 
aSel^ launenootteS 5Rid^tS i^n an fie jog, 
3)aS, f^nea entfd^rounben fo wie fd^neH geboren, 
®er aSorrourf wie ber SSorfa^ ni^t eneid^t ? 
810 1 2Ber ^ei^t ben 3Jla^ftab benn für fein ©efül^I 
3[n biefer tiefbewegten ©ruft mid^ fu^en? 
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1 3la(i) ^raucnglut mi^t 5KänncrIicbc nxä^t, 
ßffier Siebe fennt unb Seben, 3)lann unb %xan. 

iäax roed^felnb ift beö 3Kanne8 rafd^er ©inti, 
815 3)em Seben untettl)an, bem roed^felnben./M 

grei tritt er in beä ^öjeln^ öffne Sa^n;^^' 

aSom 3Jlorgenrot berlgfoffnung ringä umfipffen, 

3Kit 3Jlut unb ©tärfe, wie mit ©d^ilb unb ©d^roert, 

3um ru^mbefränjten Äampfe auSgerüftet. 
820 Su eng bünft xf)m beä Tunern ftitte SBelt, 

3lad9 au|en gel^t fein raftloS, wilbeä Streben ; 

Unb finbet er bie Sieb*, büdft er fid^ roo^I, 

3)aS ^olbe Slümd^en t)on bent ©runb ju lejen, 
^efie^t eä, freut fic^ fein unb ftectt'ä bann falt 
825 3u anbem ©iegeSjeid^en auf ben $elm. 

6r lennet nid^t bie ftitte, mäd^t'ge ©lut, 

3)ie Siebe werft in eineä äßeibeö Sujen ; 

SBie att i^r ©ein, i^r 3)cnfen unb SSege^ren 

Um btefen einjagen ^ßunft fid^ einjig brel)t, 
830 SBic atte SBünfd^e, jungen SJbgeln gleid^, 

3)ie cngftüott i^rer 3Rutter 5Reft umflattern, 

®ie Siebe, il^re SBiege unb il)r ®rab 

3Kit f urd^tfamer S5ef lemmung fd^üc^tern ^üten ; 

2)a8 ganje Seben als ein ßbelftein 
835 2lm $alfe l^ängt ber neugebornen Siebe ! 
y^Qx Hebt ; attein in feinem weiten 33ufen 

3ft nod^ für anbreS Slaum als blofe für Siebe, 

Unb mand^es, mas bem SBeibe grex)el bünit, 

Erlaubt er fid^ als ©d^erj unb freie Suft. 
•*• 6in fiufe, gpö er il)m immer aud^ begegnet, 

&Ui^ glaubt er ftd^ bered^tigt, i^n ju nel)men ; 

SBol)I f^Itmm, bafe eS fo ift, bo^ ift eS fo ! — 

(Sic^ umroenbenb unb ^^aon erblidcnb.) 
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$a fie^, bort in bcS SRofcnbufd^cä ©d^attcn — 
er ift c8, \a, bcr lieblici^e SScnäter ! 
845 er fd^Iäft, unb SRu^^ unb [tiHc §citerfcit 
$at tüctd^ auf feine ©time ftd^ gelagert« 
©0 atmet nur ber Unf^ulb frommer ©d^lummer, 
©0 l^ebt fid^ nur bie unbelabne 33ruft. 
3a, teurer, beinem ©d^lummer xoxü iä) glauben, 
850 2BaS aud^ bein aBa^en ©c^IimmeS mir erjä^lt. 
£g gSerjeil^e, menn im erften äugenblidte, 

^- (geliebter ! mit SSerba^t id^ bid^ gelränft, 

32: SBenn id^ geglaubt, es f önne niebre galfc^l^eit 

"* 3)en ©ngang finben in fo reinen 3:empel ! 

866 er läd^elt — feine Sippen öffnen fid^ — 

Sin 5Rame fd^eint in i^rem §aud^ ju fc^meben. 
SBad^ auf unb nenne mad^enb beine ©app^o, 
S)ie bid^ umfd^lingt. SBad^ auf ! 

(eie lüBt i^n auf bie etinte*) 






z' r 









(erwo<^t öffnet bie arme unb fpdc^t mit WbQt\dilof\tntn «ugcn). 

3Relitta! v' 

(auvttdftüraenb). 

I^taott. 

ä^ ! wer l)at mid^ gemedtt ? 2Ber fd^eud^te neibifd^ 
2)eS fü^en Sraumeö Silber oon ber ©tim ? — 
®u, ©app^o ? ©ei gegrüßt ! 3* wufet^ eS mo^l,! 
2)a^ §olbeS mir jur ©eite ftanb, barum * 

2Bar aud^ fo l^olb beS Sraumeö ängeftd^t. 
5Du bift fo trüb ! 2Baä fe^lt bir ? ^i) bin fro^ ! 
SBaS mir ben Sufen ängftigenb belaftet, 
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gaft tüunberä^nlid^ i[t*8 oon mir gefunfen, 

^d) atme roieber unbcf lemmt unb frei ; 

Unb gleid^ bem Slrmen, ben ein jä^er ©tur^ 

3nS bunfle SReid^ ber ©ee l^inabgejc^Ieubert, 
870 SBo ©raufen l^errfd^t unb ängftlid^ bumpfeö 33angen, 

SBenn i^n empor nun ^ebt ber SBeHen 2lrm 

Unb ie^t baS ^eitre golbne ©onnenlid^t, 

3!)er Kufe ber Suft, beS Klanges freub'ge ©timme 

3Jlit einem 3KaI um feine ©inne fpielen : 
875 ©0 fteV iä) freubetrunfen, glücflic^, feiig 

Unb roünfd^e mir, erliegenb all ber SBonne, 

3Wel^r ©inne, ober weniger ©enufe. 

V^ aRelitta! 

grö^Iid^, Siebe, fei unb Reiter ! 

@ä ift fo fd^ön ^ier, o, fo J^immlifd^ fd^ön ! 
880 ajlit roeid^cn klügeln fenft ber ©ommerabenb 

©id^ ^olb ermattet auf bie ftille glur ; 

3)ie ©ee ftcigt liebebürftenb auf unb nieber, 

3)en .§erm beS JageS bräutlid^ ju empfangen, 

3)er fd^on bem SBeften ju bie Stoffe lenlt ; , 

886 ein leifer $aud^ fpielt in ben fd^Ianlen Rappeln, 

2)ie, lofenb mit ben jungfräulid^en ©äulen, 

3)er Siebe leifen ©rufe herüber lifpeln, 

Su fagen fd^einen : ©el)t, wir lieben ! Sl^mt unä nad^ ! 

(fürfic^). 

gaft roill'S oon neuem mir bie 33ruft befd^Ieid^en, 
880 2)od^ nein ! gu tief l)aV iä) fein ^erj erfannt! 
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I SDcr gtebcttaumcl tft mit cinä ücrfd^rounben, 
SDct mid^ ergriffen feit fo langer Seit, 
Unb, glaube mir, xä) mar bir nie fo gut, 
©0 ma^rl^aft, ©app^o, gut, olS eben je^t. 
^^. 896 Äomm, lafe unä fro^ fein, ©app^o, fro^ unb Reiter! — 

iü ®oci^ fpnc^^ rotiö ^öltft bu mo^I üon Iräumen, ©app^o ? 

j5 ©ie lügen, unb id^ ^affe Sügner ! 

[f ®^^^' 

:r 3)a l^att' id^ eben, als id^ oor^in fd^lief, 

: J @ar einen feltfam munberlid^en Iraum. 

'^' ' 900 g[d^ fanb mic^ tiad^ Dlpmpia üerfe^t, 

::; ^ ®erabe fo mie bamalS, als id^ bid^ 

^]^ 3wci1* beim froren Äampffpiel bort gefeiten. 

:}': ^ä) ftanb im Kreis beS frö^lid^ lauten SSoHS, 

r^j Um mid^ ber SBagen unb beS ÄampfS ©etöfe. 

i.^'J^ 906 3)a Hingt ein ©aitenfpiel, unb aHeS fd^roeigt ; 

;,»; 2)u marft'S, bu fangft ber golbnen Siebe greuben, 

-2 Unb tief im ^nne'^ftei^ warb id^ bemegt. 

ij: 3^ P'^ä^ <^"f i>i^ 8«^ ba — benfe bod^ ! 

►- ®a lenn' id^ bid^ mit einem 3Kal nid^t mel^r ; 

910 5Rod^ ftanb fie ba, bie vorige ©eftalt, 

®er ^urpur flo^ um il)re runben ©d^ultern, 
3)ie Seier f lang nod^ in ber meinen §anb ; 
allein baS 3lntli$ roed^felt, fd^neH t)erflie^enb, 
SBie 5Rebel, bie bie blauen §ö^n umjie^n, 
aiß 3)er Sorbeerfranj, er mar mit eins t)erfd^munben, 
3)er ®rnft oerfd^munben Don ber l^ol^en ©tirn, 
2)ie Sippen, bie erft ©ötterlieber tönten, 
©ie läd^elten mit irbifd^^^olbem Säd^eln, 
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SDaö älntli^, einet ^aüa^ abgefto^Ien, 
920 aSerte^rt fid^ in ein ÄinbeSangefic^t, 

Unb furj, bu bift*S unb bift eS nid^t, ed fc^eint 
3Jlir ©app^o balb gu fein, unb balb — 

(f<^relenb). 

ÜJlelitta! 

gaft ^aft bu miä) etfd^redtt ! — SJBer fagte bir, 
2)a^ fie eä war? — ^d^ rou^t' eä felber !aum ! — 
925 — ®u bift bewegt unb id^ — 

(lüinft i^m mit bcr $anb öntfernung au). 

aSie ? gel)en foß ic^ ? 
SKur eines la^ mid^, ©appl)o, bit nod^ fagen — 

(min!t no(^ einmal). 

5Du roiUft nid^t ^öten ? 3d^ foK ge^n ? — 3d^ ge^e ! 



^tDciter 2tuftritt. 

6appM oQein. 
(na(^ einer ^au\t), 

Der Sogen flang, 

(bie $änbe über ber iBruft §ufammenfd^Iagenb) 

es fi$t ber 5ßfein — 
SBer jroeifelt länger nod^ ? Älar ift eS, !Iar ! 
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930 ©ic lebt in feinem f(i^n)un)etge^nen ©etgen, 
©ie fd^roebt vox feinet fd^amentblöfeten ©titn, 
3n i^re ^ülle f leiben fid^ bie Xx'mme, 
2)ie fd^meid^elnb fid^ beS ^alfd^en Sager na^n. 
©app^o vtx\ä)mäf)i, um i^ter ©flat)in willen ? 

935 SSerfd^mä^et ! SBäet ? Seim §immel ! unb t)on wem ? 
Sin id^ biefelbe ©appl^o benn nid^t me^r, 



i: 

;^ 3)ie Äbnige ju il^ten %ü^tn fa^ 

;g Unb, fpielenb mit bet bargebotnen Ärone, 

r— 2)ie ©tolgen fal^ unb ^örte, unb — entließ; 



»^ 



940 2)iefelbe ©app^o, bie gang Otied^enlanb 



3Kit lautem 3ubel als fein Äleinob grüßte? 
r D %l)'öxxn ! SBarum ftieg id^ t)on ben $ö^n, 

ir: 3)ie Sorbeer frönt, wo 3lganippe raufd^t, 

^" 3Kit ©ternenflang fid^ 3Kufend^öre gatten, 

fi 9« $ernieber in bas engbegrenjte 2^^al, 

SBo ärmut ^errfd^t unb 2:reubrud& unb 3Serbred^en ? 

©ort oben mar mein 5pia^, bort an ben SBolIen, 



-'j 



\c §ier ift lein Ort filr mid^, als nur baS ®rab. 



^^j 



ta 



aßen ©Otter \xd) gum Eigentum erlefen^ 
950 ©efelle fid^ ju ©rbenbürgem nid^t ; 

2)er 3Kenfd^en unb ber Überirb'fd^en SoS, 
«J^ 6S mifd^t fid^ nimmer in bemfelbcn Sedier. 

>'^ 35on beiben SBelten eine mufet bu mahlen, 

$aft bu gemault, bann ift lein SRüdttritt mel^r; 
955 ein S5ife nur in beS Sflu^meS golbne grud^t, 

^rofcrpinenS ©ranatenfemen gleid^, 

SRei^t bid^ auf emig gu ben ftiHen ©d^atten, 

Unb ben Sebenbigen ge^örft bu nimmer an ! 

3Kag aud^ baS Seben nod^ fo lieblid^ blinlen, 
960 3Kit t)olben ©d^meid^eHauten gu bir tönen^ 

9lls ^eunbfd^aft unb als Siebe an bid^ lodten. 
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§alt ein, Unferget ! 3tofen roillft bu bted^en 
Unb brüdft bafüt bit S)omen in bie Situft ! — 

^ä) voxü fie fe^n, bie rounbetDoQe ©d^önl^eit, 
965 S)ie fold^en ©iegd fid^ über @app^o freut. 

SEBaS fott id^ glauben ? 2ügt benn mein Oebäd^tniö, 
, Das, roenn ic^'S frage, mir ein albern Äinb 

SWit blbben 3Rienen vor bie ©inne bringt ? 

3Rit Slugen, bie ben 33oben eroig fud^en, 
970 SWit Sippen, bie t)on Äinberpoffen tönen, 

Unb leer ber 33ufen, beffen arme SBSetten 

5Rur Suft gu fpielen nod^ unb gurd^t t)or ©träfe 

3luS il^rer bumpfen 9lu^e mand^mal roedtt. 

SEBie ? ober meinem 3lug* entging roo^l jener SReij, 
975 S)er i^n fo mäd^tig gie^t in i^re 5Räl^e ? — 

SRelitta ! — 3a, ic^ roitt fie fe^n ! — 5Kelitta ! — 



Dritter ^tuftrttt. 

Sefie^lftbu, ^o^e^au? 

3Kelitten rief id^. 
aSoiftfie? 

^tti^arid. 

SEBo? auf i^rer Kammer, ben!' id^. 

©ud^t fie bie ©infamfeit ? — aBaS mad^t fte bort ? 
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980 3d^ weife nid^t. 2lber fcltfam ift il^t SBcfen 
Unb ftemb i^t ^^tciben fd^on ben ganjen Jag. 
S)eS 3Rorgcnä mar fte ftitt unb ftets in J^räncn, 
2)0(1^ lur^ nur erft traf id^ fte Reitern SlitfS, 
3Wtt Sinnen ganj belaben unb mit 2:üd^em, 

985 SJBie jte l^inab ging gu bem Haren ^ad)Z, 

2)er fü^l baS SW^rtenroälbd^en bort burd^ftrbmt. 

©ie freut fid^ i^reS ©iegS ! — ?Rur weiter, weiter ! 
C^tt(6art0. 

9Jeugterig, ju erfahren, roaä fie fud^e, 
©^lid^ leis id^ i^r inä ftiUe SEBälbd^en nad^. 
990 S)a fanb id^ fie — 

ajJiti^m? 

^tti^arid. 

3Kitn)em? 

9?ur weiter ! 

^6) fanb fie bort im Haren 2Bajfer ftel^n. 
3)ie Äleiber lagen ringsumher am Ufer, 
Unb l^od^gef^ürgt — fie badete feines Saufd^erS — 
2Buf^, mit ben tieinen §änben SBajfer fd^öpfenb, 
995 ©ie, forgfam reibenb, 3lrme unb ©eftd^t, 

2)ie oon bem ©d^ein ber ©onne burd^ bie Slätter, 
3Son i^rem ©fer unb ber raupen SSSeife, 
3Wit ber bie Äleine eilig rafd^ oerfu^r, 
3n gellem ^urpur feurig glühten. 
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1000 3Q3ie ftc ba ftanb, für eine i^rct ^Rgmp^cn, 
2)et iüngftcn eine, ^ätte fte Diana — 

@¥jä^Iung n)oIIt' id^ l^öten, itnb nid^t £ob ! 

CüitAatid. 

9113 nun bed Sabed langet SBetf x>oühxaä)i, 
@ettoctnet älngeftd^t unb ^ruft unb 2Bange, 

1005 ©ing ftb^lid^ ftngenb fte in§ §au8 gutücf . 
Sllfo vertieft unb fo in fid^ üetloren, 
35a^ fte bet Slätter, bie x^ aus beut SJidid^t 
3la(i) i^r roatf, fie ju fd^tecfcn, nid^t gewahrte. 
§iet angelangt, trat fte in i^te Äammer, 

1010 ©d^Iofe ab, unb roaä fie fd^afft, baS roeij id^ nid^t ; 
3Rur ^ört* id^ fte in Sd^tänfen entfig fud^en, 
35agn)ifd^en tönte l^eitetet Oefang. 

©ie fingt, unb ©app^o — fJlein! id^ meine nid^t! 
Sring fte ju mit ! 

dttf^arid. 

SWelitlen? 

3a, roen fonft ? — 
1016 3Jlelitten ! — 3ld^, ein fti^er, roeid^er fRame ! 
Sin o^rbejaubernb, liebet)oIIer 5Rame ! 
SKelitta — ©app^o ®e^, bring fte ju mit ! 



(Gud^arift ab*) 
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Vierter ^tuftrttt. 

©app^o aDein. 
(eie fe|t fl(^ auf bie gtafenbant unb fta|t bad i^aupt in bie ^anh ; $aufe.) 

3(^ fann ntc^t 1 — SBc^ ! — Umfonft ruf tc^ bcn ©tolj, 
2ln feiner ©tatt antwortet mir bie Siebe ! 

(6inft in bie oortse eteOunfi iuvfict.) 

fünfter ituftritt. 

SRelitta. ©app^o. 

»lelittii 

(tommt, einfac!^, aber mit Sorgfalt getleibet, Slofen am 83ufen unb in ben paaren, 
eie bleibt am dingange fielen, tritt aber, ba ©app^o ^df nicl^t regt, nä^er binau). 

1020 <^ier bin id^. 

(fid^ fd^neO umte^renb unb aurüdfa^renb). 

31^ ! — 33eim §immel, fte ift fd^ön ! 

(SBirft bad ©eftc^t, in beibe ^ftnbe oer^uat, auf bie SSafenbanf ; $aufe*) 

SRelitto. 

Du riefft nad) mir ? 

aOSie \)ai fie fid^ gefd^müdt, 
35ie %al\ä)t ! il^rem Suhlen ju gefallen ! 
3Rit 3RüV gebiet* id^ meinem innem 3om ! — 
2BeId^ Seft ^at ^eut fo feftltd^ bid^ gefd^müdt ! 

1026 eingeft? 

SEBogu bann biefer ^u^ ? bie Slumen ? 
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SRelitta. 

2)u l^aft n)o^I oft gefd^ntält, ba^ id^ bie bleibet, 
SWit bcncn bu fo tcid^Iid^ mxä) bcfd^enfft, 
©0 feiten ttage, ftets auf anbre S^it/ 
2luf ftol^e Jage geigig fie tjerfparenb. 
1030 ®aS fiel mit l^eute ein, unb roeil nun eben 
®erabe ^eute fo ein froher Xag, 
®o ging id^ ^in unb fd^müctte ntid^ ein n^enig. 

@ii|i|ilio. 

®in ftol^et 2^ag ? 3lxä)i roei^ td^ eä, warum ? 
SRelitta. 

SBarum ? — 6i nu, ba^ bu gurüdgefe^tt, 
1036 35afebu — id^ roei^ nid^t ted^t, bo(| fröl^lid^ bin id^. 

§a,galfc^e! 

»Melitta. 

SJBaä fagft bu ? 

(IK^ foffenb). 

^Melitta, fomm^ 
SEBir motten tu^ig miteinanber fpred^en. — 
SBiealtbiftbu? 

»Melitta. 

35u mei^t mol^I felbft, o ©appl^O/ 
SBeld^ trauriged @efd^idE bet ßinb^eit ^al^re 
1040 3Jl\x unterbrad^ ; eS l^at fte teine SKutter 
5!Kit forglid^er ©enauigleit gejäl^It, 
S)od^ glaub' id^, eS finb fed^je^n. 

9Iein! bülügft! 
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SRelitto. 

©prid^ft nid^t SBa^r^eit ! 
SRelitta. 



Sntmcr ! ^o^c %tan 



3)u jö^lft faum fünfjc^n. 

«Melitta. 

Scid^t mag eS fo fein. 

1046 ©0 jung on ^al^rcn, unb fic folltc fd^on 

©0 reif fein im Setnig ? @S fann nid^t fein, 
©0 fe^t nid^t mibetfprid^t ftd^ bie Statut 1 
Unmöglid^ ! 9lein, id^ glaub* eS nid^t ! — Welitta, 
®tinnetft bu bid^ nod^ beS JageS, ba 

1060 aSor bteigel^n Sauren man bid^ gu mir brad^te ? 
®S Ratten roilbe SKänner bid^ geraubt, 
S)u n)einteft, jammerteft in lauten klagen. 
SWid^ bauerte ber l^eimatlofen Kleinen, 
Sl^r gießen rül^rte mid^, id^ bot ben ^reiö 

10Ö5 Unb fd^Iofe bid^, felber nod^ ein linblid^ SEBefen, 
SWit l^ei^er Siebe an bie junge 33ruft. 
^an miQ bid^ trennen, bod^ bu n)id^eft nid^t, 
Umfa^teft mit ben §änben meinen 5RadEen, 
33iS fie ber ©d^Iaf, ber tröftungäreid^e, löfte. 

1060 ©rinnerft bu bid^ jeneä JageS nod^ ? 

SRelitta. 

D, fönnt* id^ jemate, jemals i^n »ergeffen ? 
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3llS balb barauf beS giebctS ©d^Iangentingc 
©iftatmcttb bid^ untroanbcn, 3}{elitta, 
SBcr roar'S, bcr ba bic langen ^Jad^tc road^tc, 
1065 ©ein §aupt gum Äiffen mad^te für baS beine, 
©ein felbft »ergeffenb mit bem a:obe rang, 
2)en üielgeliebten SRaub i^nt abzuringen, 
Unb i^n errang, in 2lngft unb Dual errang ? 

3)u roarft'S, QaT(>\>l)0 ! 333a8 befäj' id^ benn, 
1070 3)a§ id^ nid^t bir, nid^t beiner 9Kilbe banfte ? 

3liä)i fo, ^ier^er an meine 33ruft ! §ier^er ! 

3d^ mu^t' es mo^I, bu tannft mid^ nid^t betrüben, 

3Rit aOSiUen mid^, mit a[5orfaft nid^t betrüben ! 

2a^ unfre §erjen aneinanber fd^Iagen, 
1075 35aä 2luge fid^ inS ©d^roefteraug* »erfenten, 

3)ie SBSorte mit bem 2ltem unS »ermifd^en, 

2)afe baS getäufd^te £)\)x, bie gleid^geftimmte 33ruft, 

3Son ber ©efinnung ©inflang fü^ betrogen, 

3n jebem Saut be§ Heblid^en ©emifd^eS 
1080 ©ein ©elbft erlenne, aber nid^t fein SEBort. 

SRelitta. 

©app^o ! 

3a, id^ täufd^te mid^. 9Jid^t n)al)r? 

»Melitta. 

SBorin? 

SBie lönnteft bu ? ®u lannft ni^t ! 5Rein ! 
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SJBaS, (Scbieteritt ? 

35u lönntcft ! — ®c^ ! 

Scg bicfc ctteln bleibet erft t)on bir, 
'3j 1086 3(1^ fann bid^ fo nid^t fcl^n. ®cl| ! Stnbre Äleibct! 

r: 35cr bunte ©d^mud »erlebt mein Sluge. gort ! 

"j ©ttfad^ ging ftctä bic einfädle 3KeIitta, 

ä So t)icle füllen beuten auf 3Ser^üUteS. 

^ @e^ 1 anbte Äleiber, jag' xä) bir ! 5Rut fort ! — 

g 1090 — §alt ! SBSo^in ge^ft bu ? — Sleib ! — ©ie^ mit inS äuge ! 

^ SBatunt ben Slidt ju «oben ? gtird^teft bu 

^ 2)er §emn Sug' ? 35u bift fo blöbe nid^t ! 

fl damals, als ^^aon — 

§a ! erröteft bu ? 
^ aSemterin ! 3)u ^aft bid^ felbft oerraten ! 

:: 1096 Unb leugneft bu ? 9lid^t beinet falf^en 3"nge/ 

> 35em 3eugniS btefet SöSangen xoxü x^ glauben, 

;i ®ent SBiberfd^ein bet freoel^aften flammen, 

^ 35ie tief bit brennen in ber §eud^lerbruft. 

'^ Unfelige! 35aS alfo roar'S, roarum 

,j 1100 ®u bid^ beim 3Jta\)k ^eut fo feltfqm geigteft ? 

w SBaS ic^ als g^id^^« «öl)m ber blöben ©d^am, 

"" ßin gaüftridt roar'S ber lift'gen Sudlerin, 

®ie fpinnenä^nlid^ i^ren 9laub umgarnte ? 

©0 jung nod^ unb fo fd^lau, fo Reiter blü^enb 
1106 Unb ®ift unb 3Rober in ber argen ©ruft ? 

©te^ nid^t fo ftumm ! ©ott bir'ä an SQSorten fehlen ? 

5Die 3"nge, bie fo ftid^t, fann fte nid^t jifd^en ? 

antworte mir ! 

»lelittii. 

3d^ roeife nid^t, roaS bu meinft. 
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3lx6)i ? armes Äinb ! 9lun SCI^räncn ! SEBctnc nid^t ! 
1110 2)ie a:^tänen finb bcS ©d^ntctjeS ^eilig Siedet ! 

5!Ktt SQSottcn fprid^ ! ©te finb ja längft entroci^t, 

2)od^ btaud^c nid^t ber Unfd^ulb ftumme ©prad^c ! 

©0 fd^ön gcfd^ntüdt, fo btäutlid^ onget^an ! 

gort, bieje Slumcn ! gort ! fic taugen roenig, 
1116 S)te fd^Ied^toerftedte ©d^lange gu verbergen ! 

§erab bie 9lofen ! 

(aJ2elitta nimmt fd^iveigenb ben Strang ab.) 

3Kir gieb biefcn Äranj, 
Seroa^ren xoxü xä) i^n bir jum ©ebäd^tniS, 
Unb fatten frü^ oerroellt bie Slätter ab, 
©eben!' id^ beiner Xreu' unb meines ©lüdtS» 
1120 2BaS fd^oneft bu bie SRofe an ber Snift ? 
Seg fte oon bir ! 

(972e[itta tritt guvttct.) 

SBo^I gar ein SiebeSpfanb ? 
gort bamit ! 

Melitta 

(beibe 9Irme über bie ißvuft fd^lagenb unb babuvd^ bie Slofe oer^üDenb). 

9limmermel^r ! 

Umfonft bein ©träuben ! 
35ie SRof e ! 

SRelitta 

(bie $anbe feft auf bie iBvuft gebrilctt; vor i^r flie^enb). 

9Jimm mein Seben ! 
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^alfd^e ©d^lange ! 
aiud^ id^ iann ftcc^en ! 

(Ginen ^old^ sie^enb.) 

mix bic Slofe ! 

Relitta. 

(Söttet ! 
1125 ©0 fd^ü^t bcnn i^r mid^ ! 3^r, ctJ^abne ©öttct ! 

$edjftcr Jtuftritt. 

$^aon. Vorige. 

SBct ruft ^icr ? — 3)u, aJlcIitta ? gott bcn 3)ol^ ! 

(«Paufe.) 

SBaS war ^iet ? ©app^o, bu ? 

^ag bicfc ^ict ! 

3RcIitta, ptcftbu— ? 

»leattii. 
Die ©d^ulb ift mein, 
3c^ fptad^, toic cä bcr ©flaüin nid^t geziemt. 

1130 35u foUft mit falfd^er ©d^ulb bid^ nid^t bclaben, 
Su brüdtcnb liegt bic roa^re f^on auf bir. 
SBc^ mit ! Sebürft' td^ jemals beinet ©to^mut. 

(ÜRit ftartem SCone.) 
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S)ic SRofe von bcr Stuft \)ab' \6) bcgel^tt, 
Unb fie tjctfci^mä^tc, ju gc^otd^cn ! 

1136 33ct allen ©öttetn ! ftc f^at tcd^t gct^an, ^ 

Unb nicmanb foll bcr Slume ftc betauben! 

^6) fclbct gab fic i^t als 3lngcbenfcn 

3ln eine fd^bne ©tunbe, als ein 3^0^^^^/ 

2)a^ nid^t in icbet Stuft baS aRitgcfü^l ^r-^/^'^V 
1140 gut untjctbientcs Unglütf ift erlof^en ; h * ^ " 7 
] ällS einen 2:topfen§onig in ben Scd^et, 
I 2)en ftembet(Übettnul\t^T an bie Sippen pte^ ; 

SlIS Syjcjen meinet frtnettt Übei;jeij5ur^, tt»" 

3)afe ftiaer©inn beS SBeibeS f^bnftet ©d^mud^c' 
11« Unb ba| bet Unfd^ulb ^eittet Slumenltanj 

9Kel^t votxi ift, als WSRu^meS Sotbeetftojien. 

©ie roeint ! — D, roeine nid^t, 5IRelittion ! — ^ 

§aft biefe Jl^tänen bu aud^ mitbegal^It, P'^' ' ^'' '^ 

als bu pe t)on bem ®flat)enntäflet faufteft? 
uso 2)et Seib ift bein, lomm ^et unb töte fie, 

2)pd^ feine 2:^täne follft bu i^t etpteffen ! -vr/-/ ' ^ 

<^(|auft bu mid^jnit ben ntilben Slugen an, 

Um fflitleii^fe^ füt bie 3WitleibIof e ? 

2)u feWft fie nid^t, bu fennft bie ©tol^ nid^t ! 
1166 ©d^au l^in ! ^Hnft nid^t ein ^ol^ in i^tet §anb ? 

Unb nod^ jroei anbte liegen tiefoetfted^ ccr.^'.j 

2)ott untet ben ^efenlten Sugenlib^tn. 

(^en (Do[(^ aufraffenb, ber ©app^on entglitten ift.) 

^ 3Rit biefen ©ta^l ! 3ld^ toiü i^n ttagen 
§iet auf bet roatmen, bet bettognen Stuft, 
11» Unb wenn mit je ein Silb ietflo^net Jage 
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64 <Bappf)o, 

!3n fü^ct SBS^mut t)or bie ©eclc tritt, 

Sott fd^nctt ein Slid auf bicfcn ©ta^I nttd^ feilen ! 

(i^ti ftotr anblitfenb). 

^}5^aon ! 

D, l^örc nid^t bcn füfecn 2:ott,^^^"^ 
@r lodt bid^ fdbmct^elnb nur gu t^rem 3)old^ ! 
3luc^*^r ift er ^rtlun^ep. Sauge fd^on, 
@^ id^ fte fa^, warf fie ber Sieber ©d^Iinaen 
3Son ferne Iet§ üerroirrenb um midb ber7 ''^ 
'iln goibnen j^äben jog jie mtd^ an fid^, 
Unb. mqd^^' xc^'xxnaeji^ enger flets unb enger 

'ills ii) fte fa^, ba Jo^tc rotlber Siaumd ^^.^ 
2)en auf^ereajen dtnn, unb roiUenloä ^^ ^^r 
(^tür^f id^ gebunben ^n ber ©tollen ^ü^en. 
^tj2)ein Slnblidt erft gab mid^ mtr^felber roieber, 
1175 ^^rbe^benb fa^ xä) mid^ in 6irceS §aufe 

Unb füllte meinen 3laicn fd^on gelrümmt \cn>^^^' * 
2)od^ war id^ nid^t gejiöft, fte felber mu^te, 
©ie felber i^ren eignen ^/^ub^er bred^en. 

(no(^ immer ftarr nac^ i^m bitdenb). 

^^aon ! 

D, l)ör fte nid^t ! Slidt nid^t nad^ \\)x, 
1180 3^r 3luge tötet fo wie i^re §anb. 

ailelitta. 

Sie roetnt ! 

gort ! SBetnenb fpinnt fie neuen ^auhtx* t»^ 



v./ 
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SoH iä) bic Stcutc Icibcnb üor mit febn ? 

Viaott. 
Slud^ mid^ ergreift fie, barum eilig fort, 
e^ fie nod) il^re ©^Jtngen um bid^ wirft ! 

(ör fü^ fle fort.) 

mmta. 

1185 3;(^ fanrt rtid^t. — Sapplio ! 

(mit aufgclöfter ©timme). 

ajJelitta, rufftbumir? 
mtlitta 

(umteffxtnh unb i^re «niec umfaffcnb). 

3(^ bin e§, ©app^o ! §ier, bie Sofe, nimm ! 
5Wimm ij^n, mein äcbtn nimm ! — 2Bo ift bein 35olci^ ? 

Vtaon 

(UnmiUnh, bic SRofc, bie beibe galten, mcgreiBenb unb ÜKcIitten ouf^ebenb). 

2)ein ift fie, bein ! Äein &ott foH bir fie rauben ! 

(awclittcn fortaie^cnb.) 

Äomm ! Sd^neH aus i^rer m\)t ! fort ! 

(Süljrt fte ab,) 

Saiiiilio , . 

(mit auSgcftrcdtcn «rmen, ö^iaacnb). 

^^aon ! 

5)er «or^ang fäut. 
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€rftcr Jtuftritt. 

©appM fommt; in tiefe Oebanlen oerfenlt. 6ie bleibt fielen. — «Rac^ einer 

$aufe. 

1190 Sin td^ bcnn nod^? unb ift bcnn etroaS nod^? 
Dies weite ^Ilr eS ft§tit| nid^t |ufamnten 
3tt jenem fürci^ter|idpen^u9enblic! ? 
S)ie 2)unfel^ett, bie brüter|b mxd) umfängt, -^^^'^^ 
es ift bie 3laä)i unb nid^t baS @rab h^^^c 

1196 9!)lan fagt ja bod^, ein ungeheurer ©d^merj, 
er fönne töten. — 2ld{i, eö ift nid^t fo ! — 
©tin ift es um mid^ l^er, bie Süfte fd^roeigen, 
Deä Sebenä muntre 2:öne finb »erftummt, 
^etn Saut fd^aflt aus ben unbenje^^en 33Iättem, 

1200 Unb einfam, mie ein fDätoerirrter ^emblin^, 

®el^t meines SBSeinenS <s!imme burd^ bie 3lad^t. — 
aOSer aud^ fo fd^Iafen fönnte roie bie SSögel, 
2)od^ lang unb länger, o^ne gu erroad^en, ' 

3m ©d^o^e eines feftem, fü^em ©d^lummerS, 

1205 ggSo alles — alles — felbft "bie ^ulfe fc^Iafen, 
Sein 3Korgenftra^I ju neuen Dualen roedtt, 
Äein Unbanibarer — §alt ! — 'intt nid^t bie ©d^Iangc ! 

(SWit gebämpfter Stimme.) 
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Vierter Slufgug. @rfter Sluftritt. %T 

2)cr SWotb ift too^l ein gräl'ltd^cS Setbrcd^cn, 

Unb 9laub unb %x\x^, «nb rote fic alle l^eijen, 

1210 2)ie Rauptet icner götacfcppollnien ^pber^ - ^ \ 

3)ie, anbeä"" ^^^' ^'^'""' '^ 



äbatunbö ^][animettp)u|l etjeugt, 
Reifet biefe SBelt »cipcftet; ^^/^<^^ 



afiit intern ©eifi ^ 

5Bo^I atä^lii^,' f^änbljci^, gif% Serbtcd^enlc^'^ ' 
35od^ !etth' td^ eins; ior bebten imtkn(^^^ 
1215 2)ie anbcrn äße liliennjct^ crfd^cincti, 

Unb U n b a n f ift fein 3lam ' ! @r übt oHein, 

9BaS alle anbem einzeln nur Derüben,' '" "" 

er lügt, er raubt, ^e^trujt, fd^roört falfd^e @tbe^^/^^ 

aSerrät unb tötet ! — Unban! ! — Unbanf ! — UnbanI ! 

1220 Sej^üjlt ntid^, ®i)tter ! fc^ü^t mid^ x>ox mir felber ! — 
3)e§ annem büftre ©eifter roa^m auf 
Unb rütteln (in'bes #er!erö dfeiiftäben ! ?. /^ 
3^n ^att' id^ t)om ©efd^idte mir erbeten,^?'^/ ^^ ^^ ^>^> c 
Son allen ©terbliA^n nur i^n allein ; 

1225 3d^ wollt' i^n^^eWauf ber SKenfd^^eit ®ipfel/<^ r ^ 
©rieben \)o^ vox allen, bie ba finb, 
Unb über @rab unb 2:ob unb ©terblid^feit ^^ ^ ^'^ 7 
3^n tragen'^ouf b'en ?^men beS 9lu^m§ /^ ' / 
hinüber in ber ^Kad^roelt nd^te ^^ernen. 

1230 SBaS id^ üermag unb fann unb bin unb l^eifee, 
3118 ^ron^ tooüV xd) eS rmnben um fein ^aupt, 
ein milbeS SBort ftatt allen i^o^nä begel^renb, ^ '" 
Unb er — lebt \\)x benn nod^,' gereS^te ©ötter? — 

(SBie von einem p(ö|Ii(^en (SebanCen burc^audt.) 

3i^t lebet, ja ! — aSon eud^ fam ber ©ebanle, 
1235 S)cr l^uAtenb ftd^ vox meine ©eele brängt. ^ 
Saft mi^iid^' fajfen/ fd^neller ©ötterbote,.- " 
aSwnebmen betneS ajJunbeS fljid^tia SöSort ! — 
SRadJ^'e^ioS, fpri^ft bu, foU 9«elitia ^in, 
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3laä) e^ioS, bort, getrennt von bem fßexxaUx,^^ 



.^^^^ 




Unperblidbc, l^abt ®on! für biefen SBinf ! -s '^^ 
^^ eUe7äu DoQfü^ren ! <? »^>c. <^ ''«^ 

gtoettcr 2tuftrttt. 

SBoS gebeutft bu, §errin ? 

1245 ©ie ift mein 9Ber!, rooä roör' [ie o^ne mxä) ! 
Unb wer oerroe^rt bem Silbner rool^l fein SRed^t, 
Das ju jerftören, roaS er felber fd^uf ? 
Serftören ! — Äann id^ e§ ? — SBe^ mir ! i^r ®l\xd, 
es fte^t ju \^o6) für meine fd^rood^e §anb ! 

1250 SBenn i^r nad^ 6^io§ feine Siebe folgt, 
3ft fte am ©flat)en^erb nid^t feiiger, 
3118 id^ im golbnen, liebeleeren ^auS ? 
gür ba§ ©eliebte leiben ift fo fü^, 
Unb Ooffnung wnb Srinnrung finb ja 3lofen 

1255 3Son einem Stamme mit ber SBirllid^feit, 
5Rur o^ne 3)omen ! D, verbannet mid^ 
3Beit in beä 3KeereS unbelannte fernen 
3luf einen gels, ber, fd^roff unb wnfrud^tbar, 
2)ie 3BoIIcn nur unb 3BeEen 5Rad^bar nennt, 

1260 3Son jebem $fab be§ SebenS rau^ gefd^ieben ; 
5Rur löfd^et auS bem 95ud^c ber Srinnrung 
2)ie le^tentflo^nen ©tunben gütig au§; 
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2a^t mir ben ©louben nur an feine Siebe, 
Unb \6) will preifen mein ©efd^id unb frö^Iid^ 

1266 2)ie ©infomfeit, ad^, einfam nid^t, bewohnen : 
Sei jebem 2)orn, ber meine ^Jüfee ri^te, 
3in jebcr Quol moUt' \6) mir felbcr foßcn : 
D, mü^t* er es ! unb : D, je^t benft er bein ! 
333ad göb* er, bid^ ju retten! Sld^, unb SSoIfam 

1270 grgöRe fü^Ienb fid^ in jebe 3Bunbe. 

Stl^amned. 

S)u ftoft gerufen, ^od^er^abne %xau ! 

D $^aon ! $^aon ! SaSoä ^ab' id^ bir get^an ? — 

3d^ ftanb fo ru^ig in ber 3)id^tung aucn 

3fiit meinem golbnen Soitenfpiel oQein ; 
1276 §ernieber fa^ id^ auf ber (Srbe ^reuben, 

Unb i^re Seiben reid^ten nid^t ju mir. 

3laä) ©tunben nid^t, nad^ ^olben 93Iumen nur, 

2)em Reitern Ärang ber S)id^tung eingemoben, 

3ä^It* id^ bie %l\x6)t ber nimmerftiUen S^it. 
1280 SBaä meinem Sieb id^ gab, gab eS mir mieber, 

Unb em'ge ^wgcnb grünte mir umä §aupt. 

2)a lommt ber 3lau^e, unb mit frcd^en §änben 

Steigt er ben golbnen ©d^Ieier mir ^erab, 

3ie^t mid^ ^ernieber in bie öbe SBüfte, 
1285 SEJo rings lein fjufetritt, ringS lein $fab ; 

Unb ie^t, ba er ber einj'ge ©egenftanb, 

3)er in ber Seere mir entgegenftra^lt : 

Sntjie^t er mir bie §anb, a6), unb entfliegt! 

Stdamned. 

D §errin ! magft bu weilen fo im Dunfeln, 
»290 Seim feud^ten §aud^ ber 3laä)i, ber 5J?eereäluft ? 
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Äcnnft bu ein fd^toärjteS Saftet, als ben Unbant ? 
^ä) nic^t. 

ein gif tigerS ? 

Stdamned. 

9Jein, roa^tlid^ nid^t. 

ein flud^enSwütb'geteS, ein fttaf enSroertetS ? 

Stdamned. 
^ürroa^r, mit SRed^t beIaftet*S jebet %l\iä) ! — 

1295 9flid^t roa^r? SJid^t roal^r ? bie anbern Safter ade, 
^^änen, SÖroen, 2;iget, Sßölfe finb'S, 
5Der UnbanI ift bie Sd^lange. 3?id^t ? 2)ie @d^Iange ! 
So \ä)ön, fo glatt, fo bunt, fo giftig ! — D^ ! — 

SH^amned. 

Äomm mit hinein, brin fü^Ift bu bid^ roo^I beffer, 
1300 gjlit Sorgfalt ift bas §au§ bir auägefd^müdt, 
Unb 5ß^aon märtet beiner in ber §alle. 

2Bie ? 5ß^aon l^anet meiner ? 

Stdamned. 

Sa, ©ebietrin. 
3>d^ fal^ i^n ftnnenb auf unb nieber fd^reiten ; 
Salb ftanb er ftiH, fprad^ leife t)or fid^ ^in, 
1306 2:rat bann anS ^enfter, fud^enb burd^ bie 9lad^t. 
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» 

St ^anet meiner ? Siebet, fagt' et eS ? 
®t ^anet meinet? ©app^oS ? 

9{^amned. 

^a3 n)o^I nid^t. 
3)od^ fo^ id^ i^n etmattenb, laufd^enb fte^n, 
Unb roejfen foHt' et Ratten ? 

SBefien? SEJeffen? 
1310 5Rid^t ©app^oS l^attt et — bod^ et ^attt umfonft ! 
Sl^amneS ! 

Stdamned. 
©ebietetin ! 

3)u roeiftt, gu ß^ioS 
SD3ot)nt, nod^ t)om aSatet ^et, ein ©aftfteunb mit. 

Stdamned. 
3d^ roei^ eS. 

@ap|i(io. 

Söfe fd^neU t)om ©ttanb ben 3?ad&en, 
3)et bott ftd^ fd^aulelt in bet na^cn 95ud^t, 
1315 2)cnn biefe 3?a^t nod^ mu^t bu fott nad^ 6^io8. 

Stlttmned. 

äUein? 

5Kein. 

(^aaufe.) 

Kdamned. 

Unb roet folget mit ba^in ? 
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SBaäfagftbu? 

Kdamned. 

2Bet nad^ ß^ioä mit mir — ? 

(i^n auf bie anbere @eite bed Zlftattti fü^renb). 

Äomm! 
SSorfid^tig fei unb Icifc, ^örft bu mid^ ? — 
®e^ in ÜRelittenS lammet unb gebeut x\)x, 
1320 §ie^et gu fommen ; ©app^o rufe fie. 
2)0^ ftifl, ba^ et bid^ nid^t bemerfe. 

Stdamned. 



2Ber? 



3Ber? — $^aon. — golgt fie bit ■ 

(Sin^altenb.) 

Stl^amned. 
6a|ip]|o. 



3Ba3 bann ? 

3)ann bringe 



©ie, fei'ä mit ©üte, fei eS mit ©emalt, 
2)0(^ leife in bcn loSgebunbnen 3?ad^en, 
1325 Unb fort nad^ ß^ioS, auf ber ©teile fort ! 

Kdamned. 
Unb bort ? 

@a|ip(io. 

®ort übergiebft bu fte bem ©aftfreunb, 
©r foB fte lauten, biä id^ fie verlange, 
Unb ftreng — nid^t ftrenge mög* er fte mir galten, 
©ie ift ja bod^ geftraft genug. §örft bu ? 

8t(amned. 
1330 ^^ eile. 
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Sögrc nid^t ! 

Seb roo^I, ©app^o ! 
Der SRorgen finbet unä fd^on fern von ^ier. 
aufrieben foKft bu fein mit beinern 3)iener ! («&.) 



Dritter auftritt. 

©app 1^0 aUein* 

dt ge^t ! — 5Rod^ — 5Rein ! — Sd^, bie ©eroo^n^eit ift 
ein läftig ®ing, felbft an aSer^afeteS fejfelt fie ! 

(3n ®ebanfen oertieft.) 

1335 §ord^ ! — stritte ! — 9?ein, eS war ber S33inb. — 2Bie bonge 
$od^t mir baä §crj in fturmberoegter S3rwft ! — 
3e$t Stimmen. — §a, fle !ommt. — ©ie folgt fo willig, 
©ie a^net nid^t, bafe fie gum le^tenmale — 
^brt ! 3^ tt)iU fie nid^t fe^n ! — 3^ roiH, id^ lann nid^t ! 

(©d^nell ab,) 

Pierter auftritt. 

iD^elitta. dVl^amneS. 

aReUtta. 

1340 §ier, fagteft bu, fei bie ©ebieterin. 
©ie ift nid^t ba. 

SHiamned 

(oerlegen uml^erblidCenb). 

5Rid^t ? 5Rein, fürroa^r, nid^t ba. 
VI06) erft x>ox turjem war fte ^ier ! — ©0 f omm ! 
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SBo^in? 

©ie mag roo^I an ber 3KeereSfüftc 
^inaufgewanbelt fein, bort an bic Sud^t. 

Kelttta. 

1346 S)ort^in ge^t [ic ja nie. 

ttliunned. 

SBieQeid^t bod^ ^eute. 

Unb warum ^eute benn ? 

Stlamned. 

3Batum ? — 3e nw — 
SBeil — (füt nci^) ba^ fie eben mit ben Sluftrag gab ! 
3lxä)t anfe^n lann id^ fte. SBaS fag' id^ i^t? 

Wttüüa. 

3)u biji fo fonberbar. 3)u le^tft bid^ ab, 
1350 Unb beine 3lugen wagen nid^t, bie fflorte, 
2)ie bu mir giebft, fteiblidtcnb ju belräft^gen. 
S33a§ ^aft bu benn, bafe bu f o bang unb ängftlid^ ? 
©ag mit, mo ©app^o meilt, ba^ id^ i^t na^e ; 
Unb mei^t bu*S nid^t, fo la^ mid^ ge^n. 

SH^amned. 

§altba! 

1356 ®u batfft nid^t fott ! 

mtlitta. 
aßatum ? 

3)u muftt mit mit ! 
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mmtu 

aiad^ — Äomm nur mit jut na^cn 33ud^t, , 
Du foDft \6)on fc^n. 

Slelttta. 
S^rSöttCT, roaSfoUbaS? 

Äomm, SJläbd^en ! SJlittemad^t ift balb oorübct. 
®ic ©tunbe brängt ! SJlad^ fort ! 

9Re{ttta. 

SBaS^aftbuoot? 
1360 gort foH id^, fort? — Sn weit entlegne Äüften? 

ftlHainned. 

©ei ru^ig, Äinb ! — 2ln weit entlegne Äüften ? 
Saäad fäat bir ein ? SP 6^iod benn fo weit ? 

IRelttta. 
3?oc^ e^ioS ? aiimmerme^r ! 

Siliamned. 

3)u mu^t xt>o\)l, Äinb ! 
©0 will es bie ©ebietrin. 

»Rditta. 

©app^o, fagft bu? 
13Ö6 gort ! l^in gu i^r ! 

Sttiamned. 

?Ri^t boc^ ! 

mtWtta. 

3u il^ren güfeen ! 
©ie l^ör' unb rid^te mid^ ! 
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3li6)i von ber ©teile ! 

gielttta. 

2Bie, SR^omneS, bw ? 

Stdamned. 

(Si roaS, id^ lann nid^t anbetö ! 
Sefo^len warb mir'ä fo, unb id^ ge^ord^e. 

9Reima. 

2ofe bid^ erbitten ! 

Stitmned. 

/S ei, roaS nü^t e§ bit, 

1370 2Benn auä) in meinen 3lugen J^ränen blinfen,'^^/^^^'^^ 
es mwfe bod^ einmal fein ! 2)rum,*Äinb, moc^ fort ! 

«ditttt. 

§ier lieg' ic^ auf ben Änien ! £a^ bid^ erfle^nC^ 
— So ift benn niemanb, ber mic^ ^ört wnb rettet ? 

SH^tntned. 

Umfonft ! bu rufft baä §au§ mir roadb. Äomm mit ! 

äRelttto. 

1376 9?ein, nimmermehr ! erbarmt fid^ niemanb meiner ? 

i 

fünfter 2tuftrttt. ' 

^Mon. 35orige. 

2)a§ ift 3ReIittenS Stimme ! — §a, aSerroegner ! ^^ ^ 
35Bagft bu'ä, bie §anb gu ^eben gegen fie ? 

' ■ (iK^amnce läfet OKelitten Io8,) 
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@o täuf^te mid^ ioä) meine äl^nung nid^t, 
9llä id^ bid^ fa^ mit leifefpä^ttben ^lidtn, 
1380 2)em aSoIfe gleid^, in i^te 3lä\)Z fd^leid^en ; 
®od^ ^aft bu bid^ t)ened^net, grimmer SBoIf, 
(Sä n)ad^t ber ipirt; unb bir na^t bad äSerberben ! 

SH^amned. 

§err, ber ©ebietrin Sluftrog nur befolg' id^. 

Vdaoit. 

aBie, ©app^oä Sluftrag ? ©ie befahl eä bir? 
1385 D ©app^o ! ©app^o ! 3d^ erfenne bid^ ! 

3)od^ leiber nur gu fpät ! SBarum ju fpät ? 

SRod^ ift es Seit, bie 33anbe abgufd^ütteln 

aSon mir unb i^r : beim §immel, unb id^ roiD*« ! 

3)u aHgufert*ger 3)tener frember SoS^eit ! 
1390 gSorum — ? 9KeIitta, bu fte^ft bleid^, bu jitterft? 



1^ 



»elttta. 

C mir ift mo^I ! 

3)an! bu ben ©öttem, ©!Iot)e, 
3)aft i^r lein (^femc^en nur ben gufe geriet :^ 
Seim §immel ! jebe J^rane foUteft bu 
3Kit einem Sobcäfeufger mir bejahten ! — 
1395 2)u fd^einft ermattet, le^ne bid^ auf mid^, 

®u finbeft nirgenbs eine feftre ©tü^eP' / ' ' 
Süd ^er, $5e^^4#^,e.^,|, i^^^f^^ l^Ib^ aBefen^^-w^^ -^ 
3)ieS §immeIöobbiib moQteft bu iJ^rle^en ! 



-^f 



8t|amned. 

aSerle^en nid^t ! 
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SBadfonft? 
ftl^amned. 

1400 SBaS td^ getüoBt, id^ fann cä ntd^t t)oIlfü^rcn.^^c^> ^^/^ 
®nim la^ mid^ ge^n ! 

OWelitten loSIaffenb). 

Xl^^ Set allen ©öttem, nein! 

aRid^ lüftet'd, eurer SSoSjbeit aRofe ju tennen ! 

fttamnel. 

©ie foUte fort. 

Sßo^in ? 
Slltamned. 

3la^ — S)aä ift ber ©ebieterin ©e^eimniS. 

1405 3)u fogft eä nid^t ? 

Si^amned. 

Sie l)ai eä ^ter oerfd^loffen, 
Unb feft bewahrt eS i^reS Dienert Sruft. 

©0 öffne benn bieS Sifen ! 3)onI bir, ©oppl^o ! 
2)u gabft mir felber 99?affen gegen bid^ ! 

(<Z)en ^ol(^ siel^enb.) 

3Ser^e^Ie länger nid^td : bu fte^fl mid^ fertig, 
1410 ^ie ftreng perfd^Io^ne $abe ju erbred^en. 
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D, fä^ftne feinet! §in ttoc^ ß^töS foHt* id^. 
Vdaon. 

SReatta. 

3ö/ ^i« (Saftfreunb ©app^oS l^aufet bort, 
@r fpQte too^l 3KeIitten i^r bewo^ten. 

SBie, überdaWeet? 

ein Äa^n bort in ber Sud^t. 

1416 ®in Äa^n ? 

©0 fprod^ er, ift^S nid^t alfo, SBater? 

9i(iamned. 

5Rid^t 3Sater nenne mid^, bu Unbanfbare,'^'7 V 
Die fred^ bu bie ©ebieterin oenätft ! 

ein^tt^n? 

gielitta 

(gu anl^amneS). 

3Bag t^at id^ benn, ba^ bu mid^ fd^iltft? 
(gr frogte ja ! 

^ ,^ ^ ©in Äo^n ! — ®o fei'S I — ba§ 3eid^en/ 
1420 gd^^ne^rtt eg an! 3Son eud^ fommt'S, gute ©ötter! — 
3u fpät Derfte^* id^ eure treue aJlo^nung ! 
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©ie ift es, ober teine biefet ©tbe, 
5Die in ber »ruft bie.jroeite §ä(fte trägt 
3Son bem, roaä ^ier im Sufen fe^nenb flopfte. 
1425 g^r geigt mit felbft ben 2Beg. 3^ roia i^n ge^n ! 
aWelitta, ja, bu foQft nad^ (S^ioö, ja ! 
3)od^ nid^t allein ! — aJlit mir, an meinet ©eite ! 

SKelitta. 

aJlit i^m ! 

aSetla^ bieä fciÄbli^ tau^e Sanb, 
3Bo|?eib unb ^afe^junb bad SRebufen^aupt 
1430 5Det "^^S^^ f^\r^ beine ^fa>e btängen, 
2Bo Dit bie ^ejnbin Sobeöfdßlihgen legt. 



Äomm! bott bet 'la^n, ^iet^ut unb Ätaft unb ©tät!e, 
3u Wü^en bid^, mät'ö gegen eine^elt! 

(Safet fie an.) 

anelitta 

(ängftlic^ ju SW^amne«). 

Sl^amneä ! 

8l(amned. 

Sebenft bod^, §ett ! 

Sebenf bu felbet, 
1435 gSaä bu gemoQt, ba^ bu in meiner .^anb ! 

9t(amned. 

$ett, ©appt)o§ ift fie ! 

$ltaon. 

Sügnet ! fie ift mein ! 

(3u ÜRelittcn.) 

Äomm, folge ! 
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9iltamne0. 

Die Sen)oE;ner biefer ^nfcl, 

©ic c^ren ©opp^on roic ein fürftliÄ ^aupt, 

©inb ftetg bereit beim erften^^iferu^ 

1440 gn SBJaffen |\u befd^ü^en ©opp^oä ©d^weDe. >" 

(Sin aBort pon mir, unb §unberte ergeben — 

2)u nta^nft mid^ red^t, faft ^ätt^ id^ eä t)etgeflen, 
95ei wem'^ic^ bin, unb n)o. — 3)u ge^ft mit unS ! 

9t(iamnel. 

3a, bu ! bod^ nur biä jum ©eftabe. -^ "" ' 
1446 ^d^ r^^eibe ©app^on fold^e Diener nic^t ! 

2Benn mx in ©id^er^eit, magft bu j^urüdtete^ren, 
6rj\ä^Ien, roaS gefd^e^n unb — bod^ genug, 
Du folgft ! 

IR^amned. 
9?ein, nimmermehr ! 

3d^ ^abe, benf* id^, 
2Ba8 mir ©ej^orfom fd^affen foK ! 

,<'•■. ■ -<' 

9{(amnel 

(flc^ bem §oufe nä^crnb). , 

(S5en)alt ! 
Vdaott 

(vertritt i^m ben ©eg unb gcl^t mit bem ^olc^e ttuf i^n ju). 

1450 ©0 fafjrej^in benn, mc bu f eiber millft ! 
Oeringer $reiS für biefer ^zinzn 5Settung 
Sft beg 3Serrud^ten Untergang ! 
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miitta. 

§alt ein ! 

aßenn et ge^^rc^t ! 

(ber fi(^ auf bie entgegengefetjte @eite lurütfgeiogen l^at)* 

D roe^c, roe^ bcm 2lltcr, 
3)a^ nid^t me^t cinS ber SEBiQe unb bie firaft ! 

1466 3e^t, 3Jläbd^en, fomm ! 

9ReIttta. 
SBo^in? 

Su ©c^iffe, fort ! 
anelttta 

(oon i^m weg in ben S^ovbergrunb eilenb). 

3^r ©Otter! foUid^? / 

gort! es ftredt bie 55eme 
Uns f4u^t)erl^ei|en)) ij^ren 3lrm entgegen. 
2)ort Drüben Überm alten, grauen 3Keer 
SBo^nt ©id^er^eit unb 9lu^' unb Siebe ! 
1460 D, folge! Unterm breiten Sinbenbad^,^^ %. 
5DaS ftia ber (gltem ftiUeä §auS befd^attet, WmmUo 
2BöIbt, 2:eure, fid^ ber 3:empel unferä ®IüdS. 

^^^ (®ie ergreif enb.) .^ 

erjitterft bu? ©rgittre, t)oIbe »raut, 
35ie §anb beS 93;cäiftigamS ^alt bid^ umfd^Iungen l - 
1466 ^omm mit ! Ünbfoigft bu nid^t, bei allen ©öttem I 
3luf btefen §änben trag' id^ bid^ oon Rinnen 
Unb fort unb fort bis an baS (gnb' ber 2BeIt ! 
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D ^^J^aon ! 

gort ! bic ©tcmc blinfcn frcutiblid), 
2)tc ©cc raufAt auf, bic lauen Süftc toe^n, ^ ; x:^ 
I470 Unb 3lmp^ttntc''i^cr SicJcl^oIb. 

ajorauä bu ! 

A§crr! 

@ä gilt bcin 2cbcn, jag' id^ bir ! 

(«Ue ob,) 

Sedjfter 2Iuftritt. 

dine ißaufe. — 'Tann erfc^eint (S u c^ a r i d auf beti 6tufen. 

Sl^amncä ! 

(*aic fteigt berab.) 

5!Kir tüax, alä l^ört* id^ feine ©timme ! 

3?ein, eö ifl niemanb ^ier. 3d^ täufd^te ntid^. 

SSe^jn^nb fd^eint ein böfer Oeifl ^n matten /<l 
1476 ©eit ©app1)oö Slüctfe^r über i^rem §au8. 

©8 fliegen änaftlid^, fc|eu ftd^ bie Serool^ner, 

3SerbaAt uni)' KumAet liegt auf jeber ©tirn. 

?IJl!etitten'fud^t' \^ unb fanb leer il^r Sager. 

einfand jtrt bif fSebietrin burd^ bie 3laä)t, 
1480 §icr SR^amneS' '©timme, unb er f eiber nid^t. 

D, ba^ erft 5Korgen märe ! — §ord^ ! 

Ktlamne0 

(oon roeitem). 
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3Kan ruft ! 

Ktamnrd 

(nä^er). 

gerbet ! 

W^amntB 

©Haocn ©appl^oä ! 

er i^i gang atctnIoS. 2öag i[t benn, SR^amneä ? 
Siebenter Jtuftritt. 

^JiMmncä cilifl. 6 u Charta» 

2luf ! auf üom weichen gager ! ^ie^er, ^eunbe ! 
1485 5Den glüc^t'Qen nac^ ! 3u ipilfe ! 

©age bod^ ! 

D, frage nid^t ! diuf Bap\>\)on unb bie SDiener ! 

C^u(^art0. 

SBarum ? 

3u SBortcn ifl nid^l 3eit ! ®c^ nur ! 
SDaS gange §auS erroad^c, eile, rette ! 

SBaS mag ba$ fein ? 

C^ic ©tufen hinauf.) 
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Kl|amtir0. 

^ä) fann nid^t me^r ! — 3iexxäicx ! 
1490 ?^oWodEel nid^t ! 2)eS SJleetcS fromme Oötter, 
i^ic rächen gern fo abfdbeutoürb'ge S^at ! ^ 

' (6d (ommen naä) unb nad^ mehrere Xientv.) 

(Silt fd^nell ^inab inS %i)al, roedtt bte Setoo^ner, 

®ebt laut ber 5Rot, beS §ilfcfle^en8 ä^td^cn, 

D, fragt nid^t ! ^ort ! unb Iaf;t ben 9lotruf tönen ! 

(Tiencr ab.) 



■ Uditit 2tuftrttt. 

Bappffo* ^1) r i e. 

1495 SBeld^ ©d^rectenölaut tönt burd^ bie ftille 3?ad^t 

Unb greift bem ©d|Iaft)p|d()eud^er, Äummer, in fein Slmt? 
SBer l^at l^ier noc| ^ulffagWaU^er mir ? ^ ^ ' 

9{4amne0. 

3d^, ©ebieterin ! 

• S)u, ai^amneS, l^ier? 
Unb n)0 ifl fie ? 

5DJelitta ? 

3a bod^ ! 

K^amnel. 

gort! 
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ißoo Sie fort unb bu bod^ ^ict ? 

Kljamne^. 

entflol^cn mit — 

§alt ein ! 

©ntflo^n mit^^aon! 

?Rcin! 

Kl|amtir0. 

es ift fo. 
@t übettDältigte mein fd^mad^ed ällter, 
Unb in bemfelbcn Sta^n, bet mir bereitet, -^ < ( 
gül^rt er nun feine 95eute burd^ bie SBogen. 

1606 3)u lügft ! 

K(amne0. 
0/ ba^ ic^ löge! biegmal löge! 

Unb mo blieb euer Bonner, ew'ge Oötter ! " ^ 

^abt il^r benn Dualen nur für ©app^S ^erj? 
3ft taub ba8 D^r unb la^m ber 2lrm ber 3lad6e ? ./^ 
^emieber euren räd^erifd^en ©tra^l, "^ 

1610 ^emieber auf ben ©d^eitel ber 3Senäter ! 

3ermalmt fie, Oötter, wie i^r mid^ jermalmt ! — 
flmfonft ! fein »li^ burd^juctt bie ftiHe Suft, 
^ie üSBinbe föufeln bu^lerifd^ im Saube, 
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Unb auf bcn breiten 2ltmen trägt bic 6ee 



i Sta\)n ber Siebe fd^aufelnb pom Ocftabe !c^^^ 
ift nid^t §ilfe ! ^^iapp^Si, ^ilf bir fclbft ! 



1615 3)en 
3)a 

(55ie »pne i^ot fld^ no(^ unb na(^ mit gadeln tragenben ©llat>en unb ßanbleuten 
9^^':'^ onflefüat.) 

§a, biefe ^icr ! ^aii 5Danf , i^r freuen, ©anf ! 
®cbt, aKenfd^cn, toaS bie ®ötter mir oerroeigertt ! , 
2luf ; meine greunbe ! SRädbet eure ©app^o ! ^ ^ ' 
1620 2Benn ic^ eud^ iemals m^rt) leftt jeigt e8, je^t! 

(Unter i^nen ^erumgei^enb.) 

2)u, Tlr)xon, ^^tü^ mir oft unb bu, Serpanber, 

Oebenfft bu, Sp^oS, nod^ be8 Siebes — $l^ereö 

Unb bu, Xenard^oä — aUt meine ^reunbe ! 

hinunter gum ©eftab ! Semannet Sd^iffe 
1526 Unb folget minbf^neU ber SSerräter ©pur ! f^^' ' 

3)enft, ba^ id^ euer l^ier in Dualen l^arre tv^v 

Unb ieber Slugenblitf, bis il^'^gurütffel^rt, 

aKir ^unbert ^^Id^e in ben 95ufen bol^rt. 
^SBer mir fie bnngt,>er mir bie aBogne fd^afft, ^ 
1530 2)a^ id& bie 3lugen bohren fann iif^ne, 

Sl^n fragen lann : 2ßa8 l^ab' id^ bir getrau, 

(in Stl^ränen au8bre(^enbX^ , • ' ' 

2)a^ bu mid^ töteft ! — ?Rein, nur^^ unb SRac^e ! 
SBer mir fte bringt, er ne^me aJpLmeiii®oIb, 
aWein Seben — ^ort ! 2J^f2Binbe8fittid5r fort ! 

ein Saitbmaitit. 

1636 5Kit il^m nur fe^ren mir jurüdf ! 

^ä) banf ' eud^ ! 

(3u ben SlbgeJ^enben.) 

3Wein Seben ift gelegt in eure §anb. 
Safet meine SJSünfd^e euren %\i^ beflügeln 
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Unb meine SRad^e ftärfcn euren 9lrm. 

3l\xx jd^neH, nur f^neH ! Sei allen ©öttem, fd^neB ! 

(Wiener unb Sanbleute ah.) 
(bie i^&nbe über bie SBrufi gelegt). 

1640 (Sie ge^n ! 9lun ifl mir mol^I ! — 3lnn mU iä) ru^n ! 

2)u gitlerft ! 

K|amne0. 
9Be^ ! bu manfft ! — o ©app^o ! 

(bie lD3an!enbe in i^rc arme faffcnb). 

Oöttcr ! 

(in Guc^arid* Firmen). 

D, la^ mid^ finfen ! SBarum l^ällft bu mid^ ? 

®er 3SorMng fällt. 
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€rftcr Jtuftrltt. 

e> app tfo f(|t ()dlb licgcnb auf ber iKafenbant/ unbctucflUc^ oor H Mnftarrcnb. 

3n «tntgir (Sntfcrnuna ftc^i iSuc^arl«; tvetUv aut^Utf me^rirc ^CUulnnen. 

{RMmnel Commt. 

ütt^aril 

(bcn (^litflcr auf bcn Ü)<unb). 

etiU! füll! 

K^omnel. 
Schläft fie? 

ütt^aril. 

^ ,, . • ®ie Slußen fielen offen^ 

®et Äötper luac^t, t^t ®eift nut fc^eint fiU fd^lafen ! 
1646 @o liegt fie feit brei Stunben tegungftlod. , 

Kiomnel. 

3^r foUtet fie in« $au« bod^ — 

ütt^aril. 

SlHein fie will nid^t. — Unb nod^ nidjitö ? 

iR(amtiel. 

92oci^ nid^tft, 
60 weit bad Sluße trägt; nur See unb aSolten^ 
93on einem Sd^iffe nid^t bie tleinfte Spur. 
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(emporfa^renb). 

1550 Schiff! 3Bo? 

Kljamitel. 
2ßit fa^n nod^ nichts, ©cbiclctin ! 

(aurtttffinlenb). 

5Rod^m(^t! — gfJod^nid^t! 



. 2)ic aKorgcnlufl toc^t fü^I, 

(Srlaubc, ba^ toir bid^ in bein Ocmad^ — 

(f(^üttclt »erncinenb ben Äopf). 

K|amne0. 

£a^ bid^ erbitten ! ^olge mir inS ^am ! 

(f(^üttclt no(^ einmal), 
(jurüdtoeid^enb)* 

®u roiUft'S! — 3^r 2lnblid fd^neibet mir inS ^erj. 

^tti^atil. 

1555 gi ftc^ ! 2Ba8 brängt fid^ bort baS SSoIf ? 

Kiamited. 

68 ftrömt bem Ufer gu. 3Rir beud^t, fie fommen ! 
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(auffprttiftenb), 
(iEBäl^renb bed Solgenben fielet fie in ängftlic^ i^orc^enber ©teOung gurUdgebeugt«) 



2)ott tritt an bcn fjclicn unb fie^ ju. 
aSicUci^t erblictft bu fie. 

ft(iimtte0. 

(Steigt auf eine (SxWunQ bed Uferd.) 

3?ur fc^ncU, nur fc^neE ! 3lm, fic^ft bü ? 

iR)amne0. 

2)anf bcn ©öttem ! 
isflo ©ic lommcn ! 

2)ic roalbbcroad^Snc ©pi^e, 
2)tc Unis bort weit fid^ inä Ocroäflcr ftrectt, 
SScrbarg mir oor^cr bcn n)iUfommncn 2lnblicl. 
©in $ccr oon Ääl^ncn roimmelt burd^cinanbcr 
5!Kit rafd^cm SRubcrfd^Iag bem Ufer ju. 

^tti^firid. 

1566 Unb bic ©ntroic^nen, fmb fic unter i^ncn ? 
K|amne0. 

2)ic ©onnc blenbct, id^ ericnn' c8 nid^t ! 
2)oc^ l^alt! ba nal^t bcm Ufer fd^on ein Äal^n, 
SSorauSgefenbet mit ber frol^en Sotfd^aft. ^ 
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3e^t legt et an. — 3)et ^xxU ift'ä t)om SC^al — 
1670 @t fd^roentt ben Stab, ©eroife, fie finb gefangen ! — 
^ier^et, mein ^reunb ! §ier^et ! — @r fommt ^etan. 

(i^erabfteigenb.) 

@tt4ari0. 

©ebieterin, fei rul^ig, fei gefaxt ! 



5tt?eiter 2tuftritt. 

(Sin i^anbmann. Vorige. 

Santunann. 



§eil, ©app^o, bir 



3ft et gefangen ? 

Saittimanii. 

3a. 
9{|amtir0. 



SSJo benn ? 



@tt4ari0. 

Unb wie ? 



Sattbrnann. 

©ie l^atten tüd^t'gen SSotfptung, 
1675 Unb et t)etfle^t gu tubetn. gaft fd^on glaubt' id^, 

SSJit roütben nun unb nimmet fie eneid^en. 

2)od^ enblid^, fd^on in l^o^et ©ee, etblictten 

SBit feinen Äa^n unb btauf in tafd^et 3agb ! 

S3alb ift et einge|oIt4>nb fd^neH umttngt. 
1580 SBBit l^eifeen uitfTln lenfen, bod^ et toiü nid^t 

Unb fafit fein SJläbd^en mit bet (tnfen §anb, 
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Da« blante (Sifen in bct redeten fd^toinßcnb. — 
«eßc^'^t 3^r mi, erhabne ^au V 

(Cöpp^jo lüiMft ittm, fortjuifn^ren.) 

Uanbmonti. 

3Jun benn, 
Unb fddtpittßt bad Sifen bto^enb gegen und ; 
1080 öi« nur ein SHuberfc^lag, ber i^m gegolten, 
Da« tleinc a)läbc^en an bie Stirne trifft. 

(oer<>üUt H b*e «ußen mit ber j^anb). ^^^ 

Sanbmanit. 

Sie fintt, er fafet fie in bie 3lrme, mx, 
Den aiugenblid benu^enb, rafc^ an «orb 
Unb greifen i^n unb bringen i^n üurücf. 
iRoo ©ie fteigen fc^on an« «anb. ©e^t »^r bie beiben V 
Da« Heine Stäbchen roantt noc^ taumelnb — 

9?ic^|t^ier^er! 

K|amne#. 

2öol)in fonft ? Sie fommen fc^on. 

SBer rettet midd t)or feinem Slnblid? -^ ^Jäb^en ! — 
• Du, Slp^robite, fd^ii^e beine 9Wagb! 

(etMiU betn «>lMter0runb« «u unb umframmert ben WUör; (bre 1?ienerinnen 
fteben ring« um fle ber.) 
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l^ftaon, aRelitten f tt^renb. fianbleute. ©app^omit i^ren 
<Z)ien(i:inn(n im ^intergrunbe. 

1595 ^a, roag' cS feinet, biefe gu berül^ren ! 

3lxi)im^xlp^ bin xä), wenn au^ gleid^ enlmaffnet.i ^ 
3u i^em Sd^u^ roitb biefe ^n^ jur Äeu(e/o.^. 
Unb jebeä meinet Q^liebet nntb ein 2ltm. 
^iet^et, 3Kelitta, |iet^t ! gittte nid^t ! 

1600 3)it f oH lein 2eib o^e\ö)tf)n, f olang id^ atme ! , — 
33ettujdbte, tonntet il^t bieS ^aupt ©etle^en,^^ 
S)a§ teine §aupt bet Unfd^ulb, unb feib 3Rännet? 
©0 gtaujjim bad^t* id^ ^öc^ftenS mit ein SBeib, 
©in f^road^eä, feiges, aufgeteiltes 2Beib ! 

leoö 3)u n)atft*ä^ bet nad^ i^t l^tug,Sd^ fennc bid^ ; 
^ott, t)on mit, fott ! 2)a^ td^ bic Slad^cgöttet 
XJotgtetfenb nid^t um il^ten Staub bettüge ! 
5lBie fü^lft bu bi^ ? i > 

9ReIitta. 

aoäo^i. 

D, bcin Slitf t)ctneint ! V 
2)ieS Sittetn, biefe 33läf[e, laut ©ettät fie 

1610 3)ie ctftc Süge, bie bein SWunb gcfptod^en. 
3Setfud^e nid^t, ben (Stimm in mit ju bämpfen, 
3u ncuet ^tut fad^ft iu bie flammen an ! 
ipiet fe^e bid^' auf bicf cn SRaf enfi$, 
§ict, mo bcin milbeS, l^immcIflateS Sluge 

1615 3um etftenmale mit entgegen glänzte 



.>^ 
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Unb, n)ic bc8 Sagcä golbnct 3Kor9enflra^I, 
3)eä ©c^lafeS büftte Sanbc t)on mir löfte, 
3" i>^« «tic^ jene 3)iuberin gcfungcn ; 
§icr, too bic 2ieb' il^r plbeg Sßcrt begann, 
im 3luf bicfcr ©tcBc fei eS aud^ »oHenbet ! — 
©ptcd^t ! n)o ifl ©app^o ? 

SRelitt«. 

^I^aon, ruf fte nid^t ! 

Vljaoti. 

©ei ru^ig ! S5in idd nid^l ein freier 3Kann ? 
SBer gab baS SRed^t i^r, meinen ©ji^ritt gu ^emmen ?^''- -i 
9Jp(l^id^terftül^Ie^giebt'ä in Oried^enlanb, 
1655" iJJJit ©Freden folDl bic ©tolje ba8 erfahren. 
3u ©app^o l^in! *»' -'^^ 

ein Sanbmatin. 

2)ubleibfl! 

SBer ^ält mic^ ? SBer? 

8aitbmann. 

SBir aUe ^ier ! 

^ä) bin ein freier 5Jlann. 
Sanbmann, 
3)u marft'S, je^t bift ber ©träfe bu uerfaHen. 

3)er ©träfe, unb marum ? 

Sanbmanii. 

®er ©f laoin 9laub 
1630 Stuft bad @efe$ gur Stacke n)iber bid^. 
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@ä forbte Sappl^o Söfcgclb für fic, 

Unb jaulen miü id^'S, roätcn'ö ÄröfuS' ©d^ö^c. 

Smibtnann. 

3^r jtcmt'g, 5U forbctn, unb nic^t bit, gu bieten. 

©eib xl)x fo ja|m, bafe etneä SBBeibed ^ad^e 
1635 ©ebulbig il^t bie 3Bännetl^änbe lei^-^ ^A 

Unb bienftbar fetb ber Siebe SBec^fellaimetf? — ' 

3Kir [leitet bei, benn Unred^t roibetfä^rt mir! 

iüutmüm. 

Db Siecht, ob Unred^t, ©app^o roitb'ä entfd^eibenh^A^ 

©0 fprid^ft bu, ailter, urtb ertbteft nic^t ? 
1640 SBcr ifl benn ©appl^o, baf; bu i^re äwnge 
?5ür jene ac^teftan beS SRed^leö ffiagC? ^ 
Sfl jie Oebietrin l^iet im Sanb ? 

Sanbmatttt. 

, ©ie ifl es, 

2)od^ nid^t, weil fte gebeut^' weil voix i^t bienen. 

©0 \)at fte benn eud^ aüt auä) umfponnen ? 
1645 Qjd^ roiU bod^ fel^n, wie weit i^r Sauber reid^t. 



|5 



((Segen baS ^aud auge^enb.) 

Sui^t! 

Saittimotiit. 




/ 


Surüct! 




/ 


V^aoii. 




/,:, 


SSergebenS brauet i^t. 




' 


3c^ mu^ fie fe^en. — ©app^o, jeige bid^ ! 




.^ 
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* 
SBo bifl bu ? ober jitterfl bu t)ot mir ? — 
§a ! bort am älltar i^rer Wiener Steigen l^f**^ 
1650 ©ie tft c§ ! — S)u entge^ft mir nic^t ! — 3w mir ! 

(^ur(^bri(^l bie Wltn^e, 5lu(^ ber Äreiä bcr ©flaüinnen öffnet fl(^. ©opp^o liegt 
^ingegoffen an ben @tufen bed Stltard.) 

Satibmiinn. 

2)u magft c8, unbcfonncn fred^cr Änabc ? 

3BaS mitift bu an bcn Stufen l^ter ber ©ötter? 
©ie ^ören nid^t ber S3o§^eit ^e^n. — ©tel^ auf ! 

(6r fa|t fie an* 93ei feiner üBerU^vung f ä^rt ©api^^o empor unb eilt mit fliegenben 
Bd)titten, oi^ne i^n anaufe^en^ bem iBorgrunbe }u.) 

\f (i^r folgenb). 

@mn)cic^ft bu mir ? bu mufet mir Siebe ftel^n ! 
1655 §a ! tiebe nur ! @8 ift je^t 3cit, ju beben ! 

Sßeifet bu, roaä bu getrau ? 3Rit meld^em Siedet 
f SBagft bu eä, mid^, mid^, einen freien SKann, 

*35er niemanb eignet, al§ fid^ felber, ^ier 

3n frepel^aften S5ahben feft ju fallen ? 
1660 ^ierToiefe ba f in ungewohnten Sßaffen, 

§aft bu fie auögefanbt ? §aft bu Jie ? ©prid^ ! — 

©0 ftumm ! ber 3)jc|trin füfee Sippe ftumm ? 

@S ift gu oiel ! 

3)ie SBange\ötet fid^, 
9Son SomeS ^eifeen ^l}^^^^ überflammt. 
1665 gied^t;. roirf bie Sarüe^toeg, fei, roaS bu bift, 
Unb tobe, i'oU, ^eud^lerifd{)e Qirce ! 

/. ~" -^ - ^ 
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68 ift ju mcl ! — 3luf, roaffnc bid^, mein §crj ! 
9lntn)orte ! $aft bu biefe audgefanbt ? 

, (au ai^amneö). i 

®c^ ^in unb 90I bic ©flamn mir gurüdt, ^ ' j| £^-^ 

1670 5Jur fic unb ntcmanb anbcrg lic^ ii) fud^cn. 

3urüÄ 1 @8 roogc nicmanb, i^r ju nal)n ! 

Scgc^rc Söfcgclb ! ^6) bin nid^t rcid^, 

2)od^ lücrbcn ©Itcm mir unb ^cunbc roiBig ftcucm,;f^ . 

3Jlcin ®lüdt t)on bcincr ßabfud^t gu erlaufen. 

(nod^ immer abgeroanbt). 

1675 gfjid^t ®olb ©erlong* id^, nur maS mein, ©ie bleibt! 

©ie bleibet nid^t ! Sei allen ®öttem, nein ! , 
2)u f eiber ^oft bein Sfled^t auf fie t)em)ir!t,^ 
3118 bu ben 3)oId^ auf i^ren »ufen jüdtteft^^i ' 
3)u touftcft i^re 3)ienfte, nid^t i^r Seben. 
1680 ®Iaubft bu, id^ liefee fie in beiner §anb ? 
3loä) einmal, f orbre Söfegelb unb lafe fie ! 

(ju iR^amneft). 

erfüQe, maS id^ bir befahl ! 

3urüdt! 
2)u rül)rft an beinen Xob, berü^rft bu pe! — 
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©0 ift bcin 33ufcn benn fo gang cnfmSwV^ 
1685 2)afe er fid^ nid^t mc^r i^^^J^i SKcnfdfecnlcibcn^r \ 

3erbrici^ bic Seter^g^i^jerpiute Sd^tange, ^''! 

3)ic Sippe tönc^<|JTnm^^r ©efang ! 

3)u ^oft oerroirft bcr 3)td^tung golbnc ®ah^U^ 

2)cn 5Ramcn nid^t ^^tjoeibc mc^r bcr ^jinp »^ 
1690 2)ic 33Iumc foB fic teinlmö oicfeä Scbcnä Slättcm, 

2)tc ^od^ empor, (bcr rcinftcn Äräftc £inb; v ^ ^ i 

3n blaue Suft baä Balfam^oupTct^cbt, 

2)cn ©tcmcn gu, nad^ bcncn fic gcbilbct : 

2)u ^aft olg giftigen i^d^icrling fic gebraud^t, 
1695 Um bcinc ^cinbc gj^mmtg gu oeibc^b^nj,,----^ 

SSBic onberS malt* id^ mir, id^ blöbcr Xl)Ox,i 

ßinft ©app^on auä, in frü^ern, fd^önetn Sagen ! 

SSBeid^, wie i^r Sieb, vöax i^r ocjrtlärter ^inn, 

Unb ni^it^Iloä i^r §crj, wie i^re Sieber ; 
1700 2)crjel6c ffioPaut, bcr bcr Sipp' entquoB,*» 

©r tpicgtc ftd^ di^ mogenb in bcr 33ruft, 

Uni) 9KeIobic war mir i^r ganjc^ Sffiefen. / 

Sffier f)at \>\ä) benn mit RguJ^crf^Iag pcrroanbrtt ? 

§a ! S^.enbc nid^t bic ^gen f^cu ixon mir ! 
1706 3Rid^ blicte'an ! Safe mid^ bein ?lntli^ fd^aucn, 

^afe id^ ertenne, ob bu'ö felbcr bift, ^ '^ ' 

Db bieg bic Sippen, bic mein SRunb berührt;, - ^ 

Db bieg baS 3lugc, ba§ fo milb gcläd^clt, . -- 

Db, ©app^o, bu es bift, bu ©app^o? 

(Gr faBt i^ren 91nn unb toenbet fie gegen fid^. @ie blidt empor, i^r ZuQt trifft 
bad feinige.) 

(fd^merjooU sufammenfa^renb). 

SBc^ mir ! 
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1710 ^u bift CS no6), jo, baS xoax ©app^oS ©timmc, 
SSBaS \6) gcfogt, bic SSBinbc tragen '8 \)xn\ 
©ä foB nid^t aBurVcIn fd^Iagcn in bcm §crgcn ! 
D, CS wirb ^euc/ ^e^ ^^r meinem 33Iict, 
Unb wie bie Sonne mö;) ©eroitterfturm, ^ ^''-^^ 

1715 Strahlt auä ber ©egenroart entlabnen SSBoIfen 
3m alten ©lange bie 3Setgangen^ett^^ 
©ei mir gegrüßt, ©rinnrung fd^öner 3cil ! 
3)u bift mir mieber, maS bu einft mir marft, 
6^ xä) bid^ nod^ gefe^n, in ferner §eimat, ^ • 

1720 3)aäfelbe ©ötterbilb, ba§ id^ nur inenb ^^'-^ ' 
©0 lange für ein 3Jlenfd^enantIift ^ielt, — 
3eig bid^ als ©öttin ! ©egne, ©app^o ! fcane 1 

@a)itito. 

Setrüger ! 

5lein, fürma^r id^ bin eä nid^t ! , 

SBenn id^ bir Siebe fd^rour, eä mar nid^t 3:äufd^ungf 
1726 3d^ liebte bid^, fo mie man ©btter mo^I, 
aßie man bas ©ute liebet unb baö ©d^öne. 
5Kit §ö^em, ©app^o, I)alte bu ©emeinfd^aft, 
' ' I ?!Jlan fteigt nid^t ungeftraft t)om ©ötterma^Iii^ 
1 herunter in ben ÄreiS ber ©terblid^en. ' 
i73# 3)er 9Irm, in bem bie golbne Seier ru^te, 
©r ift gemeint, er faffe 3liebreS nid^t. 

(abgewcnbet »or fi<^ ^in). 

§inab in ?!Jleere§grunb bie golbne Seier, \ 
SBirb i^r 35efi^ um fold^en $reiS ertauft ! i 
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^6) tdumcftc in/bumpfcr Stj^nf^n^c.it,, j 
1735 3Sl\i mir unb mit bcr SBclt xm büftern ©trcitc, 
33ctgc6cnS rief iö) bic ®tjvi);fU auf, 
35ic id^ in ©d^lummcr glauBt* unb bic nid^t marcn ; 
3)u ftanbft vox mir, ein unbcqrciflid^ 33ilb, / 
3u bcm'ä mid^ ^in, oon oem^'^'mid^ fort 



1740 vjixt unitqtDorcn söanocn mächtig jog ; / 

2)u warft — gu nicbrig glaubte bid^ mein Soxrx, /Cy^ (( / 

3u ^od^ nennt bie 33efinnung bid^ — für meine SKebe, / ^ f- - 

Unb nur baä ©leid^e fügt fid^ leidet unb mo^I. 

3)a fa^ id^ fie, unb \)o6) gen §immel fprangen 
1745 3)ie tiefen Duellen ade meines Innern, 

2)ie ftodtenb oor^er weigerten ben ©tra^I. 

Äomm ^er, 3WeIittion, tomm ^er ju i^r ! 

D, fei nid^t bange, fie ift milb unb gütig. 

ent^üB ber 9Iugen fd^immemben Ärtiftall^ 
1750 3)o^ fie bir blide in bie fromme 33ruft 

Unb freubig o^ne 5Jlafel bid^ ertenne l 

mtliita 

(f(^tt(^tern na^enb)* 

©ebieterin ! 

(flc Don fi(^ ^altcnb)» 

gort oon mir ! 

SReUtta. 

2ld^, fie jümt ! 

V^aoit. 

©0 mär' fie bod^, roas id& ju glauben fd^eute? 
^omm I)er, 3JleIittion, an meine Seite ! 
1765 I)u fonjt nid^t gu i^r fle^n ! SSor meinen Slugen 
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©oB iiä) bic ©toljc nid^t bclcibigcn, 
S)u foBft nid^t flc^n ! ©ie Icnnt nid^t bcincn SBett, 
5lid^t i^rcn^ bcnn auf i^tcn Äniccn würbe 
©ic fonft, bic ©d^ulb ber Unfd^ulb, ftumm bit ^ulb'gcn ! 
1760 §icr^cr ju mir ! ^icr^cr ! 

Wltlxüa. 

5lcin, lo^ mid^ fnien ; 
S!Bic*8 roo^l bcm Äinbc jicmt oor feiner aJlutter, 
Unb bünft i^r ©träfe red^t, fo ftrofe fie, 
^i) voxü nid^t munen toiber i^ren SBiUen. 

9Jid^t bir allein, aud^ mir ge^örft bu an, 
1766 Unb mid^ erniebrigft bu burd^ biefe 3)emut ! 
3lo6) gie6t eä SKittel, baä unS gu erjroingen, 
SBaä fie ber Sitte ftönifd^ rau^ oerfagt. 

9ReIitta. 

D, mar' eS aud^ ! mid^ freut nur i^re ®abe, 

©rgmungen märe mir ba§ ^öd^fte ®Iüdt jur Saft. 
1770 §ier miß id^ tnien, bis mir ein milber 33Iidf, 

6in giltig SSBort SSergeiliung angetünbigt. 

SSBie oft fd^on lag id^ ^ier an biefer ©teUe, 

Unb immer ftanb id^ freubig mieber auf ; 

©ie mirb mid^ bieSmal meinenb nid^t entlaffen ! 
1775 gsiid auf bein Äinb I)ernieber, teure ^au ! 

(fte^t, bad (^efic^t auf (Su(^and' @(^ulte¥ gelernt). 

$(aott. 

5?annft bu fie ^ören, unb bleibft falt unb ftumm ? 
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Vttma. 

©ic tft nid^t falt, unb wenn aud^ fd^rocigt i^r 3Kunb, 
3id^ fü^r i^r §crj ju meinem bergen fpred^en ! 
Sei Sflid^tet, ©app^o, jroifd^en mir unb i^m ! 
178a ^eife mid^ i^m folgen, unb.id^ folge i^m, 

y §eife mic^ i^n flie^n ! — o Oötter 1 Sltteä ! ätteä ! 
S)ujitterft! — ©app^o, ^öreft bu mid^ nid^t? 

(lüRelitten umfc^lingenb unb ebenfalld t^intnieenb). 

2)en 5!Jlenfd^en Siebe unb ben ©öttern g^rfurd^t, 
®ieb und, n)o8 unfer, unb nimm ^in, roaS bein ! 
i785V^ebenIe, roaS bu t^uft unb mer bu bift ! ^ 

(fä^rt bei ben legten SBorten empor unb blidt bie Änieenben mit einem ftarren 
^lide an, menbet fic^ bann fd^neU ab unb fle^t). 

mtlitta. 

SBe^ mir! fie fliegt, fie ^at i^r Kinb oerfto^en. 

i^appffo ah, (Suc^arid unb Tienerinnen folgen.) 



Dierter 2tuftrttt. 

Vorige o^ne ©app^o unb (^ucbarto. 

$l|aott. 

©te^ auf, mein Äinb ! 3« 3Kenfd^en fle^e nic^t, 
3?od^ bleiben unä bie ©ötter unb mir felbft ! 

3d^ lann nid^t leben, menn fie mid^ oerbammt, 
1790 5j^r 2luge mar oon jelier mir ber ©piegel, 

SSor bem id^ all mein St^un unb f?ü^len prüfte, 
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®x geigt mir jc^t bic eigne Ungeftolt. 
^ aßaä mu^ fie leiben, bie geltänfte ^au ! 

3)u lei^ft i^r bein ©efü^I. ©anj anbre SBogen 
1795 ©rieben fid^ in biefer ©toljen 33ruft ! 

SRelttta. 

©d^eint fie aud^ ftolj, mir war fie immer gütig, 
aßenn oft aud^ ftreng, eä barg bie fd^arfe §üüe 
^3JJir immer eine fü^e, ^olbe ^ud^t. 
aße^ mir, bafe id^ baS je oergeffen tonnte ! 

1800 3on)o^I ! me^ bir, ba^ bu eä je oergeflen ! 

aßag gittert i^r, lennt i^r fie gar fo milb ? 

©ie jürnte, al§ fte ging, unb o^ne ©d^ranfen 
aßie i^re Siebe ift i^r 3orn. 3)rum xoe\) eud^ ! 

SBaS fann fie bro^n ? 

ytiamntB. 
3)er flüd^t^gen ©flaoin Sob. 

V^aoit. 

1805 aBer fagt ba§ ? 

9itamne0. 

^ie ®efe^e biefe§ SanbeS. 

ip^aon. 

3d^ fd^ü^e fie ! 

5Du? Unb mer fc^ü^et bi^? 
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Unb gälintc ^icr bic ©rbc t)or mir auf, 
Unb bonncrtc bic See, mid^ gu oerfd^lingen, 
aSermöd^te fie, bie ilrftfte ber 5Rotur 
1810 3n graufeS 33ünbnig roiber mid^ ju einen, 
geft ^alt* id^ biefe, lad^enb i^reS 3ötnS, 
Sie felbft unb i^re ©ro^ungen oerad^tenb ! 

9tiamntB. 

3Serad^ten ? Sapp^on ? Unb wer bift bu benn, 

2)a^ bu bein SBort magft in bie Sd^ale legen, 
1815 3n ber bie 3Jlenfd^^eit i^re ©rften roiegt ? 

3u fpred^en roagft, wo ©ried^enlanb gejprod^en ? 
> 33Iöbfid^t*ger, fret)Ier S^or, büntt fic bir wertlos, 
/ aBeil o^ne SRa^tab bu für i^ren SBert ? 

5Rennft bu baS Äleinob blinb, weil eS bein 3luge ? 
1820 3)a^ fie bid^ liebte, bafe fte auä bem Staub 

3)ie unbanfbare Sd^lange ju ftd^ ^ob, 

3)ie nun mit giftigem 3«^" il)r ^erj^ j^erfleijd^t ; 

2)ofe i^ren Sleid^tum fie on bid^ oergeubet, 

2)er feinen Sinn für fold^er Sd^ä^e aBert, 
1826 3)08 ift ber eing^ge %kd in i^rem Seben, 

Unb teines anbern jei^t fie felbft ber 9leib. — 

Sprid^ nid^t ! — Selbft biefer Stro^, in bem bu nun 

2)id^ auflel^nft roiber fie, er ift nid^t bein ! 

aBie ^ätteft bu an^ beiner 5Riebrigteit, 
1830 aSon ben aSergefenen ber aSergeffenfte, 

®en)agt, gu murren roiber ^ellaä' 5?teinob ? 
? Safe fte bid^ angeblidt, gab bir ben Stolj, 
^3Jlit bem bu nun auf fie ^emieber fie^ft. 

3)er 3)id^tung giul)m nic^t mag id^ i^r beftreiten, — 
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9tiamnt9. 

1835 3)u magft cS ntd^t ? ßi ho6) ! 3llä ob bu'S lönntcft ! 
^06) an bcn ©temcn ^at fic i^rcn 5lamcn 
W\i biamantncn Settern angefd^rieben, 
Unb mit ben Sternen nur wirb er t)erlöfci^en ! 
3n fernen 3^iten, unter fremben ^Jlenfd^en, 

1840 SBenn längft jerfaBen biefe morjd^en §üBen 
Unb jelber unfre ®räber nid^t me^r ftnb, 
SBirb ©app^oä Sieb no6) von ben Sippen tönen, 
SBirb leben nod^ i^r 5Rame — unb ber beine. 
3)er beine, [a 1 ©ei ftolj ouf bie Unfterblid^teit, 

1846 3)ie bir ber ^et)el giebt an i^rem §oupt ! 

3n frembem Sanb, bei fommenben Oefd^Ied^tcrn, 
aßenn fd^on S^^^t^w^i^^J^^C/ ^oä) ungeboren, 
§inabgeftiegen in baS ®rab ber Seit, 
ääirb es erfd^aüen nod^ auS jebem 3Kunbe : 

1850 ©app^o ^iefe bie, bie biefeS Sieb gefungen, 
Unb ^^oon Reifet er, ber fie ^at getötet ! 

SReUtta. 

D $^aon ! 

tpiiaon. 

aiu^ig ! giu^ig 1 

8tliamne0. 

3lrmer S^röfter ! 
©ebeutft bu Sflu^' mit unru^ooDer ©timme? 
©ie lenne i^r 3Serbred^en unb erjittre, 
1855 ^ie 3flad^e menigftenS oermifje ©app^o nid^t ! 
2)u magft ber ©id^itung 3flut)m i^r nid^t beftreiten ! 
Unb meldten f onft beftreiteft bu i^r benn ? 
SBagft bu'ä, an i^rem §erjen roo^I gu jroeifeln, 
^cXf mos er ift, nur it)rem ^erjen banit ? 



Digitized 



by Google 



güufter 3lufau9. Vierter 3luftritt. 107 

1860 ©ic^ um bid^ ^cr ! ©ä ift fein cing'ger ^icr, 

Dem fie nid^t mo^lget^an, ber nid^t an fid^, 

3n §aug unb %dh, an ®ut unb bei ben ©einen 

3Son i^rer 5JRilbe reid^e ©puren trägt ; 

9lid^t einer, beffen §erj nid^t ^ö^er fd^lüge, 
1866 3&enn er fid^ Stptileneä 33ürger, 

3Benn er fid^ ©app^oä Sanbgenoffe nennt. 

grag jene Sebenbe an beiner ©eite, 

©enoffin, fd^eint'ä, ber Xl^at me^r, alg ber ©d^ulb, 

aßie gegen fid^ bie §errin fie gef unben ? J^ 
18701 2BaS ^atte mot)! bie ©flaoin bir gu bieten ? 

I 5Benn fie bir mo^Igefiel, fo war eä ©app^oä ©eift, 
\ aBar ©app^oS milber, mütterlid^er Seift, 

3)er anfprad^ bic^ auä i^reä SBerfeö 3Jiunbe. 

D, preffe nur bie ©tirn ! bu ftrebft vergebens, 
1875 3)u löfd^eft bie ®rinnrung nimmer auö ! 

Unb roaä roiDft bu beginnen ? SBo^in flie^n ? 

Äein ©d^uftort ift für bid^ auf biefer @rbe ; 

3n jebeS aJienfd^en frommgefinnter 33ruft 

©r^ebt ein geinb bem ^einbe fid^ beä ©d^önen. 
1880 3Sorange^n wirb ber 9luf oor beinen ©d^ritten, 

Unb fd^reien roirb er in ber 9Jlenfd^en D^r : 
/ -^^ier ©app^oä 5JRbrber ! §ier ber ©ötter ??einb ! — ^ 

Unb Dogelfrei wirft bu baS Sanb burd^irren 

Wii xl)x, ber bu SSerberben gabft für ©d^u^, 
1886 Äein ©ried^e öffnet bir fein gaftlid^ §auS, 

Äein ©Ott gewährt bir eintritt in ben 3:empel, 

©rbebenb wirft bu fliel^n vom Dpfer=2lltar, 

aßenn ^riefterä ©prud^ Ün{)eilige entfernt, 

Unb flie^ft bu, wirb bie graufe ©umenibe, 
1890 Der Unterirb'fd^en fd^warj\e Sflad^ebotin, 

3)ie ©d^Iangen^aare fd^ütteln um bid^ ^er, 
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3)ir Sopp^oä $Ramcn in bic D^rcn Ircifd^en, 
S3i8 bid^ baS ®rab ocrfd^lungen, baS bu grubji ! 

SRelttta. 

§alt ein ! §alt ein ! 

SBiflft bu mid^ rajenb mad^en ? 
9i4amne0. 

1895 3)u roarft^ä, als bu bie §o^e von bir ftiefecft ! 
©enie^e nun bie %tvii)i, bie bu gepflangt ! 

Wttlitta. 

3u i^r ! 

2Ber rettet mid^ au§ biefer Dual ? 



fünfter ^tuftritt. 

(Sud^ariä. 35origc. 

C^ui6art0. 

Sift bu ^ier, 3lt)amne§ ? ©ilig tomm ! 

2Bo^in? 
3u ©appt)on. 

. 2Bag— ? 

^it4art0. 

Sc^ fürd^te, fie ift !ranl. 
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9tf^amnt$. 

1900 3)ic Obttcr rocnbcn^S ab ! 

^ä) folfltc i\)x von fem 

§inauf gut großen §aDc, unb ocrftcdtt 

SJcroad^t' x6) aü i^r St^un mit fd^arfcm 3lugc. 

3)ort ftanb fte, an ein ©äulcnpaar gelernt, 

§inuntet fd^aucnb in bie weite ©ee, 
1905 3)ie an ben ^elfenufem branbenb fd^äumt. 

©prad^' unb beroegungSloä ftanb fie bort oben, 

5JRit ftarren 3lugen unb erblaßten SBangen, 

3m ÄteiS oon 3JlarmorbiIbern, faft alä i^reSgleid^en. 

5Rur mand^mal regt fie fid^ unb greift nad) 33Iumen, 
1910 3flad^ ®oIb unb ©d^mudt, unb maö i^r 2lrm erreid^t, 

Unb mirft'S t)inunter in bie laute ©ee, 

3)en ©turj mit fe^nfud^tSooDem 3lug* oerfolgenb. 

©d^on roottt* id^ na^n, ba tönt' ein klingen burd^§ ®emad^, 

Unb judtenb fu^r eä burd^ i^r ganjeS SBefen. 
1916 3!)ie Seier mar'g, am Pfeiler aufgefangen, 

3n beren ©aiten laut bie ©eeluft fpielte. 

©d^roer atmenb blidtt fie auf unb fä^rt j^ufammen, 

aßie oon Serü^rung einer ^ö^ern 9JJad^t. 

3!)ie 3lugen auf bie Seier ftarr geheftet, 
1920 aSeleben fid^ mit eins bie toten 3ü9C/ 

Unb frembeS Säd^eln fpielt um i^ren SRunb. 

Se^t öffnen fid^ bie ftrenggefd^lo^nen Sippen, 

©g tönen SBorte, fd^auerlid^en ÄlangS, 

2lu8 ©app^o§ 9D?unbe, bod^ nid^t ©appt)og SBorte. 
1926 gflufft bu mir, fprid^t fte, greunbin ? 9JJa^nft bu mid^ ? 

D, xd) oerftel)' bid^, greunbin an ber 5Banb ! 

2)u ma^nft mid^ an oerflofene S^xi ! $ab 3)anf ! — 
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• 
2ßic jtc bic SBanb cncid^t, unb roic bic Seiet, 

:qo6) obtn l^ängenb, toet^ id^ nid^t ju fagen, 
1930 J)enn wie ein Sli^ftra^l flinte mid^'ö vorüber. 

Se^t blidf* id^ \jm, fte ^ält baS Soitenfpiel 

Unb btüdEt eö an bie ftumtberoegte Stuft, 

3!)ie ^ötbot lout ben 2ltem no^m unb gob. 

2)en Ätanj bann, ben olpmpifd^en, beö ©iegeä, 
1935 2)ott aufgefangen an bem §auäaltat, 

©d^Iingt fie umä §au|)t unb roitft ben ^urputntantel, 

^od^glü^enb, fo roie et, um i^te ©d^ultetn. 

SBäet fie jje^t fa^, jum etftenmale fa^, 

2luf beä ailtates ^o^en Stufen fte^enb, 
1940 2)ic Seiet in bet §anb, ben 33lidf gehoben, 

®e^oben i^te ganj^e Sid^tgeftalt, 

aSetflätungSfd^immet übet fie gegoffen, 

2118 Übetitb^fc^e i^'dtV et fte begtü^t 

Unb jum ®ebet gebeugt bie fd^wanfen Äniee. 
1945 2)od^ tegungSloö unb ftwmm, fo wie fie roat, 

^ü^It* id^ t)on ©d^aubet mid^ unb ®taun etgtiffen, 

3^t lebenb tötet 33Iidf entfette mid^, 

Saturn eilt* id^ — 

Unb oetliefeeft fte ! — 3« ^^^ ' 
3)od& fie^ ! 3lai)i nid^t— ? ©ie ift'3 ; fie felbet fommt ! 
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Scc^fter auftritt. 

Bappffo, xti^ getleibet, wie im erften 9(ufauge, ben $urpurmantel um bie 

ed^uUern, ben Sorbeer auf bem Raupte, bie golbne Seiet in ber $anb, erfd^eint, 

von it^ren Wienerinnen umgeben/ auf ben @tufen bed ©fiulenganged unb fd^reitet 

ernft unb feierlich herunter. 

^ange ^Saufe. 

9ReUtta. 

1950 D ©app^o, ©cbictcrin ! 

(ru^tg unb etnft). 

2BoS mm bu ? 

miittü. 

©cfaBcn ift bie 33inbc meiner Slugen ! 
D, lafe mid^ toieber beine ©Ilaoin fein, 
SBaS bit gehört, 6eft^ eä unb oetjei^ ! 

(ebenfo)» 

®Ioubft bu fo übel ©app^on benn beraten, 
1955 3)ofe ©aben fie von beiner §anb bebarf ? 
SBag mir gehört, es ift mir fd^on geworben ! 

D ^öre, ©app^o ! — 

5Ric^t berühre mic^ ! 
3ci^ bin ben ®öttem l^eilig ! 

aßenn bu mid^ 
5Kit ^olbem 3luge, ©app^o, je betrad^tet — 
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1960 3)u fprid^ft t)on fingen, bie »ergangen finb. 

r ^^d^ fud^tc ix 6) unb ^abe mid^ gefunbcn! 

3)u fafetcft nid^t mein ^erg, fo fa^te ^in ! 
2luf fcftern ®runb mufe meine Hoffnung fu^en. 

©0 ^offeft bu mid^ alfo ? 

Sieben ! §offen ! 

1965 ©iebt eä fein 3)ritteS me^r ? 3)u roarft mir mert 
Unb bift es nod^ unb wirft mir' 8 immer fein, 
®Ieid^ einem lieben Sleif'genojjen, ben 
aiuf lurjer Überfahrt' beS 3wföHö 2amt 
3n unfern 9lod^en führte, biä baS 3icl eneid^t 

1970 Unb fd^eibenb jeber manbelt feinen 5Pfab, 
5Rur mand^mal auS ber fremben weiten gerne 
3)eS freunblid^en ©efä^rten [xi) erinnemb — 

(Tie Stimme oerfagt i^r.) 
(bewegt). 

D @app^o ! 

©tin ! Sa^ un^ in 9lu^e fd^eiben ! 

(3u ben übrigen.) 

3^r, bie i^r ©app^on fd^mad^ gcfc^n, oerjei^t ! 
1975 3d^ min mit ©app^oä Bi)Xo'd6)t eud^ oerfö^nen, 
©ebeugt erft jctgt ber Sogen feine Äraft ! 

(9(uf ben 9(ltar im ^intergrunbe geigenb.) 

3)ie flamme jünbet älp^robitenä an, 
3)afe ^eH fie ftra^Ie in baä 3Worgenrot ! 

m gefc^icbt.) 
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Unb nun entfernt eud^, lafjet mid^ aöein, 
1980 aiöeine mit ben 3Keinen mid^ beraten ! 

9l|amnel. 

©ie roiö'S, la^t unS ge^ord^en, fomnU, i^r äße! 

(3ie^en flc^ jurücf.) 
(»ortretenb). 

erhabne, ^eiCge ©ötter! 
3^r ^abt mit reid^em ©egen mid^ gefd^müdft ! 
3n meine §ttnb gabt i^r beö ©angeä Sogen, 
1986 5)er 3)id^tung DolIen Ä'öd^er gabt i^r mir. 
Sin §er3, gu füllen, einen &d\i, gu benfen, 
Unb Äraft, gu bilben, maS td^ mir gebadet. 
^\)x ijabt mit reid^em ©egen mid^ gefd^müdtt, 
3c^ banf ' euc^ ! 

1990 3^r liabt mit ©ieg bieS fd^road^e §aupt gefrönt 
Unb auägefät in meitentfernte Sanbe 
2)cr 3)id^trin 9tu^m, (Baat für bie ßmigfeit ! 
SS tönt mein goIbneS Sieb von fremben 3wn9^n, 
Unb mit ber Srbe nur wirb ©app^o unterge^n. 

1996 g;d^ banf eud^ ! 

3l|r f)abt ber 2)id^terin »ergönnt, gu nippen 
2ln biefeS Sebenä fü^ umfrängtem Äeld^ ! 
3u mpi[>en nur, gu trinfen nid^t. 
D, fe^t ! ®ef)orfam euerm f)o^en SBinf , 
i»oo ©e^* xi) i^n f)in, ben füf; umfröngten Sedier, 
Unb trinfe nid^t ! 

SSoHenbet ^ab' td^, n)aS i^r mir geboten, 
2)arum oerfagt mir nid^t ben legten So^n ! 
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3)ie eud^ gehören, fennen nid^t bie ©d^iDäd^c, 
2006 3)er Srant^eit SWatter friedet fie nid^t ^inan, 
3n »oHer Äraft, in t^reg 5Dafeing Slüte 
3?el|mt x^x fte rafc^ hinauf in eure SBo^nung 
@ör\nt mir ein gleid^eä, fronenroerteS £oä ! 

D, gebt nid^t gu, ba^ eure ^riefterin 
2010 @in 3iel beö §o^neS werbe eurer geinbe, 

@in ©pott beö X^oren, ber fic^ weife bünft. 

3^t bxa(if)i bie Slüten, bred^et auc^ ben ©tamm ! 

Sa^t mid^ »oHenben, fo wie id^ begonnen, 

©rfpart mir biefeS SRingenö blut'ge Dual. 
2015 Sw fd^road^ fü^r id^ mid^, länger nod^ ^u fämpfen, 

®ebt mir ben ©ieg, erlafjet mir ben Sampf ! 

(SBcgefftert.) 

3)ie g^Iamme lobert, unb bie ©onne fteigt, 

3d^ fü^l'g, id^ bin erfjört ! §abt 2)anf ! i^r ©ötter ! 

2)u ^^aon, bu 3ReIitta, fommt ^eran ! 

(^f)aon auf bie ©ttrne füffenb.) 

2020 gg füffet bid^ ein greunb au^ fernen aßelten, 

(ÜKelitten umartncnb) 

2)ie tote SWutter f^idtt bir biefen Su^ ! 

3?un ^in ! bort an ber i'iebeägöttin 3lltar 
(Erfülle fid^ ber Siebe bunfleö 2o§. 

mit bem aitare gu.) 

IRliamnei?. 

SBaS ftnnet fie ? Serflärt ift aü iE|r SBefen, 
2025 ©lang ber Unfterblid^en umleud^tet fie ! 
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(auf eine ISr^ö^una be« Uferfl Mntretenb unb bte $änbe über bte beiben 
auöfttecfenb). 



2)en ^Jlenfd^en >ikbz unb ben ®öttctn (gfirfurd^t ! 
©enteret, roaä euc^ blü^t, unb ben!et mein ! 
So ja^le tc^ bie le^te ©d^ulb beä £ebcnö, 
^^r ©Otter, feinet ftc unb nefimt mid^ auf ! 

(©tttrat fi<^ üom Seifen in« flJieer.) 

Vlaott. 

2080 §alt ein ! ^alt, ©appljo ! 

SReUtta. 

3öe^! fieftütftt, fieftitbt! 

Vtaon 

(mitajeelUtenbefd^äftiflt). 

©c^nea $ilfe ! J^ort and Ufer ! ^Hettung ! $ilfe l 

(ISinifle ab.) 

9l(omtted 

(ber ouf« Ufer ßcftieflen). 

^^r C^ötter, wenbet ab ! bort jene Älippe, 
öerü^rt fie bie, ift fie jerfc^eUt, jerfc^mettert ! — 
Xxa^i fie vorüber ! — Söe^ ! — 6« ift gefc^eEju ! 

$(oon. 

2035 aöaö freifc^eft bu ? ^aä) Ää^nen ! Silet ! ^Hettet ! 

Olldomncd 

(IjerQbfteißcnb). 

i>lt ein ! (So ift m fpät ! ®önnt i^r baö ®rab, 
iad fie, »erfd^mätienb bicfe falfd^e Srbe, 
®eniät)lt fic^ in beö 9«eerc8 l)eirgen 5?lutcn ! 
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»jÄOn. 


Sot? 




gildamttcd. 


lot! 




$^oon. 




SEBe^ 


mir ! Unmöglid^, nein ! 

es ift 


aSerroelft bcr Sotbeer unb baä ©attenfpiel Dcrflungen ! 



— 6ä war auf Erben if)re ^eimat nid^t. ^ 4 

(ÜJZit erhobenen §änben.) 

©ie ift jurücfgefe^ret gu ben ^\)xen. 

•Der SBorbang fällt. 
(Snbe. 
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NOTES. 



The figurei rtfer to lintt. An asteriak dcBignatea aomething that occw» in the 
itage direcHont, the numberof the neare»t line being added in ordsr t/iat the 
exprtision may be easilgfound. 



Pari Hllgull 8Be|l; the pen name of Joseph Schreyvogel, Grill- 
parzer^B mentor and friend. See Introduction, p. vii f. 



FIKST ACT. 

The flrst act, as well as a part of tlu; Hecond, is devoted to the 
Exposition of the draraa. The principal characters are introduced, 
and we are informed in an artistic nmnner of the events that precede 
the opening of the play. Grillparzer feit that he must strongly 
emphasize Sappho^s greatness as a poetess, the love and enthusiastic 
admiration of the Lesbians for her charming personality, and her 
wonted calmness of soul, in order that after the storin of passion 
sweeps'over her and she appears as a jealous wonian, she may awaken 
pity instead of abhorrence. 

While there is little external action in the Expowition, Sappho, 
Phaon and Melitta are so created and presented that they imme- 
diately arouse our deepest Interest. We look into their heartH and 
read them like an open book; in fact, we soon know the three 
persons better than they know themselves. Their utterancos show 
US what will inevitably happen, and we look forward to it with 
breathless attention. 

* dlUlH = @p^cu, Mvy.' 

* RafcnHanf ; an elevation in the shape of a couch, made of earth 
and covered with (urf. 
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FiHST SCENE. 

2 f. Rhamnes laments his inability to fly to meet Sappho. 

Before bog supply some such expression as * What a pity.' ThaJb 
is used in the same way in English. Cf. Sliakspere's Othello^ Act II, 
Scene 3 : 

O that men sliould put an eneniy in their mouths to steal away their braius ! 

3. Supply ift both after %u% and after lebenbig. 

5. trifft, *hits off,' 'describes accurately.' 

6. ©o« = aBanim. 

10. föod frögt bad 9Röti4cit au4 fo tounberltit ! ' Wbat a stränge 

question the girl asks! ' 3luc^ is intensive. The form fragt is to be 
preferred to fragt, as fragen is properly a weak verb. 

11. Ol)|m|lio ; a city of Elis in the Peloponnesus, where before 
assembled Greece games (cf. 212 f.) were celebrated every four years 
in honor of Zeus. Grillparzer takes a poet's license here, for no poetic 
contests were held in connection with the athletic games. 

14. cblcn SBcttfomtifdf *of noble rivalry.' 

21 f. bfd ©ffonge . . . Mltbettf * to fetter the unschooled freedom 
of her song with the sweet bond of euphony.' The fact that he has 
been Sappho's teacher explains and justifies his attitude towards 
Phaon in the fifth act. 

24. Melitta's loving eyes see only the dear face of her mistress 
and friend, not the wreath that immortalizes the poetess. 

26. fiftleifttet Sott, *paltry tribute.' 

32. bet fielet utib bed »ogenö ®ott; Apollo. 

33. bO^ ijt gejt, * yet you must go.* Here, as often, the present 
indicative is used for the imperative. 

36. ${Ii^t ; predicate. Supply ift. 

40. In the exuberance of his joy Rhanmes calls forth the maidens, 
and then sends them away almost immediately. This gives the poet 
an opportunity to bring Melitta before our eyes and to show us the 
Impression that Phaon's appearance makes upön her. 

Second Scene. 

*43. mit . . . Jefliomiteil, *drawn by. . . .' 

46. She means that she values it only because it reflects honor 
upon her town. 
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48 ff. She refers to her career as a poetess. 

50. toatnflnttglttttttie ßttfl, *deliriously fervid joy.' 

51. truttfne ; i.e., with emotion. 

52. The cypress was anciently iised at funerals and for the adorn- 
ment of graves. 

55. erfreut ; supply f^at. 

58. freHlc, * presumptuous ' ; frciocl for frcocl^aft is unusual and 
poetic. 

61. Order : 3^r 9Bort f)at fic mel^r gcfd^mücft alö ganj ©rted^cnlonb 
[eS getrau l^at]. 

63 ff. Great stress is here laid on her relations to the Lesbians in 
Order that a motive may be furnished for their zeal in her behalf 
towards the end of the play. 

66. rtifttig, * duly/ »fully.' 

66 f. Not only does her heart respond to their hearts, but her eyes 
repay their tears with tears. 

73. fl4 fletten JU, ' take his place among.' 

81. IJätt' t4f *do you mean to say I could have . . . ?' This inter- 
rogative subjunctive, which is the subjunctive of indirect discourse 
with the governing clause to be supplied, implies an emphatic denial. 

83. His modesty is the best proof of his worth. 

85. * You are securing for yourself what you disclaim.* 

87. SRögt iftr'ö immer tuiffcn ! ' You are welcome to know it l ' 

95. The laurel is the reward of the poetess, while the myrtle is 
sacred to Aphrodite, the goddess of love. It was customary to crown . 
happy lovers with myrtle, and in Germany even to this day the bride 
wears a myrtle wreath instead of the orange blossoms used in this 
country. 

Third Scenb. 

107 ff. Sappho always gives more than she receives. 

109. »eiftfettOttflft, 'harter.' 

115. bic ^Cf^tot^er ; tradition says that Sappho had three brothers, 
one of whom, Charaxus, was severely satirized by her on account of 
his love for a woman of bad reputation. 

118. fle ; repeats bic ©cfc^roifter, the object of fticg, because this 
object is so far from the verb. 

9l4erotl^ which was the name of a river in the lower world, is 
used by syn^cdoche for the infernal regions in general. 
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123. It is the irony of f ate that this is the very thing she is to lose. 

126. ttlierme§Ii^!eil, *boundlessfeeling.' 

132. flBei§ i4 bo4 Unm, m9 i4 (egitttte. ' ReaUy, I hardly know 
what I am doing.' ^od^, with the verb placed at the very beginuing 
of the clause, is often used for very strong emphasis. 

145-^. The main sentence is : Unb bift bu toirflid^ bcnn bie ^ol^c 
grau, bic . . . ber Auf mit ^rxbel ju bcn ©temcn ^cbt ? All the rest 
is parenthetic. 

146. ipclll|ld^3nff l ; the Peloponnesus derived its name from a hero 
of Greek mythology, Pelops, who was the son of Tantalus and the 
grandson of Zeus. The promontory of Taenarum in Laconia is the 
southerumost point of the Greek mainland, and roughly speaking 
Thrace may be said to form the northern boundary. 

150. Ihrotttond l^anb ; Kronfon, son of Kronos, — a patronymic 
for Zeus, — is supposed to have flung the Islands into the sea with his 
mighty band. The inhabitants of them are far from the maiuland 
and from other human beings. 

151. %n Äffen« reifer, fonneit^etter Pftfle ; this has reference to 

the Greek eitles in Asia Minor. 

153. ^ie leitre @dttf rflira^e ; the Greeks mlght naturally suppose 
that their own tongue came from the gods. They called all other 
nations barbarians, which seems originally to have meant *8tam- 
merers.' 

flltgeittl, ^ melodiously.' 

158 f. His only title to fame is his association with Sappho. 

160. fitle^tgc^immtcii, *out of tune.' 

168. ^itmUt, 'thescroll.' 

173 f. Beautiful Adonis, Aphrodite's beloved, was killed by a wild 
boar. Her grief was so great that the gods of the lower world finally 
consented to allow him to spei^d six months of every year with her 
above. 

176. Andromeda and Atthis are names which occur in two or 
three of the fragments of Sappho's poetry. These fragments are so 
Short that it is impossible to determine who the two persons were and 
what their relation to the poetess was. 

According to the best usage of to-day in ordinary prose, only 
those proper names which end in -c or in a Sibilant may form the 
genitive in -cnä, and even those have rather the ending -S and 
the apostrophe respectively. The nouiinative being Slnbto'mcba, 
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Slnbro'mebad would, therefore, now be the regulär proge form of the 
genitive. The accent is 2lnbrome'bcnd here, as the metro clearly sliows. 

178. f^ifftt f^tOfttte, ^caused to heave/ 

182. * And gazing into the darkness of the Bpacious cottage.* 

185. tooat' i4, ' I should ' 

189. $attod' fClIg*; in Homer Palla» is spoken of as y\avKwm9 
'A^ijFiy, * gleaming-eyed Athene,' while Hera appears as XevKciXewt 
"Hpiy, * whlte-armed Hera.' 

190. reigtlltr^toirftflt, literally, * charm-lnterwoven ' ; say, *full of 
charins.' Aphrodite's magic, enibroidered girdle is constantly men- 
tioned in connection with her. In it * lurk love and deßire, and loving 
converse that steals the wita even of the wise.' As it inspired love for 
the person that wore it, Hera once borruwed it to try the influence of 
it upon Zeus. Cf. Iliad, XIV, 214 ff. 

196. ber 8Bol!ett glorfeilflfttiee, *the light, fleecy clouds.» 
201. Sappho's Image was the composite of all these charms of 
nature. 

204 f. al« . . . ttttll, * now when . . . .' 

206. ju M SBagettlottffd ®treit, Ho take part in the charlot 
racing.' 

207. Prone, *wreath.' 

213. M ^id!ud fro^ed ®|liel ; throwing the discus to the greatest 
posflible distance was one of the favorite gymnastic exercises and 
athletic contests of the Greeks. The discus was a circular plate of 
stone or metal, about twelve inches in diameter. 

214. a^ttungdtionett, *full of antlcipation.' 

216. Cf. note on 132. Here there is the additional force of a 
reason for what precedes, * for I had . . . .' 

217. Cf. Schiller's WiUielm Teil, Act III, Scene 2, 1710 

1)a f(l^' idf bi(^« bie ftröne aUtv {grauen, 

and Die Jungfrau von Orleans, Act I, Scene 4, fJ14 ff. : 

SBin i(^ tuäf 
yioö) arm, ba i<^ bie 5trone aDer grauen 

218. See note on 11. 

219. fCKclod (abont 020-080 b.c.) ; a great lyric poet, — a con- 
temporary of Sappho. llis name is linked with that of our poetess 
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on accoont of both being Lesbians, and still more because of their 
intellectaal affinity. Alcaeus was the author of hymns to the gods, 
drinking songs, political songs, songs of war and love. One of the 
fragments of bis poetry contains these words : *' Chaste Sappho, with 
thy dark tresses and thy gentle smile, fain would I speak, but awe 
restrains me.** 

lUftfrcaa (about 563-478 b.c.) ; a native of Teos, a clty on the 
coast of Asia Minor, who belonged to the same school of i)oets as 
Alcaeus and Sappho, but really flourished considerably later. Ile 
sang of love and wine. 

220. They could not loosen the bonds of enclianting anticipation 
which held bis senses enthralled. This verse is not very different in 
meaning from 214. 

226. li^tHerfaitcit, * withheld from the light.' They were not visible. 

227. The meaning appears to be that the white dress flowed down 
over the fair body like a brook over hüls covered with flowers. The 
figure seems strained. 

229. fintiig, ^having a meaning,' * symbolically ^ ; translate finnig 
jart, * with delicate symbolism.' 

232. 4^ut|lltrmaittcl ; Output means *crimson.' It may be well to 
remind the Student that "the ancient words which are translated 
purple are supposed to have been used for the color we call crimaon.^^ 
See Webster's International Dictionary. 

239. 9l(nun§, ^presentiment.* 

240. ttttll, Hhen.' 

241. If this verse, instead of referring to bic Seiet, refers to 
Sappho, — which would certainly seem more natural, — it is hardly 
in accord with the strict rules of syntax, for at the end of 240 the 
subject of the principal verb has changed from bu to bie Seier. 

l^ottcntlttllg, 'mastery.' 

245. f^omcntgciflert, *deprived of his wits through confusion.' 

247 f. Even now he has not recovered from the hypnotic effect 
that her presence produced upon him when he first saw her. 

262 f. These golden gifts of the gods make existence doubly 
secure. 

264. No other race has ever had so keen a sense of physical 
beauty as the ancient Greeks. 

270. Cf . Schiller's Maria Stuart, Act III, Scene 6, 2678 : 

3ft Seben boc^ bed liebend ^öc^fteo (Sut! 
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271 ff. Well has the choir of the muses, who preside over song, 
chosen as the poet's reward the cold, harren and odorless laurel, for 
whoever Stands upon the heights of ai-tistic success Is deprived of the 
warmth of love and sympathy that iinite everyday niortals in the 
Valleys below. 

The feeling of satiety, which is strongly emphasized here and else- 
where, explains how she happened to give her heart to Phaon. 

275. ' It is very uneasy Standing on the heights of human greatness.' 

282 f. ** Art shall beautify life, and life offer material and occasion 
for songs." Lichtenheld's Schulausgabe, Stuttgart, 1891. 

285. bClt Sfluren, bie bie ßetje füftt ; the Elysian Fields, the delight- 
ful region in the lower world where the blessed dwelt after death. 
Fast these fields flowed Lethe, the river of forgetf ulness, which caused 
all those who drank of its waters to forget their former ezistence. 

290. Sättigung, 'satiety,' 'surfeit.' 

FOCRTH SCENE. 

313. Like our Teutonic forefathers at a later period, the Greeks 
laid great stress on hospitality. Cf. 1312 and note. 

FiFTH ScENE. 

This beautiful scene is perhaps the least dramatic of all. How- 
ever, it seems fitting that, after hearing Phaon express himself in the 
preceding scenes, we should become acquainted with Sappho's expec- 
tations and misgivings, and be prepared by the anxiety she expresses 
about her relations to Phaon for the outbreak that follows. At the 
same time, we are impressed by the strong contrast between Sappho 
and Melitta. Cf. Werke, Vol. XVIII, p. 177. 

327. btttltllf ifl etil, 'is an apathetic ....'' 

330. fo gor ni^tl beim ; fo is intensive here, as in fo matid^cä. ©o 
and bcnn are hardly translatable, except by the general tenor of the 
English rendering and by the tone of the voice, which expresses ■ 
amazement. 

330 ff. Sappho has no presentiment of the result which is to foUow 
her calling Melitta's attention to Phaon and Pliaon's to Melitta. 

337. netfeiitien, *cast about.' 

341. SRätlifteil, *girl.' 

3ungfrau, 'young woman.» 
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342. fiel einmal ! ' only look i ' 

353. ^m @4o§ ber %\nitn ; the Aegeau Sea, which separates the 
Isla of Lesbos froin the Peloponnesus. 

362. glci^geliaart, * on an equal footing.^ 

363. This is true, but in a way that she dreams not of. 

366. fo, *as it is/ *ordinarily/ *commonly.' 
Supply ift after fd^limm. 

367. Is so little a sufficient return for Phaon's love ? 

387. f^toereit, * füll to overflowlng of vague presentiments,' * op- 
pressed,' Hroubled.' With the context cf. Goethe's Dichtung und 

WahrheU, I, §8: 

3m ^weiten Btod, u. f. w. 

408. leiiftHietleSne, Mightlyforsaken.' 

417. One might translate very freely : * It is not as sounding brass 
or a tinkling cymbal.' Cf. Schiller's Die Worte des Glaubens: 
Unb bie SCugenb, fie ifi fein (eerer ©(^aU. 

419 ff. She can set over against the wealth of Pbaon's personality 
(bet ©cgenroart mir bargebotncm ^ranj) her past and future triumphs. 

SiXTH SCENE. 

In the absence of a chorus Grillparzer very appropriately closes 
the first act with this invocation of Aphrodite by Sappho. He has 
chosen from the f ragments of the Lesbian poetess' lyrics the longest 
that has come down to us, and by a few skillful changes, which cou- 
cern the form rather than the spirit, made of it the present scene, 
although the original love song has no reference whatever to Phaon. 
He says the monologue might easily have more dramatic life, but he 
could not resist the temptation to insert it as it is, in order that. no 
one might say there is nothing at all of Sappho's spirit in the piece. 

*428. «ccotbeit, 'chords.' 

428. ©olbf Itst^ronf nbc ; the original has voiKi\60pop€, ' on rich- 
worked throne.' 

429. StflcttcrflnitCIttlCf * wile-inventing.' This translates the 8oX6- 
ir\o/c€, * weaving wiles,' of the fragment, and refers to the cunning 
often needed and employed by lovers to gratify their desires. 

437. tJsually Aphrodite's chariot is represented as drawn by a 
pair of doves. 

454 = §ilf mir baä erringen, roonad^ id^ ringe. 
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SECOND ACT. 

Grillparzer was especially proud of the artistic work in this act, 
and well he might be. 

First Scene. 

457. It was the custom among the Greeks to have music at their 
banquets. 

460. toie bcforgt lU flöretl, *as if afraid of disturbing.' 

461. laben ; less common in this sense than einlaben. 

467. nerfalgen, ' foilow up.' 

468. ed ; used here loosely to refer to the ' confused Sensation,' 
oerroortene ©mpfinbung, which is iinder consideration. 

488. f(^le4tgetroffned, literally/badly hitoff' (cf. 5); translate as 
if it were an adverb, * imperfectly,' * inadequately.' 

496. i^ Hergeffe . . . no4; nod^ here means 'ultimately/ i.e., if 
this State of things continues. Cf . the French expression, * Je finirai 
par Dublier.' 

505. Cf. 217 and note. 

611. SRit frommer ^d^tn, * with pious aversion.' 



Sbcond Scbnb. 

ßlß- 3» ßöttjt» ftottfen, * in great numbers.' 

518. %f^ni föftrae jnm Retour), ' Add spiee to spiee.' This sums 
up the foregoing ordere and seems to refer especially to adoming the 
flower beds themselves with flowera. 

525. toitt ; supply ntd^tä Idolen. 

527 ff. The scene at the banquet had not kindled love in Melitta's 
bosom. It had served only to fix the attention of Phaon and Melitta 
on each other and to put them into that f rame of mind which prepares 
the way for love. Hence the poet did not hesitate to omit the scene 
from the stage. Sappho's jest had also incensed the gentle Melitta 
against her mistress, which is important for the sequel. Cf . Werke, 
Vol. XVIII, p. 177. 

533. ^eö oft Herfe^nen ^ienfled, * the service you had often per- 
formed before.' 
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btf( is object of fa§ and subject of t)ergef|en. 
I^tt^tfltn not infrequently govems the genitive in elevated 
diction. 

636. frebenseil, 'foretaste,' then simply/present.» It was an old 
custom to require the cupbearer to taste the wine before presenting 
it ; this was done to goard against poison. 

642. jRifdtd ta, * Nothing of the kind,' * By no mcMis.' 
olne iBnatt ; Eucharis will show no mercy. 

643. frif«, 'bravely.' 

646. SSenii M9 fo dftetd trei^fl, ' If yoa often act thus.' 

648. tttte, ' all gone. ♦ This use of aUc is an idiom which is especially 

common in colloquial style. 2lUc is not an adverb, but is used rather 

as a predicative adjective. 

Third Scene. 

This prayer of Melitta corresponds to Sappho's invocation at the 
end of the first act. The sympathetic heart for which the maiden^s 
heart longs, is already beating in response to hers, — even before she 
knows it. She is in that State of apathetic wonder which is caused 
by the atmosphere of passion before its real sabstance comes into 
contact with us. She is not thinking of love. Cf. Werke, Vol. XVIII, 
p. 177. 

662. Üi ge|t nid^t, * I cannot do it ' ; a very common expression. 

666. Though she is not literally bound, she is in bondage. 

662. ffjlägt, *beats responsively.' Cf . Longfellow's ^ndymion ; 

No one is so accursed by fate, 
No one so utterly desolate, 

But some heart, though unknown, 

Responds unto his own. 

672. Hon Sftnteif^elit uderflolfeit ; supply ift, not f^at. The use of 
the Infinitive without the article after Don is very irregulär. We may 
say, for mstance, Hont Saufen ctmübet, not oon Saufen. 

673. go^n, *disdain,' *scorn.' 
®|l0tt, 'ridicule.' 

679. ixifft, *reaches.' 



Digitized 



by Google 



NOTES. 129 



FOÜRTH SOENE. 

Thls is the scene of the Initial Impulse of the plot, — the scene in 
which the conflict. is precipitated. 

* 590. SRelttteit ; the dative and accusative in -n or -en of proper 
names, which occur repeatedly in this play, are avoided in ordinary 
prose, but are common enough both in familiär discourse and in 
poetry. Cf. note on 176. 

* )ttfominenf 4retf eitb, * starting from fright. ' 

619 f. Cf. Schiller's Die Worte des Glaubens: 

^er 9J2enf(^ tft ftei gefc^affen, tft frei, 
Unb roürb' er in Äettcn geboren. 

624. Supply t^un after gcioifi. 

641. Itebfofle mit ; this verb more usually governs the accusative. 

648. Note the alliteration in this verse, as well as in 653 and 655. 

666. 34| faitb mtft . . . miebet, ' I came to myself.' 

662. 9Ronben; 3Wonb in the sense of SWonat is strong in the 
Singular, and either weak or strong in the plural. 

665. fi^ifft ; this present, surrounded by preterits in the same con- 
struction, seems sti*ange and unwarranted. 

670. tiofl Sirde = (iebcDoU. 

680. golbttm Porte, ' gold-veiled'; with reference to the golden haze 
which envelops it. 

681. SRir mar fo fffttuet Ultll ongfiltc^ ; this use of the dative of the pro- 
noun is a favorite turn of expression. For instance, SWir ift nic^t mof)l, 
which is very often heard, is more idiomatic than 3c§ bin nic^t rool^l. 

*692. |of(flo|lfenber, *violently throbbing.' 

|inoli6aitgeitb ; intransitive, fangen, the intransitive verb, 
is obsolescent and has been almost entirely superseded by pngcn, 
which originally was only transitive. §ing and gcl^angcn, however, 
are still used as the intransitive forms, instead of ^ängte and gepngt ; 
and gegangen, as well as gel^ängt, may be used transitively. 

696. SSad ^tttt' i4, ' What do you think I could have . . . ? ' Cf. 
note on 81. 

701. @ie ; this is used to avoid the repetition of bicfc 83(umcn. 
Melitta does not finish her sentence ; she cannot bear the thought of 
•giving him any of the flowers that liave been gathered for his and 
Sappho's festival of love. 
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702. ^1 ; cf. note on 2. 

boib i^^y ^61*6 ^ rendered by ^ Oh.^ 

703. mä^, ^indeed.' 

♦ 710. enMiorfdineneiili, 'flyingup.' 

Phaon^s conversation with Melitta, the kiss which he gives her, are 
the arrow of the god of love, and only one as innocent, as simple 
as Melitta would not perceive it. Cf. Werke, Vol. XVIII, p. 177 f. 

SiXTH SCBNE. 

724. taufftenll, 'noisy.' 

727. @elOtt|l, 'tumalt.' 

731. ^a8, *That sort of people.' The demonstrative bet without 
a noun, when referring to a person, is often nsed contemptuously ; 
this is especially the case with baS when referring to a plural. 

*737. SRtt Üftertüillbttltg, 'Reluctantly.' 

745 ff. um jene . . . Stt entstein ; this depends directly upon ©o 
ift cä nur, the clause ba bie 5iatur unä fü^c Dcrfagt being parenthetic. 

748. t9 ; old genitive, now feit as an accusative. 

748 ff. ** In accordance with a practice not infrequent among the 
Aeoliaus and the Dorians, she [Sappho] coUected round her a number 
of younger women, in much the same way as younger men collected 
round Socrates." Jevons' History of Greek Literature. 

748. 9Rl|tt(eiieitd ; Mytilene was the chief city of Lesbos. As to 
form see note on 176. 

752-68. Sappho is blind to the fact that her charming description of 
Melitta will produce the very opposite effect to that which she desires. 

755. @tnn, *disposition.' 

756. ®tifi9, *intellect.' 

760. 3nntg!eit, 'depth of genuine feeling.' 

761 ff. $te laitgfont/ U. f. tu. ; the sentence sounds rather imnatural 
or incomplete, as if the poet had lost sight of the original coiistruction. 
Either ift must be supplied after (angfam, which would seem extremely 
forced, or 3)ic must remain without a verb. 

ttm flttten ®ortentiittrmf^en ; the snail. 

765. mit bell tortc^en gäben = mit bcn p^l^bmem. 

767. fcfl fi(6 fangt 'cleaves fast.' 

769. tnünf^tt ; subjunctive like its dependent verb loccfte. 

779. gefitmmt * in the right mood.' 
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THIRD ACT. 

First Scenb. 

793 f. The figure is derive'd f rom tlie bee. 

799 is to be joined directly to 796. 

805. mall, *probably.' 

809. His action does not deserve reproach, as it was unpremedi- 
tated. 

812. mij^t ; from mcffcn, not miffcn. 

824. ftcttt M fein, * is pleased with it.' 

833. lüteit ; used here in the same sense as in bag 3i^*'^et ^üten, 
*to keep, or be confined to one's room.' The context requires us 
to translate the word here by some such expression as *hover round.' 

834 f. This clause also depends on 2Bic ; cf . 828 and 830. 

840. too . . • intmer ait^, * wheresoever,' ^no matter where.* 

842. Cf. Shakspere's Hamlet, Act II, Scene 2 : 

'T is true, 't is pity ; 
And pity His, 'tis true. 

858. The dream scene is a very clever invention ; it reveals to 
Sappho the State of Phaon's heart even before he knows it himself. 
865. (elaflet ; supply f^at 

* 878. not fi^ j^in, * to herseif,' * absently.' 

881. l^oQl ermottet, *in graceful weariness.' 

883 f. Helios, the sun-god, drives his chariot across the heavens 
every day. 

885 ff. The poplars are in love with the maidenlike columns (cf . 
stage directions before Act I), and the gentle breeze that plays in 
their branches seems to be their voice greeting Phaon and Sappho, 
and bidding the pair also to love each other. With 887 cf. 63. Note 
the alliteration in 887. 

As Rappel is really feminine, the only Warrant for calling the 
columns lungfröuHd^/ rather than the poplars, seems to be that the 
latter can whisper and hence are more aggressive. It must be 
admitted that the figure is strained and lacks the force and beauty 
of Heine's well-known poem : 

(Sin 9i(^ten6aum fielet einfam, u. f. w. 
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889. She is about to forget her suspicions and fall again under the 
spell of his Personality. 

890. tief, *tlioroughly.' 

891. ^ithtttaumtl, 'feverishintoxication.^ 

892. * Which held me in its clutches f or so long a time. ' 
901 f. Cf . 212 ff. 

904. bet föogeit uiill U9 ftam|ifd ®etdfe = ba§ ©etdfe t)on be^ 
Sßagcnlaufcä ©trcit ; cf . 205. The figure is called hendiadys. 

919. The face was characterized by wisdom and dignity, as well 
as by beauty. 

924. Even after he has kissed Melitta, his newbom passion is not 
evident to him. It is Sappho that enlightens him. Cf. Werke, Vol. 
XVIII, p. 177. 

* 925. tutitft t(m mit ber #anb ^ntfetnuttg gu, ' beckons to him 

with her band to withdraw.' 

Second Scene. 

928. f|0t, *has gone home.' 

930. in feinem f^tourbergej^neit fersen ; oetgcjfcn in this Compound 
has the meaning of * oblivions,' while fd^rour is really an old genitive. 
932. ^Mt, *form.' Notice the use of the accusätive. 

943. 9l0ani|l|ie ; a fountain on or at the foot of Mount Helicon in 
Boeotia. Both the mountain and the spring were sacred to the 
muses. The water of Aganippe was believed to have the power of 
inspiring all who drank of it. 

raufet, *murmurs,' *purls.' 

944. 9Rtt Stetnenflang, ^with music like that of the spheres.^ 
955 f. Proserpina, or Persephone, daughter of Zeus and Demeter, 

had been carried off by Pluto to be queen of his realm of shades. 
The mother was deeply grieved and wandered about for days in 
search of her daughter. When she leamed that Pluto had had Zeus' 
consent to abduct Persephone, in her anger she avoided Olympus, 
the abode of the gods, and dwelt among men. She did not allow the 
earth to yield its increase, and refused to be comforted unless Zeus 
would restore her daughter to her. This he finally consented to do 
in case Persephone had eaten nothing in the lower world. It was 
found that she had eaten some pomegranate seeds which the wily 
Pluto had given her, and so she was allowed to spend only a part of 
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each year with her mother, and required to pass the rest of the time 
with Pluto. Cf . Tennyson's Demeter and Peraepfume ; also note on 
173 f. 

961. an btft lotfen = bid^ an(oden. 

971 f. Only desire to play and fear of punishment cause her bosom 
to heave with expectancy. 

leer 'btt Sllfeil ; used for variety of expression instead of mit 
leerem S3ufen. 

atme föeflen ; this refers to the undeveloped outline of the 
bosom. 

976. Sappho herseif hastens the breach by calling Melitta back on 
the stage. 

Third Scbne. 

983. fttts nur tt9, * only a short time ago.' 
993. fetned Saufc^erd, 'of no observer.» 
999. g^urllttt ; cf . 232 and note. 

1000 f. Diana, or Artemis, is regularly described as accompanied 
by nymphs. 

1006. %l\ü nettieft = @o in ©ebanf en oertieft. Cf . * 1334. 



FiPTH SCENE. 

1045. foÜte, 'could.' 

1051. gerttlllifc *carried off.' 

1055. feHet, ' myself.» 

1057. tnifl ; cf. note on 666. 

1069. Cf. note on 81. 

1080. They are to be in such perfect harmony that, when one 
describes her sentiments, the other shall seem to see in this description 
the reflection of her own soul, although she recognizes the fact that 
the words are not hers but the other's. 

1105. @ift ttllll Wio'btt, * venom and corruption.' Mother, which is 
found in wine or vinegar, is cognate with SKober. 

1119. Sappho means that both Melitta's loyalty and her own 
happiness have been short-lived. 

1120. ©o« = 3öatum. 
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SiXTU SCENB. 

This scene, in which Phaon comes to himself and renonnces 
Sappho, marks the climax of the Ascending Action and the tuming- 
point of the drama. His love for Melitta appears in all its strength 
when he is called upon to protect her from Sappho's dagger. 

1128. ^ättefl 'bU, ' could you have . . . ? ' 

1143. Sttrgeit, * pledge,' * assurance.' The nse of SBütge for ^ürg^ 
fd^aft is veiy rare. 

1144. Cf. 766. 

1147. SRelitttOlt; Greek diminutive form, which in this case 
expresses endearment. Melitta (/A^irra) means *bee.^ 

1148. miüiesotlt 'paid for also.' 

1158. @ta|(; cf. our use of ^steeP as in Shakspere's Macbeth, 
Act I, Scene 2 : 

Brave Macbeth . . . with bis brandlsli'd steel. 

1158 ff. The Verses form an antithesis to 1116 ff. 

1160 ff. If ever he thinks with sweet melancholy of happy days 
spent with Sappho, the sight of this cruel dagger will serve to eure him 
at once. 

1169. mo^f if^ ringen, *struggle as I might' 

1175. Circe was an enchantress, on whose Island Odysseus landed 
in the course of his wanderings. Some of his companions, who pre- 
ceded him to her palace, drank from her enchanted cup and were 
tumed into swine. Odysseus received from Hermes a plant which 
would neutralize her magic. When he reached the palace he drank 
freely from the cup, but when she Struck him with her wand and 
bade him to go and join his companions in the sty, he drew his sword 
and threatened to kill her, finally forcing her to take oath not to 
injure him. She afterwards restored to their human form his com- 
panions, who all remained with her a whole year. 

1176. gefritmmt; i.e., under her yoke. 

1177 f. The sight of Melitta had restored him to himself, but it 
required this violence on the part of Sappho to free him from the 
bonds of her enchantment. 

1181. fjiinnt, *contrives.' 

*1185. ttttföflöfler, *broken.' 
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*1186. ifftt Stnitt tttnfoffeilll ; among the Greeks this was the atti- 
tude of the suppliant. 

*1189. tiertafleitb, *her voice dying away.' 

It is to be noted that Phaon and Melitta remain unaware of their 
feelings towards Sappho and towards one another until their passion 
has become so strong as to make their forgetfulness of higher con- 
siderations pardonable in ordinary mortals like them ; until Sappho's 
jealousy, which is whipped on by her sense of superiority, has become 
so violent as, by its aggressive interference, to awaken defiance In 
Phaon and to make him believe that, because he sees Sappho doing 
wrong, she has always been in the wrong. Cf. Werke, Vol. XVIII, 
p. 176. 

FOURTH ACT. 

First Scene. 

1201. meined SBrtnend Stimme ; cf. Isaiah, LX V, 19 : 

The voice of weeping shall be no more heard in her. 

1202. fßtt ail4 fo f^lafen fönitte ; a wish. Some such independent 
clause as roärc ju beneiden is to be supplied. However, such forms of 
wish clause occasionally occur where nothing can be said to be really 
omitted. Notice that in this case there is no exclamation point after 
$5ge( and that the sentence loses itself without a regulär ending. 

1207. ^etlt UltbanKarer ; this sentence, which begins with 1202, 
is all the more f orcible because it is broken off. 

%xiii Ittf^t tit Solange ; she will not debase herseif by heap- 
ing opprobrious epithets upon Phaon. 

1209. tote fle tttte ^et^ett ; the whole catalogue of crimes. 

1210. I^tiber ; the figure is derived from the Lernaean hydra, which 
it was one of the labors of Hercules to destroy. This was a serpent, or 
dragon, with nine heads, of which the one in the centre was immortal. 
When one head was cut off, two new ones grew forth in its place. 
Finally, with the aid of his servant, Hercules burned away the eight 
mortal heads and cut off the immortal one, which he buried under a 
huge rock. 

1211. bed 9l(lQtttltbd S^lintmeitllfttltl ; Tartarus, where the damned 
were punished. That it is called a fiery pit is not in accordance with 
Greek ideas, this attribute being borrowed fröm the Hebrew hell. 
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1226. ber SRenfft^eit ®M>fel ; cf. 275 and note. 

1229. Ut 9{o4toe(t lifdte Sttnen, *the bright regions of remote 
after-ages.' 

1230. lettre, * am considered.' 

1233. lebt iir bcun noc^, gereifte Götter? Cf. the similar scene in 
Medea, Act II ( Werke, Vol. V, p. 167), where Medea utters the words : 

O i^r Oöttcr — 
S^r^o^en, i^r gerechten, ftrengen (Sötter! 

1238. €1^109 ; a large Island situated about thirty miles southwest 
of Lesbos. 

Second Scene. 

1244. ge^rutft ; old form for gebictcft. 

1245. Cf. 751. 

1252. golbneit, * costly,' * magnlficent.' This use of golbcn reminds 
US of Nero's palace at Rome, which was called * the golden house ' 
{domus aurea) on account of its splendor and magnificence in generale 
as well as on accomit of its gold Ornaments in particular. 

1254 ff. Hope and remembrance are as real as reality itself, for in 
remembrance of the past and hope for the future oue may forget the 
discomforts of the present. 

1258. einen ^tU ; the strong form is still more or less common 
both in the nominative and in the accusative, but it now belongs 
rather to elevated diction. 

1262. (ei^tentfIo|nen, * which have just taken flight.' 

1276. reiften, *found their way.' 

1277 ff. She kept account of the lapse of time by means of the 
ever-increasing number of her poems. 

1280 f. The youthful grace and beauty which she put into her 
songs reacted upon her own person. 

1285. Supply ift after tßfab. 

1286. Supply ift after ©egenftanb. 
1294. (elafiet * lies heavy upon.' 
1304. tior fi4 ^in ; cf. note on * 878. 

1312. ©aflfreunb = Greek ^4vos ; this was a person with whom one 
had a bond of hospitality for oneself and one's descendants. The 
bond was confirmed by an appeal to Zci>s ^^vios, Zeus the protector of 
the rights of hospitality, and by presents. The two guest-friends 



Digitized 



by Google 



NOTES. 137 

inight break a coin or a bone between them, each keeping one piece, 
and by means of these tallies (Greek <r&fißo\a ; Latin tesserae hospi- 
tale8)y — these corresponding pieces, — they and their descendants 
could always recognize one another. 

1319. gebeut ; cf. note on 1244. 

1320. rufe ; subjunctive of implied indlrect discourse. 

1328. Uttll flreitg — Itt^t ftteitge ; it is a fine touch thos to unveil 
the gentler side of Sappho's nature at such a moment. 

Third Scene. 

1333 f. Her old tenderaess is about to get the better of her new 
hate. 

FoüRTH Scene. 

1342. erfl nor fttrjem ; cf. 983 and note. 
1347. Cf. note on 2. 

1351. fretMttfenb, * with frank and open glances.' 

1352. Supply bift after ängftrtd^. 
1359. 9Rai fort ! ' Make haate ! ' 

1362. IHSad faßt !lir ein? * What are you thinking of ? ' 
1371. @d ntttj^ llo4 eittmol fein ! * It must be done after all I ' 

FiFTH Scene. 

1381. grimmer ; poetic for grimmiger. 

1385. 3^ erfenne biit ! * I know you now ! ' 

1388. ijr ; Melitta. Both Phaon and Melitta are in bondage to 
Sappho. 

1389. fremlier fBoSlt^tii, ^of another*s malice.* 

1390. bn flebfl bleiA = bu fie^ft breid^ auä. The use of fe^en for 
auäfc^en is now colloquial. 

1392. nur, *even.' 

1407. bied @ifen ; this designates the dagger, just as the Latin 
word /errum is frequently used for sword. Cf. 1168 and note. 

1408. felber ; refers of course to bu. 

1422 ff. This reminds us of Plato's doctrine that primeval man 
was round and had four hands and four feet, back and sides forming 
a circle, one head with two faces, etc., but that he was cut in two by 
Zeus, and that the feeling which impels man, as he now is, to be 
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always seeking bis other half is love. Cf. Plato^s ^vfirSaiov, 189 f. 
Cf . also the words of Jason in Die Argonaiäien, Act HI ( Werke, Vol. 
V,p.92): 

GA ift ein fc^öner @lau6* in meinem Qanb, 

^ie (Sötter i^fttten boppelt einft gefd^affen 

CHn ieglid^ SBefen unb fobann geteilt; 

^a fuc^e jebe ^Alfte nun bie anbve 

<Z)urc^ Wluv unb Sanb, unb wenn fie fi(^ gefunben, 

SBereinen fie bie @eelen/ mif(^en fle 

Unb finb nun einft. %ÜW bu ein ^albeft ^erg? 

3ft'd f(^mer}li(^ bir gefpalten in ber iBrufi ? 

@o tomml 

1427. Sappho^s plan to separate the lovers thus brings them together 
and suggests to them the idea of fleeing to Chlos. Phaon^s determi- 
nation to flee seals the fate of all the principal characters and consti- 
tutes the Tragic Crisis of the drama. 

1429. SRellttfeitltoilllt ; Medusa was one of the Gorgons, whose 
heads were covered with hissing serpents instead of hair. The head 
of Medusa was so horrible that whoever looked upon it was tumed to 
stone. Perseus, guided by her reflection in the mirror-like shield he 
carried, cut off her head. 

1432. ittüfi ttitll @tarfe; these words are synonomous and are 
used together to reinforce each other. 

1435. Expand into 2Baä bu gciuoUt ^aft unb ba^ bu in meiner ^anb 
MftI 

1442. fafl Jötf if^ C« Hergeffen ; Potential subjunctive. 

1446. Supply finb after ©id^cr^eit. 

1450. fatrettit, *die'; cf. English *depart.' 

1453 f. This sentiment sounds very much like Greek tragedy. 

1458. nhtxm, *beyond the ... .' 

1460. Stltbeitbai^^ ^shelter of Urne trees.* 

1463 f. The words S3raut and Bräutigam are applied exclusively to 
persons who are betrothed. 

1466. «ttf liefen l^ältlien trag' i4 lli^ ; to be taken literally here, 
but the expression einen auf ben Rauben tragen means also * to treat 
one with great affection.' 

1469.. rttttfcftt Ottt *8urges.' 

1470. 9lm)|]ttMte ; wife of Poseidon and one of the fifty daughters 
of Nereus, god of the quiet, smooth sea. 



Digitized 



by Google 



NOTES. 139 

ElGHTH SCENE. 

14%. ' And encroaches upon the province of sorrow, the banisher 
of sleep.' 

1503. Supply roax after bereitet. 

1509. @ttttil = 2)onnerftra^r. 

1520. Supply roax after wert. 

1528. ho\tt, 'plunges.' 

1530. * Of Piercing him through and through with my glances.' 



FIFTH ACT. 

First Scene. 

1548. ttttöt, *can reach.' 

* 1550. em)iorfalirenli, * starting up.' 

1555. gBad = Saturn. 

1556. Heuert ; the old spelling, which is given in the dictionaries, 
is bändet. Cf. bünft. 

1560. toalbdetiiai^dne @<iii>e, * wooded point.' 

Second Scene. 

1576. nun Itnil nimmer, 'never at all.' 

1578. ttitb Ütttttf in tttfcfter 3oöb! = unb rubertcn brauf loa in 
rafc^er 'ia%t>\ 

1580. um i^n lenfrn = i^n umrenfen. 

1583. Sappho's show of emotion is the occasion of this question. 

tQad ; for etroa^, 
1585. »{«nur, 'until.' 

*1586. tiertüat M ^ic ^Htn mit ttx l^anb ; cf. note on 1328. 
1588. Supply fteigen before rafd^. 

Third Scene. 

1596. tQenn OUlt gleich, 'although.' This is a blending of wenn 
auc^ and wenn gleich; such forms are not uncommon in colloquial 
language. 

1603. dö^l^ettd/ ^at the utmost.^ 
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1609. Herrot fle ; here ocrtät agrees grammatically with tli'e nearest 
subject, bicfe S3(äffe, which is repeated in ftc ; but the sense requires 
it to be the predicate of bicä 3***^^^ ^^^^ as well. 

1613 ff. See Act II, Scene 4. 

1628. tirrfoneit, 'become liable.' 

1632. ftröfttd' @4a(C ; <^^at Phaon is made to speak of Croesus' 
wealth is an anachronism, for it is almost certain that the Lydian 
king was not even born until after Sappho's death. 

1634. 8lo4e ; dative. 

1635. i^ ; subject of the dependent sentence. 

1640 f. Phaon makes the countryman identify Sappho's tongue 
with that of the balance which Justice holds in her band. 

1644. tttnflionnen, * surrounded with the web of enchantment. ' 

1646. brauet ; poetic for bto^ct. 

* 1650. littgrgolf eil, *stretched out.' 
^ 1658. $cr niemanb (dat.) eignet, aU fi4 fettet, * who is subject to 
no one except himself '; a rare use of eignen. 

1663. Her feeling is one of the deepest Indignation. 

1664. ttfierfittmmt, *flushed.' 
1666. «ine ; cf. note on 1176. 

1683. riHrfl an beinen Sob ; rühren is here an intransitive verb 
foUowed by an + accusative. 
1687. nimmerbar, *never at all.' 
1691. ber reinflen Gräfte Äinb, *the product of the purest 

forces.' 

1701. * It moved with gentle undulations also in her breast. ' 
1703. Sttttbetfc^Iag, *blow with a magic wand'; translate, *as if 

by magic' 

1707. Supply finb after Sippen. 

1708. Supply ift after Sluge. 

1709. Ob, Sa|l|l$0, btt e« bifl, bn Sa)l|lto ? * whether, Sappho, it 
is you, whether you are Sappho. ' 

1711. tragen'^ l^in ; optative subjunctive. 

1715 f. The clouds of the present have just broken in a thunder- 
storm, and now the past shines through in its old splendor. 

1734. bnmllfer ^mnfenltett, *stupefied intoxication.' 

1735. btiflern, *confused,' almost, 'wild.' 

1737. bte ni^t toaren, * which did not exist.' 3)ie'ö nic^t waren 
would mean, * which were not in a dormant State.' 
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1743. Only congenial spirits can form a real union. 
1746. loeigftten t^tU @tta|l, ' refosed to stream forth.* 
1769. t^it ^a^nlt bet UnfftttUl ; Sappho is the personification of 
guilt and Melitta of innocence. 

FOURTH SCENE. 

1794. SSogeit, * waves of emotion.' 

1813 ff. Rhamnes asks what the opinion of Phaon is worth when 
set over against that of all Greece. 

1817. fretllet ; cf . note on 68. 

1818. Supply bift after Söert. 

1819. Mtnll, *dim.' Cf. Ständchen (Werke, Vol. II, p. 17): 

3ft bte ©onne tnfnbet ©onne, 
SBeil tein 9(ug' i^r ®(^aun ertrAgt? 

Supply ift after Slugc. 

1823. tn^tuM ; supply f)at. 

1824. Supply §at after Sßert. 
1829. !RieWö!eit;cf. 133. 

1834. fteHtetten, *deny.' 

1835. ^i Holt ! * Why, indeed ! ' 

1840. litefe morfl^ett ^uUtn, * these decaying bodies of oura.' 

1845. au iljrem |^ott|it ; connect with JJrcoct. 

1859 = 2)et bu, roaä bu Mft, nur i^rcm §cr5cn ban!ft. 

1864. lol^cr, ' with quickened throb.' 

1866. Saitbgcnoffc ; a predicate nominative after the active voice 
of nennen or l^ei^en is common in the older language, especially Middle 
High German, and in the populär speech of to-day. It is rather rare 
in the modern literary language, except where the noun Stands with- 
out the article, and in its uninflected form represents the exact form 
used in direct address, so that it might be written with Quotation 
marks as a vocative. One may say: ^d) nenne bid^ SKenfd^, hardly ever 
3Wenfc^en ; 3«^ nenne mtd^ Sanbgenofle, but einen Sanbgenoflen. When 
a dependent genitive precedes, as in this instance, the predicate noim, 
which Stands without the article, may be either inflected or unin- 
flected. 

1868. Although Melitta had set out with Phaon for Chios, she is 
in Rhamnes' opinion by no means so guilty as her lover. 

1873. tdred &ttlt9 ; cf. 751 and 1246. 
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1878 f. Every right-minded pei-son will be an enemy to Phaon, 
who is hostile to the beautiful. In ftommgcfinnt fromm has the 
obsolete meaning of brat), bieber. 

1883. tiogrifrei = jebem preisgegeben, wie ein Sogcl in ber Suft, 
* fair garne,' * unprotected,' * outlawed.' 

1884. Phaon' 8 championship of Melitta will prove her destruction. 
1889. tit graufe^umentbe, *the frightful fury.' The furies, who 

by euphemism were caUed Eö/iAcWSes, *the gracious ones,' were really 
the personification of remorse. In order to avenge wrong they would 
come up from the depths of Tartarus, where they dwelt. 

1893 = 33iä ber 2:ob, in ben bu fie getrieben f)a% aud^ bid^ ereilt. 
Cf. 18501 

FiFTH SCENB. 

1914. * And a thrill flashed through her whole being.' 

1922. flrenggefi^Ioi^tten, *tightiy closed.' 

1923 f. The words come from Sappho's mouth, but they do not 
sound like Sappho's words. 

1930. fltrrtr mW 9 t^oxnhtx, *something flitted past me.' A prep- 
osition (an, vov, or bei) with the dative would be far more common 
than the simple accusative. 

1937. The glow on her face was like the crimson of her garment. 
Cf. 232 and note. 

1938. fall ; much more vivid than the regulär gefeiten l^ätte. 

1942. ' With the glory of transfiguration shed upon her.' 

1943. Übrrirb'fcftc, * a divine being.' 

1947. 3(t (f benb toter 9Ittf ; this figure, which is called oxymoron, 
is common in Greek tragedy. 

SiXTH SCENE. 

1951. bte ©Inbc metner 9lugen^ * the bandage over my eyes.' 

*1954. rbenfo, referring to *1950 = rul^ig unb emft. 

1954. beraten ; the common meaning is * advised ' ; f or the trans- 
lation needed here cf. 33orrat, §auörat, ©erat. 

1956. This seems to refer to her renown as a poetess and to the 
restoration of her peace of mind. 

1963. It must be founded on her art. 

1969. erret^t ; suppiy ift. 
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*1972. tierfttöt * falls.' 

1976. As the bow shows its strength only after it is bent, so 
Sappho's strength appears only after she has shown her weakness, 
and seems all the greater from the contrast. 

2004. ^ie = 2)teicnt9en, rocld^e. 

2008. fronentoerte^^ 'worthy of a crown,' *royal,' »glorious,' 
*matchless.' 

2012. You took away the joys of life ; now take life itself . 

2023. *Let the mysteriousdestiny of lovebefulfilled.' Cf. 1619f. 

* 2026. To preserve the unity of place and time, Grillparzer Sub- 
stitutes a cliff near Sappho's dwelling for the Leucadian rock of 
tradition. 

2026. Cf. 1783. 

2028. We often speak of death as ' the debt of nature.' 

2034. ^tttgt de tiorfikt! = 3^r ©btter, tragt ©app^o an bcr flippe 
rorüber ! 

2035. aBtt^ = 2Barum. 
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